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The unusual individuality is 
choice of different 
hitherto Miss 


attention 


the California girl, 
I recently attended, 


dramatic interest girl’s 
is quite 


Then 


which 
the 


shown in the costume, 


from anything seen on stage 





HENRI MARTEAU 


violinist vachim as principal violin 


School of Music 


who is to succeed Ji 


tor at the Berlin Royal High 


Allan has t: two great essentials of 
rhythm and grace 

nnre 
his recent departure for Russia, had 
American Am- 
pianist is a naturalized American 
law Americans residing 


a marked degree the 


a dancet 

Godowsky, before 
to have a special passport made out by the 
The great 
according to the 


hassador 
citizen, but new 
in Europe for a period of more than two years, unless con- 
American enterprise or institution, lose 
at least their rights of protection by 
rhis is a serious question for 
a propo- 
sition to Mr. Tower, which received great favor in his eyes 
Godowsky American either 

ralized or are doing something of 
artistic or scientific world, should 
renship without being obliged to 
two years 


Ree 


Maria Barinowa-Malmgren recently played with the Im- 
a big concert, under the 
Glazotinow, in St. Petersburg, meeting with 
Madame Barinowa now is one of the 
the St. Petersburg Conservatory. 


nected with some 


their citizenship, o1 
the American Government 
made 


\mericans residing abroad, and Godowsky 


suggested that such citizens, 


native born, who 
ial importance in the 
be able 


return to 


spec 
to retain this citi 
(America every 


perial Symphony Orchestra at 
direction of 
exceptional success 


instructors at 
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Address Concert Direction Hermann Wellt 
Fletwell Str. 1, Berlin, W. 


PERMANENT! ADDRESS: BARBAROSSA! STR. 42, BERLIN, W. 


ain 
leading Dresden i 
Ste iets ‘Study for berinner 


She will also soon appear with her husband, Eugene Malm- 
gren, the distinguished cellist, in the Russian capital. 


Rene 
Mitja Itkis, the ten year old Russian violinist, has been 
meeting with great success in Copenhagen, where he gave 
five sold out concerts. He was accompanied by Alfred 
Calzin, the young American pianist, who also carried off 
a large share of the honors. 
eee 
The concerts of Alberto Jonas, which were to have taken 
place in December and January, had to be postponed owing 
to an accident to the artist’s hand, which occurred before 
the Vienna concert. Despite the injury and the intense 
pain the artist played in Vienna, meeting with one of the 
greatest successes of his life. 
eRe 


Louis T. Gruenberg, the young American composer- 
pianist from New York, has just arrived in Berlin. I 
heard him play several of his smaller compositions for 
piano, including his “Butterfly” and a capriccio. They are 
charming, sprightly pieces and very grateful. Mr. Gruen- 
berg contemplates studying the piano with Busoni. 

Artuur M. ABeLt. 





George Reed at the Trier Opera. 

George Reed, the young Chicago tenor, one of the most 
distinguished pupils of the celebrated Fergusson, of Berlin, 
continues to meet with exceptional success at the Opera at 
rrier, Germany. Appended are some of the criticisms on 


his appearances in that city: 

Mr. Reed's Tannhauser was indeed a highly interesting perform 
ance. He has the power of putting his wonderful organ into th« 
service of dramatic thought while remaining always the finished 
singer; captivating his audience with every tone. His representation 
of the role is original and shows throughout the ripe and thought- 
He brings out with effect the description of his pil 
The people of Trier do not perhaps appreciate 
having secured such an artist 


ful artist. 
grimage to Rome. 
to the full their good fortune in 
as Mr. Reed.—Trierische Zeitung, November 25, 1907 


that could 


acts. 


was vocally again all one 
in the first and third 


Tannhauser’s pilgrimage to 


Mr. Reed as Tannhauser 
wish and was especially fine 
effective 
Trierische Landeszeitung, November 25, 1907 


Tremen 
dously was his description of 


Rome 


Even those who are most difficult to please must have been indeed 
delighted with the representation of Tannhauser, for Tannhauser was 
given by Mr. Reed and here he is in his right piace. His 
ful, manly voice was full of expression. He characterizes the part 
with great understanding and is exempt from any exaggeration. As 
highest of tragedy 
and is not exceeded even 


1907 


power 


the opera unfolds, his ‘voice reaches the note 
His rendering in on the highest plane 
by his Bajazzo.—Saar Zeitung, December 10, 





Paul Griimmer, the cellist, has been appointed successor 
who was for thirty years head of 
Griim 


to Professor Hummer, 
the cello department at the Vienna Conservatory 
mer will also play first cello at Bayreuth this summer 
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HEINRICH MEYN, 


BARITONE. < 





A biographical sketch of Heinrich Meyn, the famous 
baritone would be superfluous. Mr. Meyn has sung in so 
many important centers that the entire musical world is 
acquainted with his art and ability. Mr. Meyn is con- 
templating a recital tour for the spring to extend to the 
Pacific Coast, and which will be under the management of 
Vert & Hanson. 

Some press notices of Mr 
recital are appended: 


Meyn’s recent New York 


Heinrich Meyn, baritone, whose voice was formerly more often 
heard in the concert hall than it is now, gave a song recital yester- 
day afternoon in Mendelsohn Hall. He usually sings once a year 
there, and this was his annual appearance There was a large audi 
ence present that much applauded him and justly, for he has not in 
recent years sung so well as he did on this occasion. His voice was 
resonant and of excellent quality, and he sang with the fine intelli- 
gence and skill in phrasing and diction for which his singing has 
been known. His voice sounded of unusual depth and richness in 
its lower ranges, and in the upper he managed it with discretion 
and skill 


and a power of imparting the essential character of the songs he 


He showed, too, a sympathy with a wide variety of style, 


presented that made his recital one of unusual interest. 

On his program he had songs by Schumann, including some of 
familiar, as “Der Peter,” 
“Erstes Grin,” of which he sang the first two with much ex 


the less Arme “Marienwurmchen, ’ 
pressiveness; Brahms’ original and characteristic “Der Salamander”; 
a group by Richard Trunbe, another by Eugen Haile, that showed 
talent and an individual expression, the composer being a young 
German now in this country. Of these last Mr. Meyn repeated the 
melodious and poetically conceived song called “Im Zitternden 
Mondlicht.” 
by Cotogni, 
in English by Knight-Wood, Homer 
New York Times, January 16, 1908 


hese followed a group of songs in Italian and French 
Tosti, Lalo, Dalayrac, and Tschaikowsky, and others 


Gerrit Smith, and German.— 


Heinrich Meyn gave a song recital in Mendelssohn Hall yester 
day afternoon, pleasing a large and friendly audience The pro 
gram included a group of Schumann's songs and less familiar com 
Richard 
Haile’s “Im Zitternden Mondlicht” was so well sung that he had 


positions of Trunbe, Eugen Haile, Brahms and Lalo 
to repeat it 

Mr. Meyn had the assistance at the piano of Frank La Forge 
Mr. La Forge played the accompaniments with good taste and his 
name appeared on the program as the composer of a little song, 
‘Schlupfwinkel,” that was much applauded.—New York Herald, 
January 16, 1908 

Heinrich Meyn, a singer who has frequently been heard with 
pleasure in New York City, gave his annual recital in New York at 
Mendelssohn Hall yesterday afternoon 

Mr. Meyn has rarely sung better than he did yesterday. His 
voice, resonant and well placed, made an agreeable impression in 
itself 
great variety, that included songs by modern German, French and 


Italian composers, concluding with several by contemporary 


The singer used it with fine intelligence, in a program of 


Amer 
icans. His renderings of Schumann and Brahms Lieder deserved 
special praise—New York Evening Telegram, January 16, 1908 


Heinrich Meyn, baritone, gave a song recital at Mendelssohn Hall 
yesterday afternoon in the presence of a large and responsive audi 


ence The 
called on to repeat a song by Eugen Haile entitled 
Mondlicht."—New York Globe, January 1¢ 


program was interesting and var 


Mr. Meyn possesses a voluminous organ, which 
a bass baritone, with brilliant register 
are powerful and the depth sounds agreeable and 
formation and production are better than 
average German concert singer The 

his phrasing excellent ! 
widely.—(Translation) New York Staats-Zeitung, January 


Meyn has a great talent and idied 


Yesterday afternoon at Mendelssohn Hall Heinric! 
song recital before a large and thor 


Meyn gave 
ughly interested 
Meyn understands the art of singing a song in 

his voice is one of great beauty, especially in t 
Meyn had as accompanist Frank La Forge, w 
program as composer. Mr ncludec 
Schumann and songs by Brahms, ink, Eugen 
Cologni, Tosti, Lalo, Delagrac, Tschaikowsky, Knight-Wood 


Meyn's numbers 


Richard Tr 


man. In the last group particularly attractive were Young 
Rose,” by Ger 


Thought,” by Sydney Homer, and “Her mi 
New York Evening 


the last of which he was compelled to repeat 
Mail, January 16, 1908 


ABELL RECEPTION IN BERLIN. 


(From the 
A. M. Abell, of Tut 


zave a delightful impromptu reception on Sunday 
8 ) 


serlin Continental Times. ) 

Abell 
after 
known 


Musicat Courter, and Mrs 


Frank King Clark, the well 
American singing teacher, of Paris, who, with Mrs. Clark, 


noon in honor of 


was in Berlin for a brief visit last week. In spite of very 
short notice a large number of guests assembled at Luit 
poldstr. 24, including perhaps a greater number of musical 
celebrities than has met in any private house in Berlin this 
King Clark 
Madan 


Cowns, Pro 


winter. There were present, besides Frank 
Emerich, 
Kirk 


Lepanto 


Georg Fergusson, Maestro Franz 
Ippes-Speet, Prof. Rudolph Schmalfeld 
fessor Kulenkampf, Hanna Mara, Mr 
the singers were Frances Rose, Mr. Maclennan and Flor 
Berlin Artot de 
Miss Lemon, of the Mainz 
Some of the pianists pres 
Josef Weiss, Richard Bur 
Papoff, John H 
Cornelia 


Among 
ence Easton, all of the Royal Opera; 
Padilla, of the Comic Opera 
Davies 


Opera, and Teity 


ent were Joseph Lhévinne 
meister, Alberto Jonas, Wladimir voy 
Powell, Moritz Mayer-Mahr, Anton 
Rider Possart, Madame Lhévinne, Madame 
Katherine Ruth H®ymann. The 
Hartmann, Tivadar Nachez, Theodore 
Certani, Issay Barmas The 
Kaun, Edgar Stillman-Kelley, 
Fleck guests were Consul General 
Chackara and Thackara, Mr. and Mrs. W. C 
Dreher, Mrs. Maud (Jenny Lind’s daughter), Fred W 


Foe rster, 
Ansorge and 
Arthur 
Signor 


violinists were 
Spiering, 
composers included Hugo 
Henry Hadley and Fritz 
Among the other 


Eleanor 
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CLARENCE G. HAMILTON 


Price, Postpaid - - - - 


HE book which we announce is based on a course of study pre 
pared for the students of Wellesley College by Mr 
G. Hamilton, and thoroughly tested by him during a term of three 
It is now offered as the best available work, affording suffi 
cient material, yet pointing the way to exhaustive study. “Outlines 
of Music History” will be a fine addition to the Music Students 
Library, will be handsomely bound, fully illustrated with portraits, 
tables, music examples, etc., and will retail at $1.50 


Introduction price, in cloth binding, 75 cents 


The introduction price, which includes free delivery, wil! 
withdrawn upon 


2” Do not miss this splendid offer 


Note 
cational text-books suited to the requirements of the av 
erage 
musical instruction 

umes free on request 


OLIVER DITSON COMPANY - - - 
CHAS. H. DITSON&CO. - - - 

LYON @ HEALY - - - - =- = 
J. E. DITSON & CO. 


Order of your home dealer or any of the above houses 


(in Press) 


$1.50 


Clarence 


each until publication 


publication 


The Music Students’ Library is a series of edu 


student and covering every essential branch of 


Descriptive circular of all the vol 
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New York 
Chicago 
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“THE GRIENAUR ’CELLO QUARTET” 


ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY 


Wile, Mornington Dawson (the author of “The Scar”), 
A. C. Wilkie, Mr. and Mrs. F. Hessenberg, Mrs. Arthur 
Nevin, Walter Maud Allan (the “Salome 
dancer), Josephine Rose, Miss Cobb, Miss Anderson, Mrs 


Brown, Baron and Baroness von Santen, Baroness Erhardt, 


Rummel, 


Frau von Schennies, Frau Hauptmann, Grashof and Herr 
Frau von Nothomb 
Director Boris Loutzky, Fraulein von Jugenfeld, Doctor 
Ippes, Madame Nachez, Mrs Madame Certani, 
Frau Kaun, Miss Renison, Fraulein and Herr Fuchs, Hert 


Grashof, Oehlschlager, Burdo von 


Spiecring, 


ind Frau Bettinger, Frau Kapellmeister Scharrer, Annic 
Huntley, Stella Bloch, the Misses Rosentower, Herr Dr 
Hert 


Katzenellenbogen and many others 


Martens, Wolfgang Kronsbein, Ludwig and Fritz 


Salins Writing an Opera. 
Howard Salins, now of Berlin, is composing a one act 
musical tragedy, the text being taken from a poem by 


Heinrich Heine. The composer claims to have some new 
ideas in working out the themes and motives and in ex 


and inner 


He expects to 


pressing the emotions feelings of each indi 


vidual character have the opera staged in 
Germany in April or May 

Mr. Salins has been engaged by his pupil and assistant 
Gordon, to conduct the Philharmonic Orchestra at his 


concert at Berlin on April 2 
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ALBANY RITCHIE .2c1es 








took the piano part in his new ballade, which Mr. Spiering 
also introduced to London for the first time last week 
| 
It is thirty years since Joachim’s violin concerto in G 
was first played in this country, and on Saturday after 


he Queen’s Hall Orchestra gave it a second per 


Why it has not been heard during all this time 


noon 
formance 
second 


something that requires explanation, for the 


hearing showed it to be a fine work, with much melody and 


brilliancy. Marie Hall was the soloist The orchestra 
played two symphonies, Mozart's “Haffner” and Ischat 
kowsky fifth 
ere 

\ new and complete “guide” to Wagner's “Nibelungen 
Ring,” by Freda Winworth, has just been issued, quite op 
portunely for th Ring” performances that commence 

t Monday evening. The story is simply and concisely 
told, but preceded by an exhaustive analysis of the 


names, symbolism and inner meaning of the drama, fol 


lowed by the principal motives of the music. It is con 
sidered to be one of the best books on the subject ever 
1ed 
| a 
The Twelve o'Clocks gave the usual Thursday concert, 
\l Ve vlaying Schumann's “Fantasie” for her 








ALEXANDER GLAZOUNOW 


\ R com pose whose 1 1 ems to lx astingly popular 
Lond Thi t is from a sket by the celebrated Serow 
She also played the piano part in Fauré’s piano quar 
t, assisted by Madame Lankley, Miss Maturin and Miss 
Leon 
| a 
Zimbalist made his second appearance last week, giving 
an orchestral concert with the assistance of the London 


Symphony Orchestra, conducted by Landon Ronald. He 


deepened the profound impression made at his previous 
concert, warm enthusiasm being evoked by his playing of 
Brahms concerto and Glazounow’s in A. minor The 


irchestra opened the program with an unusually fine per 


formar of the “Leonora” No. 3 overture Liszt's sec 
nd Hungarian rhapsody and Herbert Bedford's andante 
for strings were other orchestral numbers 

| an 


tudents of the College of Music gave a performance 
yesterday afternoon at His Majesty's 
i866 by pupils of the college, 
Muriel Foster being Dame Quickly and Agnes Nicholls 
“Falstaff” has so many principal parts 


heater It was sung in 


sweet Anne Page 
requires so much rehearsing that it is not often given 
England 
er 
\ new series of chamber concerts at popular prices will 
given under the auspices of Messrs. Brinsmead at the 
Cavendish Rooms on Saturday afternoons in February and 


March. The Elderhorst String Quartet has been engaged 


and Strauss’ piano quartet, Villiers Stanford's string quar- 
tet and a rarely heard piano quintet by César Franck are 


mentioned in the prospectus, among other familiar 


compositions. 
nme 
[here was performed for the first time, last Sunday 
afternoon at Albert Hall, by the London Symphony Or 
chestra, under the ba.on of Seftor Arbos, “A Dance of 
Life,” by Frederick Delius. 
Ree 
Great mterest is manifested in the first appearance of 
Perceval Allen in opera, which is to take place at Covent 
Garden, when she will sing Brinnhilde in “Siegfried.” 
Miss Allen's singing of Wagner arias in many of the large 
concerts during the past year or two has brought her much 
fame as an interpreter of Wagnerian music, so that her 
success would seem to be assured in the forthcoming 
appearance 
nner 
“The Creation” has just been sung by the Oxford House 
Musical Association, the chorus distinguishing themselves 
by some excellent work. The soloists were Mabel Manson, 
Harold Wilde and Robert Radford. 
nne 
Margaret Holloway, violinist, was heard in a recital last 
weck, when she was assisted by Carlos Ronsevalle, tenor 
nm Re 
Nico Poppelsdorff played three concertos at his violin 
rectal, respectively by Tartini, Mozart and Max 
Miss Thudichum was the vocalist and Miss Rutland accom 


sruch 


panied 
unre 

Perceval Allen is to sing in the first series of the “Ring,” 
nd others who are taking part are Madame Nicholls, who 
sang the part of Sieglinde at the German season last win 
ter, and will sing the same role in English this year, as 
well as being the Briinhilde of th Maud 
Santley, who has previously appeared in “Die Walkire”; 


c St cond series ; 


Walter Hyde, who essays grand opera for the first time 
as Siegmund; Charles Knowles, Thomas Meux, Robert 
Radford, Jenny Taggart, Caroline Hatchard, Maria Yelland 
and Leonora Sparkes, all of the above being English. Miss 
Whitehill and E. C. Redmondt, 


Peter Cornelius, a Danish 


Bryhn, Norwegian; C 
Americans, are also in the cast 
tenor, has been engaged for the role of Siegfried, so it 
will be seen that the majority of the artists are English or 
English speaking. The chorus and orchestra are also 
English, so this will be a representative performance and 
show what fine material there is in this country for serious 
work in the vernacular 
eRe 

Madame Melba, who is to sing at the spring season at 
Covent Garden, promises the Australians to return to that 
country, sooner or later, with a thoroughly equipped opera 
company, so that opera can be given in the Antipodes in 
as perfect a manner as in London. The singers are to be 
the best obtainable in the world, and it would seem that 
Madame Melba’s present visit to her native country would 
be of much real benefit musically. It is promised that 
Melba will sing the part of Tosca this spring, and it ts 
hoped that for once rumor tells the truth 

Ree 

The following works were performed by Theodore Spier 

ing at his four recitals in London during 1906-7: Bach, 


major; Joachim, variations; Schumann, fan 


taisie, op. 131; Spohr, eighth concerio; Saint-Saéns, con 
certstiick ; Saint-Saéns, introduc.ion and rondo capriccioso ; 
Vieuxtemps, fifth concerto; Vieuxtemps, “Fantasia Appas 

Tartini, sonata, G minor; Nardini, sonata, D 
Beethoven. “Kreutzer” sonata; Brahms-Joachim, 
Hungarian dances,.Nos. 9 and 10; Ondricek, barcarolle ; 
Hubay, “Zephyr”; Novacek, “Perpetuum Mobile”; Wieni 
iwski, scherzo-tarentelle; Tor Aulin, toccata; Car! Busch, 
“Indian Legend,” first time; Sinding, “Cantus Doloris,” 
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hirst time; Walter Spry, “Melody,” first time; Arthur Hart Philip Brozel, Tenor \ few days after he made 

mann, Hungarian rhapsody, first time Bruno Osca ? i iacei,” and achieved instanta: 
[he triumph that has been scored by Philip Brozel in public in their encomiums 

King”; Max Reger, first sonata; Spiering, two studies Vienna is so similar to that of Tetrazzini in London that nee ge 9 2p age rs 

he has been alluded to as the male Tetrazzini, but he needs | ‘a egret i 

ze Fr : 


Klein, intermezzo; Bach, chaconne; Schubert-Ernst, “Er! 


wa while Queen Victoria 
the triumph of no other singer to prove his successes varmest admire 
Liza Lehmann’s new song cycle, “Nonsense Songs,” from At Vienna he has been heard in “Lohengrin,” “Meister 
“Alice in Wonderland,” is to be given for the second time singer,” and other Wagnerian operas, as well as in 
at the Chappell Ballad Concert next Saturday, with the “Othello.” and quite recently attained 
same soloists as appeare fortnight previously cess in “Die Judin,” by Halevy. It is seldon 


} 


eigner is recognized as a singer of genius by the Viennese, 


a eo . 

but Mr. Brozel was cheered and applauded in an unprec 
lhe performanc Apollo and the Seaman” brought dented manner, and he has had a series of triumphs during 
out a large audience at Queen's Hall last Monday evening the entire season. In re gard to Brozel, a writer in a recent 
ind proved to be an interesting occasion The words of pumber | 

the poem were easily followed ing thrown on a screen 

orchestra lr} 1 o be a re petition 


that partly hid the 
next Monday evening \. T. Kine 


Blakeley Organ Recitals. 


Arthur Blakeley, th adian or 
lentele wane pind far. tones tboma Sa ce lle eS a peoatarenais cs 5) Kreisler One of the Lions of the Season. 
re ] \ 
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Church or 
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ered to hear his recital 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musica, 
Courier. | 
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terday afternoon were 
( ! I iovers, two 
ttractive feature of being con 


é Claude Debussy, at 

is own symphony, and Vincent 
liding t rchestra through 

well a ther works At the 

tl ting program, under the 
J rd Colonne, included a sym 
Redemption,” by César Franck: 


, beautifully inter 
La Mer a series Of Sym 


the first time at thes 


concerts, 
Pelléas 


three 


I t the composer ol 
favor; the 
mphonic composition 
a Dawn of Day on the Sea; 
[1 Dialowue tf ¢} 


he Wind and the 


Mi M. Thil gave an excellent 
ne for violin alone, after 
with the forty-fifth per 
Symp! e fantastique”’—I, Réverie, 
lil, Scene in the Fields; IV, March 
1 Sabbatl Night 
nee 


concert, Vincent d’Indy, who had 


unhurt, was given a warm reception 

! rograr n place of M. Chevil 
uffering with an affection of 

e of compositions consisted of 

Iphigénie en Aulide”; “Les 

by César Franck; fragments 

Kame embracing IJ, the third act, 

Mart Philipp); Il, fourth act, sccne 

| Bourgeois ) IV, air de ballet: (a) 
I t} Sleep (c) Rigaudon; 
gend y Vincent d'Indy; 


ymphony (in B flat), with 


mRe,e 
Marts the concert a the Con 


symphony 


(sixth); two unaccompanied choruses by Saint-Saéns, 
heard for the first time and named (a) “Calm of the 
Nights,” (b), “The Flowers and the Trees”; ballade for 
piano, by Gabriel Fauré, first audition, played by Marguerite 
Ed Lalo; three choruses for female 
“The Virgin at the Crib,” (b) 
César Franck, with orchestration 
Ropartz; (c) “Saint-Julien the Hospitable” 
by C. Erlanger, finishing with an un- 
by Haydn. 


ene 


Long; scherzo by 
voices, first hearing (a) 
“To the Little Infants,” 
by J. Guy 
(choir of angels), 


published symphony in C 


lhe programs of the concerts Rouge, of Touche, and of 


the “Pops” were varied and interesting, as usual at these 


places, and all well attended 
nere 


alluded to in the above paragraph took place 
Vincent d’Indy and Jules Bois, the dramatic 
author, on Saturday afternoon, in the suburbs of Paris. 
It was fought with pistols, two bullets being exchanged. 
\t the commencement of the interview to arrange terms, 
M. d’Indy’s seconds demanded that it should be recognized 
that he was the party offended, to which M. Bois’ seconds 
After the firing of the two shots agreed upon, 


The “duel” 


between 


issented. 

















JANE NORIA AS CARMEN 


no reconciliation seems to have been effected between the 
principals 


RRR 


At the fifth of the Sechiari orchestral concerts on Thurs- 
day evening the program again contained mostly novelties : 
Two overtures of Richard Wagner, “Rule Britannia” and 
“Sinfonia Sacra,” in C minor, for organ 
and orchestra, by Widor; two songs with orchestra (a) 
“Herbstabend,” Sibelius, and (b) “La Princesse Ilse,” by 
Moor, all being heard in France for the first 
addition a concerto for organ with orchestra (in 


Le Roi Enzio” 


Emanuel 
time; in 


F), by Handel, and that bright A major symphony (No. 7) 
of Beethoven closing the concert. M. Sechiari is evidently 
very earnest and enthusiastic, and he will probably become 
a very capable leader, though his many admirers regret 
that it deprives them of a first rate solo violinist. As yet 
his conducting shows the exuberance of youthful vigor 
and lacks the restraint and subtlety of the experienced 
conductor. M. Sechiari at present is straightforward, 
truthful and earnest; somewhat abrupt and palpable in his 
changes. He is rigid in his tempi, and thus his reading of 
the Beethoven symphony with its strongly marked rhythm 
lost much through the clocklike regularity of his beat. 
In the “Rule, Britannia,” of Wagner, with its martial, 
outspoken character, he was more at home, and this over- 
ture appealed to the audience more than the “Polonia,” 
which was performed at the previous concert. As the 
title suggests, the dominating theme is the British air, 
which is introduced with much gusto by the brass instru- 
ments. This overture can certainly hold its own better 
than the other to “King Enzio,” which is not particularly 
interesting. Minnie Tracey, the vocal soloist of the even- 
ing, is an intellectual singer, and her interpretation of the 
Sibelius “Herbstabend” and “La Princesse Ilse,” by Moor, 
won for her hearty applause, she being recalled several 
times. In the former she was perhaps most successful, 
though she made both numbers interesting by her intelli- 
gent treatment of them. In the second the singer had 
rather an unthankful, an ungrateful task, as the composer 
seems to have had in mind a contrabass, or some other low 
instrument, rather than a human voice of soprano charac- 
ter. Why will a composer spend the best part of his life 
learning the possibilities and restrictions of the various 
orchestral instruments and never by any chance learn any- 
thing about the vocalist? He knows there is a limit for 
writing pizzicati for the violin, because the tones sound 
dry above a certain point; that one does not write chords 
below a certain range because the technic or execution is 
difficult and he cannot obtain a fine effect—but he will give 
a singer measure upon measure of monotonous stuff on 
those notes, or tones of the voice which the merest ama- 
not resonant, and then expect his work 
to receive attention. “Herbstabend” is a strong impression- 
ist picture, with the colors put on thick—tremendous con- 
Miss Tracey an opportunity for dra- 
matic expression. The treat of the evening was Widor’s 
playing of Handel’s organ concerto in F. It was reposeful 
to hear the splendor and, withal, simplicity of Handel’s 
composition, and doubly so interpreted by so fine an artist, 
M. Widor also scored a success with his “Sinfonia Sacra,” 
played earlier in the evening with good effect by a young 
Marcel Dupré, and for which work he has taken 
from an old Gregorian chant. The 
interesting to claim more attention 


teur knows are 


trasts—and it gave 


artist, 
his principal theme 
work is sufficiently 
here—but the want of space forbids 
nnre 

In Italy one of the best and most successful teachers to- 
day is Lucia Baraglia, of Milano, not only for singing and 
operatic repeftory, but for acting as well and the stage 
business that goes with each role. Signora Baraglia has had 
remarkable success in preparing singers for the Scala and 
other theaters in Italy. From lengthy Italian newspaper 
accounts of one of the maestra’s recent concerts in Milan, 
is here Bsn te } gent of the program : Signora Angeri in the 
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“I Lombardi” 
from “La 
and in the quartet from 
“Mignon 

“La Gioconda” 


from 
“Vissi d’arte,” 


terzetto Signorina Battaglioli sang 
from “La Bo 


Signora Bona, 


Tosca”; racconto 


heme,” “Rigoletto” 
the romance from in the quartet and the duet 
De Camilli, who also 
Destino”; in the 
the from 
the Alessi 
and 
baritone, 
Ronchetti 
and Dina Baraglia proved herself an 
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basso 
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and in 


Sesona 


sang the romance 
terzetto from “I 
“Rigoletto.” The 
were heard in the duet 
tions. Signor Boscaini, 
duet from “I Puritani” 
tributed some soli, 
excellent pianist. 

as the accompanist. 


quartet 


and baritone 


from “Linda” in other selec- 


another took part in a 


Guido likewise con- 
Signora Baraglia presided at the 


De_ma-Heupe. 


piano 


Fanning-Turpin Recitals. 
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week in 
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following towns: 
Ky.; Janu 
University, 
Lo 
Messrs Fanning 


Cecil Fanning, baritone, assisting pianist, 
the 
Georgetown, 
January 31, Perdue 
Woman’s Musical Club, 
(February 4) 


lurpin, recitals last 
January 
ary 28, 


Lafayette, 


gave 
27, Georgetown College, 
Lexington, Ky.; 
Ind.; February 1, 
gansport, Ind. 
and Turpin began 
Boston, 


Yesterday 
include recitals in 
New York. The artists 
Club, of New York, at 


and before the Orpheus 


another tour, to 
Providence, and 
will appear before the Rubinstein 


the Waldorf-Astoria, 
Club, 


Portland 


February 20, 
of Cincinnati, April 9 
John Walter Hall's Pupil. 

Isabelle Marsh, a Walter Hall, ha 
engaged as the Madison Avenue 
Reformed Church, street and Madison 
Miss Marsh 
with increasing 
the song 
Matthews 


Lucy pupil of John 


been solo soprano by 


Fifty- 


three 
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peared at Mr. Hall’s 
cess. At a recent musicale the 
“The Perfect Year,” by H 
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studio recitals suc 
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cycle, Alexander 
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Opering Concerts with Boston 
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KATHARINE GOODSON'S NEW YORK CRITICISMS. 
Katharine 
concerts of 


Hall, 


Goodson played the Grieg piano concerto at 
the New York Philharmonic Society at 
Friday and Saturday evening, 
24 and This was the first appearance of the 
English pianist an orchestral New York 
Last year she played here in chamber music concerts, both 


the 
Carnegie afternoon 
January 25 
t concert in 


in Manhattan and Brooklyn, but many in the musical world 
with the Phil 
Opinions from three 


regarded the appearance of Miss Goodson 


harmonic as her metropolitan debut 


of the New York critics follow: 


The solo performer was Katharine Goodson, an English pianist 


whose number was Grieg’s Concerto. She earned the right to esteem 


by a reading of the music, warm and lovely im tone and communica 


ive in its exposition of fecling. Miss Goodson has a facile 


musical 
bold sufficiently 
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tenderness is needed and a well supplied 


and brilliant technic, a and masculine style, yet 


tender withal when palett 
decidedly and will be 


Her 


York Sun, 


of tonal tints. She is a interesting pianist 


heard with pleasure animent was not 


New 
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its support 


January 25, 1908 
she played 
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upon 
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artwul some of the last movement was 
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with copious applause, 


New York 


the passages in the 


t wholly perfect playing was heard with interest 
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key not 
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1 number on the pr 
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Reinald Werrenrath in Albany. 
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Che conductor was 
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Della Thal in Germany. in the fantasy as well as sufhcient power and elan he ind brilliant technic, seemed to be focused in this number, resulting 
rilliant portions of the score Milwaukee Journal in a truly splendid performance.—Evening Wisconsin 
\merican pianist of Milwaukee, 4 , 
that Mecca of pianists, 3erlin fies Miss Thal'’s technic is so clear, so broadly and firmly grounded as 
wintry fo everal years with What impressed us most in the playing of this young woman was to insure mastery on that score. This, coupled with fine spirit and 
: : =. | the great clarity and finest transparency These qualities were fire in attack and breadth and depth of thought in interpretation, 
whom she also made manifest in the very first number, the Liszt arrangement of gives her a commanding position among rising Milwaukee musicians 
She hi app ared in con the Bach G minor fantasy and fugue, and throughout the program The Bach-Liszt organ fantasy and fugue in G minor, with which 
ind otl cities, attracting \ splendid technic, purling scales, round trills and discreet pedal the program opened, set a high artistic stamp to the whole recital 
en went abroad and studied ing, marked yet soft and singing touch all these qualities showed from the very beginning, the composition being played with a clear 
ist Seambati nities forth in Miss Thal’s playing Milwaukee Herald ness of voicing and a breadth and healthy vigor that was bracing 
Pi ee and refreshing. In the Beethoven op. 109 the andante brought out 
erican, furthering are tg especially the pianist’s possibilities in tome and expression to ex 
nted her with his rhe opening Bach fantasy and fugue in G minor was excellently cellent effect. The closing number of the Chopin group, the B allad, 
la gentile e valorosa endered. The clean cut presentation of themes im the fugue made op. 23, G minor, was a magnificent performance The Musical 
ordi di G. G, pe rnrents 


, ‘ ™ aeligitibaiian 
ine s y or - 
een stopping Miss Thal has a delightful and symapthetic touch and her playing 
ibsorbing the ; ‘ : was of the most finished style. Her rendering of the beautiful 
In this coun e. a . passages evoked repeated applause from the select audience who 
usual poetry were fortunate enough to hear her. So entranced were the assembled 
guests that at the close of the program Miss Tha! was forced to give 
nd rhythm : 
, an encore.— Janesville Gazette 


tandard : ila ie a Soe 


musical 


Schumann-Heink’s Second Southern Tour. 
Madame Schumann-Heink will begin her second South 
ern tour in Asheville, N. C., Friday, February 14. She 
will visit Atlanta, Augusta, Charleston, Savannah, Jackson- 


“War 


ville, Tampa and Palm Beach. The prima donna expects 
to be back in New York March 1. 





Academy of Dramatic Arts. 


Thursday afternoon, February 6, at the Empire Theater, 





the American Academy of Dramatic Arts will present 
“Young Mrs. Winthrop,” in four acts, by Bronson How 
ard, and “The Deacon,” a comedy in two acts, by Henry 
Arthur Jones 


A Graphic Critic. 
Frederick Stevenson, who recently left the Los Angeles 
Examiner as music critic, has returned to his old post in a 


similar capacity on the Los Angeles Graphic 


Harriet Foster's Recital. 


Hfarriet Foster, mezzo contralto, will give a recital in 








DELLA THAI Mendelssohn Hall, Tuesday afternoon, February 18, Victor 


Harris is to accompany the aed 
it possible to listen without effort to the intricacies of this form td a . 


»f composition Miss Thal performed it in a masterly manner, ex 


hibiting a high order of intelligent conception, as also strength and Benoist Papil in Recital. 


end ce del ’ " » preludes, op. 28 Jos. 20-2 , . 7 ‘ : 
trance. A delightful Chopin group, preludes, op. 28, Nos. 20-23 Etta Stroker, a young pianist, pupil of André Benoist, 
etude, op. 25, No. 1, and ballad, G minor, followed, of which ! . . 
: will give a recital in Mendelssohn Hall, Wednesday even 
the last named was played exquisitely The combined superior ‘ . 5 
jualities of this young pianist, artistic temperament, beautiful touch mg, February 12 








Oratorio, Concert and Song Recitals 
we SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, New York 
HERMANN 0. ¢. KORTAEUER, Pent war MEE C CEM OC TOME —22re- 
Address for engagements 1402 Broadway, New Yor' 
11330 HESSLER ROAD, CLEVELAND, OBIO VON Personal Address: 236 West 74th Street 


VICTOR ILA CLARK nis 
" Piano and Gonpesiticn ate COTTLOW a1 West 1934 Strect, New York CX 


DRESDEN sunnosasasre, 348: ) — THE COLLEGE OF MUSIC OF CINCINNATI 
L E N A DORIA DEVINE waHHENRIERN “aco” "JOSEPH O’MEARA 


TEACHER. Lamperti Method of SINGING and Nance O'Neil) for 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM - yo THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s aintains a higher stan: or graduation than any other eS music in America. Rugeved, ond NOT conducted for 
— i, , Herbert Orchestral Concerts, several seasons; MARIE thus Reger yp of teachers unexcelled in Cy eee a musicianship. or diploma from the 
HUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., italien of Music of is an “open sesame” to a good 
Grand Opera, Italy: BE SSIE ABOTT, Soprano, Metropolitan Gran 
Opers Co Grand Opera Paria; CLARA M. HAMMER, Coloratura THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 
National Gr and Opera Co.; MARIE LOUISE GEHLE, 
AIME E — ANOIX, Coloratura Soprano; FRANCES 
MINN 


1, havione, EBWAND OO" GRAY” Teor COW Pica Preae 
j taritone; 4 or 1 
rian my ADWARE DE ROSA, Gomsnre Soprene; and STEINWAY & SONS Address 
Studio, 138 Fifth Avenue Residence, Prince George Hotel, New Yor Present ERNEST URCHS 
—_——— The Eminent Pranist Steinway Hall, New York 


TEACHER OF SINGING 


SEASON 1907-1908 
ime Jacoby. traito, the Conried SEASON 1907-1908 
grand ocre Es! Mins OBicaniet te Fano, Conried HENRY W. SAVAGE’S 
OC || NV BNGLISH GRAND OPHRA 
Mme. Bernice de Pas squali, soprano, Grand Opera, Ital Léon (Thirteenth Season) 


Rains. basso, Royal Opera House, Dresden, Goapenys Eathieen 


Howard, contralto, Grand Opera, Metz, Germany; Carolyn Ortman, Producin Exclusivel in Leadin American Cities 
rano, Grand Opera, Regensburg, Germany; Elizabeth D. Leonard, PUCCIN 'S JAPAN SE GRAND OPERA TRIUMPH 


tralt Ressie Bowman-Estey, contralto; Hildegard Hoffmann- 


» goprano; Alice Merritt-Cochran, soprano; Grace Longley, s0- 
and . Marie Stoddart, soprano; Elizabeth Bilamere Turney, 80- a é  ] 9 
rg Laura L. Combs, soprano; Mildred Potter, contralto; Kather- 
» Hanford, contralto; John Young, tenor; George Murphy, tenor; 
slfred B. Dickson, tenor; Walden Laskey, baritone; Irvin Myers, 


bariton Henri G. Scott, 
neohome, $689 Plaza, Stedte: 61 East 64th Street, New York TRIPLE CAST, 60—-ORCHESTRA-60 GRAND OPERA CHORUS 
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} f the strongest musical departments in the private id of which stucents are fitted for church and concert 
chool field of the Middle West is that of the Forest Park positions, or merely for higher musicianship. ‘This depart 


University, in Forest Park, St. Louis, located in Kirkwood, ment is in charge of Charles Galloway, who seems to be 
near the lovely forest district which was the center of the ymnipresent in places of organ prominence in St. Lou 
recent World's Fair. At early morning hours mingled prac There are frequent recitals and concerts There 1s, 
tising echoes issue from th aronial palace type of build normal course for preparation of such as are desti 

rs in public or private schools o 
study home for some t i lred ye ing ladies, gathered private studios All the work ft the ce lege is graded 
i 


ere trom ali parts ot e cou ) nna oOneed Cairns hrough the eight regular grades, with examinations, and 


~ 1 1 ‘ : nd 
ing, 157 teet long, tacing tl forest, and which makes the t b music mestruct 


+ president of the university, which is chartered and incor degrees and diplomas to indicate attamment Harmony 
porated by the te Oo urd he preparatory depart composition, counterpomt, fugue and canon are taken up 
cent or college in its forty-seventh year; the university Mr. Kroeger gives lectures once a month through the eight 
tematized and governed grades Among his subjects are history of sonata, song, 

ur \ director of orchestra, symphony, piano and its composers and players 

ow consecutively his Bach, Handel, Haydn, Mozart, Beethoven; orchestration 

rhis privilege has been a trip to Bayreuth, how to listen to music, history of sacre« 

accorded t rnest roeger, the St. Louis musician, music, the orchestra, how composers compose, twelve le 
who has been rector of the rest Park College of tures on Wagnerian music dramas, four lectures upor 
form, and four on musical history 


Music for twenty consecutive year The excellence of development of musical 


Mr. Kroeger’s reputation in all ctions, and of that of lhese lectures contain so much that ts valuable that they 


the music college itself al it to draw, not only are sought by people outside of the university \ certam 


om the Middle West ion, but from the East, South uniformity in method has been followed in the 
invaluable to students of musi Mr 


THUSIC 


ind West, and from the nerican territories and Mexico. course there that is 
ohn Towers, Mrs inkel-Burg, Walter Stockhoff and Kroeger follows in the chain of development made by 
H. Williams a F te music teachers with Mr Mendelssohn, Chopin, halberg, Gottschalk, Li 

the spirit of true musical Leschetizky im tone and techn As to materia 

college of musik stands. f “studies” alone may imdicate the standard 
ubjects and their systematic Duvernoy, Koehler, Loeschern, Plaidy, Kroeget 
ccomplishment do not exist mereiy in catalogue, fertini, Heller, Krause, Lemoine, Bach, Cramer 

wish The music work is Jensen, Tausig, Clementi, Haberbier, Hiller, Kalkbrennet 
f the imtellectual curriculum. Raff, Moscheles, Kullak, Liszt, Seeling, Chopin, Hensel 


literary and dramatic departments Moszkowski, Saint-Saéns, Alkan, Bach, Rubinstem, a 


arranged 


ssociated mit raining cannot be overestimated justed to the various grades. Composition covers the who 


Mr. Kroege itation as artist, concert pianist,teacher, field of piano literature in type, including sonatas and « 


director of his oy lege of music, and associated with certos. All is thoroughly done Excuses are not accepte: 


movements { est musical progress of the States, has All the gifts of memory, self control, sight reading, « 


given a quality to the music work of this university that is ception of subject, imagination, expression, ete., are cu 
highly advantageous t 1 management John Towers, vated. One may imagine the degree of love for the work 
rained in England and in Germany, of high educational efficiency in imparting, taste in subject matter and tradition 
prestige, and educat f originality and intelligence, has as to study, that have grown into this department wit 
heen four years in the university college of music, head twenty years of consecutive following under appreciative 


the vocal department. He is doing much to make vital management 


rformance of vocalists Enunciation, freedom in A valuable feature 
f students to be practical musi 


pe f the music work in this 
ion, mterest, intelligent comprehension of words sung is the training « 
features instilled, besides the matter of voice traming. able to play well whenever called upon 
is formed int 


without 


Kunkel-Burg is head of the violin department, Walter excuse rhe eutive echool 
pianist and composer, assists in piano work day, following social traditions in bearing and « 
Williams, pupil of Godowsky, of Berlin, and five ind in this music has a large part All are 


l abre 1 il member of th piano faculty respond with selections fro the 


student ir repertory 


iding St. Louis church with ease \ summer school of musk 


Harriett Worthington throughout the summer (also under Mr. Kroeget 
| ’ and piano, and is highly tion), the high altitude and beautiful location 
is Edit! iylor. Winetta Watt, a brilliant desirabk Once more may be emphasized 
f Mr. Tower's department, is now also an association of literary training, and education 


The college has a fine two manual organ, by dramatic art, vocal expression, etc., with a course in 
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MUSIC IN THE MIDDLE WEST. 
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inder one management! 


are taught in this con 


an actress play the piano, 


sses the subject.” 





practice and to study 


adv ance d « lasses, indi 








Fairy Scene from 


distraction is one of his strong 


points. Another is to engage as professors people whose 
reputation as artists and as teachers is well established. 
mRme 
Ihe head center of the Strassberger Conservatories is at 


(South). The other is at 


avenue (North), both agreeable and accessi 


Shenandoah and Grand streets 
Louis 
Both have completely equipped halls with ar 


2200 dt 
ble centers 


tistic furnishing and decoration and all modern equipment 


ere 
Dr. Robert Goldbeck, the composer, is director of the 
piano department of the conservatory his musician 
numbers among his friends royalty and ambassadors. He 


has appeared as composer and artist with symphonic and 


distinguished 


has been educator in 


philharmonic societies, 















CLEMENS STRASSBERGER 





an opera and an encyclopedia of 
list) 


has achieved 
His 
played everywhere and frequently. At 
(Theodore Thomas Orchestra there were two on the pro 
gram. Dr. Goldbeck’s wife, a St. Louis lady and pianist of 
note, has also been induced to join the Strassberger faculty. 
Samuel Bollinger, edu 


helds, and 


are 


nusic compositions (a long and worthy 


the last concert of 


Other artists in this company are 
cated in Leipsic, and a graduate of that conservatory, pupil 
of Reinecke, Zwintscher, Schreck and Quasdorf, also of 
Godowsky, Sherwood He is a teacher of 
There are also Guido Parisi, of Milan, head of the 
Bruno Strassberger, teacher of violin, 
man 


(Mr 


and others 
ability 
violin department 
the and assistant 


Alfred Ernst 


orchestra 


and Mrs 


conservatory 


Mr 


director of 


Mrs Strassberget 





“Shakespeare’s “A Midsummer Night’s Dream” and Orchestra 


Ernst conductor of Court Orchestra and pianist at 
Coburg and piano instructor in the Conservatory of Erfurt) ; 
Charles Galloway, organ Richard S. Poppen, choral 
Horace P. Dibble in sight 
instruction, with Adelaide Kalkmann 
ind Mary Hogan Ludlum of dramatic fields 
but a few leaders of the fifty-one members of the faculty 


Lectures are given by eminent spe 


was 


and 


leader reading and chorus 


in charge of vocal 


These are 


of the conservatory. 





cialists. Shakespearean performances, with music, cos- 
tumes and proper stage settings, have been given here, all 
by the students alone, without outside assistance—orches 
tra, chorus, solos, acting, dancing, and stage management. 
(See illustration.) 
eRe 

“Stop the pianissimo fad” is the vocal war cry of Stella 
Kellogg Haines, the St. Louis teacher of vocal culture, 
whose studio is on Grand and Franklin avenues, near the 
Odeon Building. The use of the “pianissimo” in vocal 
training she holds to be one of the most vicious of modern 
fads, and one whose evil results she has the most difficulty 
in correcting. “It is as if a piano beginner should maintain 
a weak, almost silent, finger motion to achieve strength and 
velocity. It deranges many things, is illogical and stupid, 
besides the results.” So speaks this teacher. Mrs. Haines 
has the winning personality, strength of conviction and high 
position in the esteem of St. Louis, much as Gertrude 
Franklin Salisbury, of Boston, whom in many ways she 
recalls. She has reputation for conscience, persistence, 
courtesy, large mindedness, and for retaining her pupils 
through long and patient study, and for getting them into 
good and profitable positions. Personality is with her sub 
ject to strong desire for the good of her pupils, the propa- 
She, too, is willing that all should share 
and observation 


gation of truth. 
in her convictions born of 
Pressure has been brought to bear to have these helpful 


experience 













DR. ROBERT GOLDBECK. 


suggestions embodied in pamphlet form, but for the pres- 
ent the very large following of vocalists dependent upon 
her prevents such literary effort. This teacher has given 
several operatic performances, the outgrowth of work in 
opera. Another feature which has been both agreeable 
and profitable in the Kellogg-Haines studio work is the 
development of quartets of mixed and female voices, and 
which are in demand in various directions. She has now 
with material for formation of two more 

One of these is engaged in church choir 

work. Another is “on the road” under 

Chicago management, with consecutive 


four of these, 


winter engagements in twelve States and 
many in Chautauqua lines during sum 
mer. One bearing her name has as s 

prano Lottie Fahlen; Jeannette Fodde, 
contralto; John tenor ; 
William <A. Goldberg, William 
Jauerczach, pianist. In one of these quar 
tets the soprano is but seventeen, the 
contralto twenty-two. other 
gifted pupils of Mrs 
Scarsdale, whose graceful picture adorns 
the next page, and who has had all 
her vocal training in the Haines studio 
She is filling an engagement in the “Miss 
Bob White” company, and for whom th 
writer of that production proposes to 
Edna Fassett is 


Eichenberger, 


bass; 


Among 


Haines is Loris 





create a special work 
another who has reached popularity as 
understudy for Fritzi Scheff, frequently 
performing that artist's parts success 
fully in “Mlle. Modiste.” She is 
with “The Red Mill,” attracting atten 
tion and rising in position. Mr. Barna 
bee, of “The Bostonians,” has expressed 
high praise and promise for another pu 
pil, Paul Boltz, singing in Karsas City 
Ben Easton, another pupil, is filling two church positions in 
St. Louis at present, and recently sang with success in 
Hannibal, Mo. 

Mrs. Frank Whiting, also a choir singer, was heard to 
great advantage this week in “These Are They,” from 
“The Holy City.” This talented woman has a lovely, 
well trained voice, for the development of which she 
gives all credit to Mrs. Haines. Seven pupils from this 


now 
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o are in the choir of the organist, Charles Galloway, love to their pupils. These studios add valuable contribu- interest has been stirred in the artist through college asso- 
Peter’s, of St. Louis tion to the musical education field of St. Louis, Mo. ciation, and having been two years president of the Mis- 
zee souri State Music Teachers’ Association. Also by playing 

5 88 H. H. Darby, an Englishman of culture and training, in places of leaming. He is an interesting speaker and 

[wo interesting St. Louis musicians, teachers of piano, has been organist and choirmaster of Christ Episcopal thinks clearly upon the musical situation as well as about 
are the Misses Schaeffer and Miller, whose studios are in Cathedral, in St. Louis, for twenty years. He has a fine its art. Press notices speak highly of his performance. He 
the Odeon Building. These are great students. educators, choir of about sixty in constant rehearsal. Now, having gave a successful recital at the Central Wesleyan College 





. " _ . se . - on = » teaches i¢ tn . , » ' here vel. the ai Se emusic 
traveled, trained abroad, enthusiastic teachers, with much /@'8¢ ¢XPerience in voice production, he teaches it to boys in Warrenton, Mo., where Zeno Nagel, the pianist, is music 


experience and a large following. They have decided con- 


and girls at leisure moments in a charming studio in the ° director. He also gave a recital at Henneman Hall, 
Odéon Building The choir gives important material. St. Louis, playing four Mendelssohn numbers, the Bee 
“The Messiah” and “The Triumph of David” were recent thoven “Appassionata” sonata, Schubert, Brahms, Sc 

works. Bishop Tuttle, head of this cathedral and senior mann, four Chopin numbers, and works by MacDowell, 
bishop in this country, takes great interest in this music Leschetizky and one of s own (theme and variations) 
work. Mr. Darby is careful of the voices, not pushing Another program, given in Kessler Hall here, held Bach 
Schumann, Mendelssohn, Chopin, Liszt, 


victions of their own, teach the whole line in piano in- 
struction, and have a large library, constantly replenished 
by home and foreign research. A practical feature of their 


studio work is the preparation of students in programs 
given in the city by the best artists and organizations 
Recent works given by the Theodore Thomas, St. Louis 
Symphony, Kneisel, Paderewski, etc., were thoroughly fa- 
miliar to these young musicians, who have become appre- 
ciative and discriminating listeners. Many who once found 


them or requiring service of vocal cords out of condition Handel, Beethoven, 

He has many unusual voices, counter tenors and sopranos. Schubert-Liszt, Schubert-Tausig, Moszkowski and Henselt 
lhe choir is soon to sing before the Pedagogical Society rhe programs o is students sh 
of St. Louis. Mr. Darby studied instrumentati for standard in music 1 W. H. Pommer assists Mi 
two years with Theodore Thomas, and highly appreciated Sachs in theoretical branch The other t 


ing of concerto literature is another feature. On recent followed ' a departmer 
; f public school m supervisors, tl 


w proportionately high 


concerts dull now enjoy and understand them. The play 


programs appear the three rare works of this character for 


three pianos, by Bach (in C and D minor) and Mozart (in ee o Cae nrit and — 


aa : Inle he h - o warms feeling vit 
F). These were played with arranged orchestral accom \ Pole, he ha a’ feeling in play 
paniment in string quintet form. The teachers emphasiz high ideals, poetr = Fula m He 


will undoubted! - in the musi 


this ensemble work to develop precision in attack, rhythm 
certainty, and the ability to listen to other parts, rar 
enough with performers. Able pianists both, they them 
selves give artistic and illustrative recitals expressly for 
their pupils’ benefit, lecture, talk, read essays, have “ques 
tion lessons” and criticism studies, by which all profit 
Chere are also frequent pupils’ recitals. These pianists 
may be remembered as giving ensemble programs in cot 
cert in Steinway Hall, New York. Miss Schaeffer studied 
with Madeleine Schiller. She and Miss Miller had instruc 
} 


Nis 


tion with Mr. Blumenschein, approving of many of 
qualities and his active devotion to music. They looked 
into “clavierwork,” adapting, not abusing, its resources 
Chey studied long abroad, meeting Reinecke and profiting 
by study with Weidenbach in Leipsic. But the crowning 
effort of their study life was with Oscar Raif, the Hol 
landaise, who was a consummate artist and teacher, taugh 
teachers how to teach, could illustrate, impart and under 
stand, and had inspiring enthusiasm for the art They 
learned how to become independent students, and this 

one of the valuable things they impart to their pupils. They 
also teach concentration, memory, instrumentation, toucl 
and steer to conception without burying individual imag 
ination. They also teach how to practise and listen. They 
are in true sympathy with the work of leaders in publi 
school music, and are ardent enthusiasts of the best music 


: ! — - —— ss . i 
piste segs esau A oe swing: ee é CARSDALI PROCURE EN GAGE ME NTS 
cgirectead vor an instr nenta + 


it musician 


USE THE 


: ~ American Musical Directory 


: , . : . Which Gives the 
mas etizh x ruch (theory), 


f the Berlin Hochschule; Robert Fuchs, of the Vienn ADDRESSES 
[, Conservatory ompositior , vratil ( cect nlias a 
I ladame Bree Heh rd 1 ' ee 
Studio: 792 Lexington Avenue (Near 6ist st), New York . ae ceili eithinliie ines Si Rian wtiens eicallied ‘pa MUSICAL SOCIETIES, CLUBS, ETC, 
cellence, recognized by the Bay! ollege, in Price, $2.50, Delivered 
where he taught, and in the Strassberger conservatories. 439 FIFTH AVENUE NEW YORK 


lephor 102-38 
Piano is his specialty. He is a concert pianist and give erepno 1202-58 


dies also, and 


\ iy in \ f stud n Europe 


concerts and recitals. In addition, much active educational 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(Fer Eleven Seasons Leading Member with Metropolitan Grand Operas Co. im New York.) 
BARITONE 


ABT OF CINGING FROM BEGINNING TO VINEE. Carnegie Hall, Suite 601-602, New York DIRECTION RESIDENCE 


BONCE, the ' wane 6 ay * ee, om Pe gh yy A 2 seat jp voles hg « true vocal mae =| LOUDON CHARLTON 45 West 45th St., New York 


American Tour September to Junc. 
GC E 0 k G E Address Exclusive Agents: 
HAENSEL & JONES 
642 Fitth Avenue New York City 


Personal Address: S628 Woodlawn Avenue, Chicago, I1l, 

















THE MUSICAL COURIER 








MUSICAL RECORD OF THE PAST WEEK IN NEW YORK. 
ong recitz al by Madame 
iia Hall 
Rigoletto,” Manhattan 
Metropolitan 


the Adelphi 
llege, Brooklyn 


1 


‘Tannhauser,” Metropolitan 
lyn Institute concert, 


John 
Association Hall 


inet Spencer, 


Pellea 
Manhattan Opera 
ropolitan Opera 
by Harold 
Manhattan 
Seyill 
Symphony 


Hoffmann” 


> 
(R« Wi) 


litan Opera 


(pera 


concert 


sisting 


ince of “Tale 


German Pre 


Musical Ideals of SpolKane. 
W la 


umateur 


WISCONSIN CONSERVATORY 
OF MUSIC 


Cor. Milwaukee and Mason Sts., Milwaukee, Wis. 


One of the leading conservatories in the West. 
E.xperience d teachers and artists widely known give in- 
struction in all branches of the complete Conservatory 
curriculum, Vocal and including Piano, 
Organ, V iolin and all the Orchestral Instruments. Also 
Oratory and Normal Course in Public School Music. 


Instrumental, 


Catalogue sent free on application. 


aera a sons F 
THE EMINENT 
PIANIST 


STEINWAY 


ciation before deciding on a permanent symphony orches- 
which plans have been already laid before the 
Chamber of Commerce. 

In helping to promote a purely educational scheme of 
this kind, the Chamber of Commerce has allowed the 
writer to send out its literature into channels likely to 
The social standing of 


tra, for 


reach the better class of amateurs 
such an organization would entirely prevent its members 
competing with any legitimate business of the union musi- 
cians in Spokane. 

Those eligible for the symphony orchestra will be 
stock company and pledge 


themselves not to play in public outside of their engage 


required to form part of the 


ments with the association. 

\t present Spokane does not afford opportunities for 
first class musicians to make sufficiert income on music 
alone, but perhaps by the aid of your valuable columns 
we might hear from musical people who have retained 
some of their proficiency and love of the art, and are at 
present following more remunerative pursuits, but whose 
musical education would make them eligible for such an 
organization. The writer does not intend to raise the 
haton before the right kind of people arrive. 

The disposition of the orchestra will be as follows 


light first violins, six second violins, four violas, four 


cellos, four basses, two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, 
tympani and harp 
Spokane is growing rapidly and its vast opportunities are 
iwiiting the right kind of men to seize them. The coun 
trys mineral and agricultural wealth is only in the first 
tages of development. The enormous commercial oppor 
tunities offered in this wonderfully fertile Western coun 
a great incentive for a keen, intelligent and relia- 
tlass of people, able to make the most of their chances 
with means enough to last them the first two years. They 
vill find congenial surroundings, and their art will find an 
sufficiently developed 


uitlet for any surplus energy, if 


There is a growing demand for high class music, wh'ch 


prominent citizens like to encourage provided they can 
get the right kind of musicians 
Kindly give the enclosed letter to any one desirous of 
cating here, and the Chamber of Commerce will gladly 
inswer ary questions 
Spokare has lorg passed the frontier period—it is metro 
litan and cosmopolitan, with a people ready and willing 
pend their money on meritorious entertainments, espe 
cially music 
Thanking you for any publicity you may give to this 
matter, I remain, Sincerely yours, 
Hans Dresset. 


Walter S. Young's Pupils’ Recitals. 

\n informal recital by the advanced pupils of Walter S 
Young was given Wednesday afternoon of last week in his 
tudios. Mr. Young’s careful and painstak 
ing attention to enunciation and phrasing, and his inculca 


Carnegt Hall 
tion of those other prime essentials that go toward the 
effecting of correct vocal effort, such as evenness of scale, 
for instance, were clearly apparent in the singing of his 
Among those heard at this recital were: Mar- 
g Hannah, Louise Carter, Mrs. William Winslow 
\mes, May Townley, Caroline Davie, Ruth Ray, Mrs. John 
C. Van Duyn, William P. Stewart 

a pupils’ 


pupils 


ewuerite 


Mr. Young has planned recital for Wednes 


day afternoon of every other week 


Diisseldorf is going in for things French At a recert 
symphony concert there the program included Saint-Saéns’ 
C minor symphony for organ and piano, d’Indy’s “Fervaal” 
Sauret 
while a French soprano 


prelude, Debussy’s “Faun” prelude, and played 


Lalo’s | 


sang ee by — Indy and Duparc 


major violin concerto, 
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Director, 


5 §6San Carlo Grand Opera Company 


MR. HENRY RUSSELL 


Second Transatlantic Tour 1907-08 
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The Misses Sassard in Texas. 

Eugenie and Virginia Sassard, the ensemble singers, \ 
are now in Chicago, have enjoyed exceptional success on 
their Southern tour. The following press tributes are from 
papers in Texas: 

These young ladies, while both are artistic soloists, have made a 
specialty of ensemble singing. They gave three groups of ducts 
last evening. The first two songs of the opening group were com- 
positions by Henry Purcell, picturing contrasted mvods, and were 
markedly true as being typical of the best style of musical compo- 
sition in vogue during the early post-Elizabethan era. The two fol- 
lowing were worthy compositions of the great Russian, Tschaikowsky 
In the closing song cf this group; the dance duet from Humper- 
dinck’s fairy opera “Hansel and Gretel,” the Misses Sassard showed 
quite as much as in the others the exquisite finish of their art. 

The final concerted songs were Mendelssohn's lone familiar set- 
tings to Burns’ sweetly simple old poem, follewed by a dainty dear 
tricksy little child's Christmas song by Audran, its bright: little 
refrain ending with the words “Soyez heureuse, voici Noel!” 

At the program’s close the audience refused to leave their seats 
and persistently applauded until the singers: returmed to the stage 
ard sang to Miss Virginia's accompaniment a harmonized arrange- 
ment of “My Old Kentucky Home.”—-Houston Post, January 21, 


1908. 

Seldom, if ever, has so large a concert audience been gathered in 
Turner Hall, and long before the program began it became evident 
that the seating arrangements must be enlarged. The entire hall 
was filled to listen to a program selected with a view of best dem- 
onstrating the work of the artists and giving the greatest amount 
of pleasure possible in the time allotted. 

All conditions were ideal for the perfect enjoyment of the even 
ing. The stage was a mass of potted plants amid which great 
clusters of callas were massed, and the singers were gowned in 
white, making a pleasing picture—the two distinct types, brunett 


and blonde, being represented. While as soloists the Misses Sassard 


meet critical exactions it is as duet singers that they have scored 
and to this phase of music that they have 


January 21, 1908 


their greatest successes, 
given the greatest study Houston Chronicle, 
The high training and talent of these artists was manifest in 
every number of the program and the interest felt in their coming 
Native 


American audiences and they have 


to Beaumont added spirit to the occasion Texans, they 
have delighted European and 
many personal friends in Beaumont who have watched their tri 
umphs. Under the trial of the critical audience that feels a per 
sonal interest in the performers, the Misses Sassard met the high 
est expectations both as to the exquisiteness of their art and the 
soulfulness of their interpretations Beaumont Enterprise Janu 
ary 24, 1908 

The Misses Sassard opened their February engagements 
singing in Little Rock, Ark., under the auspices of the 
leading music club. In Chicago they will give a recital in 
the music hall of the Fine Arts Building, and will be heard 
at a number of private Misses Sassard 


will return to New York the end of February 


musicales. The 


Some of the artists who have been heard in Diisseldorf 
Petschnikoff, Julia Culp, Elly Ney, Mar 
Petersburg Quartet, Professor 


this season are 
teau, Risler, Sarasate, St 


Mannstadt, ete. 
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Recent Press Comments on Francis Rogers. 
Francis Rogers, the baritone, is having excellent succes 
at his concerts and recitals 
the art of the singer from Chicago, 


Newark, Utica, and Jackson ( Mich.) are appended: 


Toronto, Brooklyr 


recital of Wednesday « 
at it took no 


of last night 


Kreisler’s violin vening was of such a hi 


artist than Francis Roger 


to the 


less ar 


order of excellence ti 


to place his work as companion piece artist 


SERGEI KUSSEWITZKY 


of Kreisler 
to the mort 


He | ymmar A voice 


exacting 


achievement which 


sponds readily most ac< 


plished singer.—Chicago Examiner 
ancis Roger 


yable 


Last night i isi ; Fr was in many 


ways one of the recitals of the Chi 


Inter-Ocean 


song 


season 
cogo 


finer things in song he has w 


te 


an mterpreter man eminent 


As of the 


position in this cou y and has w equals among his contemporaries 


Recent press comments on 


gh 


in all that constitutes eloquent and artful blending 


and the verbal phrase.—Newark Evening News 
s 


Francis Rogers is not only a recital artist of 


1, Sesses unusual gifts as an entertainer There was not 
in the whole evening.—Chicago Jourral 


His art 
one He 


mands of 


as a singer and interpreter 
$ a aot , " 
sings easily and well, his voice 


i it, his enune mn ts clear ar 


Mr distinguished h 
“Vision 


Mail and Ex 


also mse 


Rogers 
Fug 


gitive,”” which was well nigh 


His rendering of *‘ 
pportunity of reve 


News 


ing the 
1 ha 
ade 


sa wide 


his sing 


Besides having 
Roge 


ret 


rs is master 


ter} ition I 


KUSSEWITZK 
Kussewitzky, of doubl 


orchestral 


? ime, 1s i 
eptional 


conductor qualities 


2 
<3 


he wave a concer ity 
Orchestr: n Be is ond i 
Full 
M 


ams 


harmonic 
for Marct 


letter 


1 HE 


pre 


prog 


PHURSDAY RUSSIAN I 


Valentine Abt's Concert. 


and 


Abt. tl 


in 


Valentine r¢ mandolinist harpist 


gave interesting concert at ( 


Hall, Frid ." 


with 


f last 
effects, 


und 


night o week 


played, excellent 
“Serenade 

Mr. Abt 

Angel's Serenade.” Hattie Di 
Dell Accua, Van det 

Brandon, basso, added 


old ballad, * hI 


Pierne’s the 


As harp 


Song,’ sextet 


if 
solo played a 
umant, soprano 
and Abt 


Kijecrulf 


omond 


y Stucken 
by 


the Scotch 


ability, 


HUSIC hi 
with 


neerts will be f 


om 


transcription 


Bohm 


£ the 


New Concert Dates for Reed Miller. 
Miller, the 101 m l t 
enjoving a 

perform: 

Brookl 


Reed 
but px ire 
7 


a dull moment to 


sing in 
phia and 
Kle i 


Thann 


at Hartt 


AS A CONDUCTOR. 


} 


in ana 
On January 
the 

innouncé 
ind 


Appended 


*ROGRAM 


sik 


with hi 


irnegic (¢ hamber 
The 
Mendelssohn's 


orchestra 
“Spring 
“Lucia 
of Braga 
sang 
Willi 
Abt 


song 
R 


an 


im 


1 











© uo Ss A 
SOUSA AND HIS BAND 
February, 1908 
5 St. Louis, Mo. = AE. The Odeon 
6 Lincoin, Il. Mat. Broadway Theatre 
6 Bloomington, Ill. Eve. Grand Opera House 
7 Decatur, Il. UAL Powers’ Opera Hows 
8 Urbana, If. 0.4L University deditoriom 
9 Terre Haute, lod. five. Grand Opera Bouse 
T 

marron 2mm Hen 

CompUCTOR , : 


Next Concert at Hippodrome, Sunday Eve , Feb. 23. 


Mine. von KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HFR PUPILS —Floreace Mulford, “athicen 
Howard, Katharine N. Fique. Frances Travers, Adah Benr- 
tng. Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lutu 
Potter Rich, Lillie Vay Welker, Grace Ames, Jule Layton, 
Susen Brooke, Helene Wade, Edna E. Banker, Sarah Evans. 

Eleanor Creden, Aimee Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 West S7th Street, New York 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 





Wed 
Ther. 
Ther 
fri 
Sat 
on 
Wed 


er 
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MACONDA 


R. E. JOHNSTON, St. James Bullding, N. Y. 





M 
M 
E 


Thomasius 


ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Str. 





BERLIN: 


Saturdays and 
Mondays After 
September i6. 


STUDIO AT 


28, LEIPSIC Barbarassa Str. 42 





‘SPEN 


CONTRALTO 


204 West 94th Street 
Phone : 2488 Ri 


HENRY WOLFSOHN 


er 


Management 








C SY HUNGARIAN YIOLIN VIRTUOSO 
174 West 137th Street, New York 


J 
| & 
Leipsic, Gi Kaiser Wilhelm Str. 1 | N 


BI Ss PHA MM 
AMERICAN CONCERT TOUR, SEASON (907-8 rene For Dates, Address Loudon Chariton, Carnegie Hall, New York 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 








Orrice or Press Secretary, 
Mes. Joun Otiver, 693 Portar Avenvur 
Mempunis, Tenn., January 30, 190 


Ap Club, of Mt. Vernon, Ia., is doing good 

n the second year with “Modern Composers of 

and Europe.” In November a program was 

given to many guest MacDowell was the composer for 
th ning. January 21 the program was in charge of 


Margaret Jayne and Florella Goudy. Mrs. 





Jjta : ng 
V the energetic president of the club 
| an nA 
8, Mi: C. b. Crittenden gave an excellent 
g Henrik Ibse: Peer Gynt” before the St 
Society, of Grand Rapids, Mich. Mrs. Crittenden 
rity t member of th ociety 
s -eF 
Fe | Club, of Warren, Pa enjoying the social 
ed from the association. In December 
ng of th ub was held with a member, 
©. D who 1 a suburban town \ spe 
provided tor the occasion and forty 
ittendan 
7 FR 
ide for a meeting of the mem 
e { the National Federation of 
( I to held in Chicago, IIL, between March 
2 Fe 
Schubert Club, of St. Paul, Minn., 
January 15 with a recital by Mary 
ind Miss O’Brien at the piano 
president invited the club members 
i> ‘ ts to remain and meet Miss Thompson and 
lhe singer presented songs by Handel, 
Brahms, Schumann, Herman, Lemaire 
Von Fielitz, Spross, Rogers and Salter 
RRe,e 
{ ( of Philadelphia, will grve the first 
the season on February 7, in Hor 
Ha An nteresting program has been 
meee 


{ t Amateur Musical Club, of Chicago 





of the best of the season 
THE 
POLISH PIANIST 
and 
COMPOSER - 
FOR 
OPEN DATES 
APPLY TO 


HENRY L. MASON 
492 Boylston Street 
BOSTON, MASS. 





Harry Comstock 


HAMMOND 


TENOR 


Concert, Oratorio 
and Recital 








Address, care of 


KNOX CONSERVATORY 


GALESBURG ILL. 





Mrs. John Sidney Burnett charmed her hearers with her 
artistic singing, displaying great versatility in her two 
groups of songs. Gertrude Cleophas, a young pupil of Mrs. 
Zeisler, made her first appearance before the Amateur 
Musical Club on this occasion, and she gave a creditable 
performance of MacDowell’s second concerto 
ene 

“Wise people change their minds, fools 
is at present a pleasant thought to the Beethoven 
Memphis, 


The saying that 
never,” 
Club, of Tenn. The spring festival that was to 
be, then was not to be, is now an assured fact. Plans 
have not been announced, but 
made with Mr. 


arrangements have been 
Innes, of the Innes Band, by which he is 
to co-operate with the Beethoven Club in giving Memphis 
a series of musical attractions. The dates have been fixed 


for May 14, 15, 16 and 17 Nota Nance Oiver. 


NEW YORK MUSICAL EVENTS FOR FEBRUARY. 
Wednesday, 
Manhattan Opera House 

Wednesday, Thursday, Friday and Sat 
Saturday Metropolitan 


Opera, Monday, Friday and Saturday nights 


and Saturday matinee, 
Opera, Monday, 


urday nights and matinee, 


Opera House 
Operatic concerts, Sunday nights, Manhattan Opera House 
Operatic concerts, Sunday nights, Metropolitan Opera 
House 


rhe Merry Widow,” 
urday matinees, New 


every night (but Sunday) and Sat 

Amsterdam Theater. 

recital of French music 
and poems with musical settings by Monsieur and 
Madame Plauel, Waldorf-Astoria. 

Wednesday song recital by Carl 
Dufft, 

Wednesday evening, 


Wednesday evening, February 5, 


evening, February 5, 
Mendelssohn Hall. 
February 5, concert by the Kneisel 
Brooklyn 
York Philharmonic 


Quartet, Association Hall, 


Friday afternoon, February 7, New 
concert, Carnegie Hall 
Friday evening, February 7, concert by the People’s Sym- 


phony Auxiliary League, Cooper Union. 

Saturday afternoon, February 8, Young People’s Symphony 
Carnegie Hall 

February 8, New 


Carnegie Hall 


concert, 


Saturday evening, York Philharmonic 
concert, 

Saturday evening, February 8, concert by the Venth Trio, 
Berkeley Institute, Brooklyn 

Sunday afternoon, February 9, New York Symphony con 


cert, Carnegie Hall 


Monday evening, February to, violin recital by David 
Hochstein, Carnegie Chamber Music Hall 
Tuesday evening, February 11, concert by the Margulies 


l'rio, Mendelssohn Hall 
Wednesday afternoon, February 12, piano recital by Fan- 
nie Bloomfield-Zeisler, 
Wednesday evening, February 12, 
Stroker, Mendelssohn Hall 
evening, February 13, lecture-song recital by 
Hermann Klein, Mendelssohn Hall. 
Thursday evening, February 13, concert by the Olive Mead 
Brooklyn 
violin recital by 


Carnegie Hall 
piano recital by Etta 


hursday 


Quartet, Association Hall, 
Saturday afternoon, 
Kreisler, Carnegie Hall 


February 16, New 


February 15, Fritz 


Sunday afternoon, York Symphony 
concert, Carnegie Hall 

Monday afternoon, February 17, piano recital by Katharine 

Mendelssohn Hall. 

Tuesday afternoon, February 18, 
Foster, Mendelssohn Hall 

Tuesday evening, February 18, concert by the Mendelssohn 
Glee Club, Mendelssohn Hall. 

Wednesday evening, February to, concert by the Flonzaley 
Quartet, Mendelssohn Hall 

Thursday evening, February 20, 
cert, Carnegie Hall 

Thursday evening, February 
Waldorf-Astoria. 

February 


Goodson, 
song recital by Harriet 


Boston Symphony con- 
20,* Rubinstein Club concert, 
Thursday evening, 20, People’s Symphony con- 
cert, Cooper Union Hall 
Friday evening, February 21, People’s 
Carnegie Hall 
Friday evening, February 21, 
Baptist Temple, Brooklyn. 
afternoon, February 
, Carnegie Hall 


Saturday 22, Boston Symphony con- 





Saturday evening, February 22, New York Symphony co 
cert, Carnegie Hall. 

Sunday afternoon, February 23, New York Symphony con- 
cert, Carnegie Hall. 

Sunday evening, February 23, 
Hippodrome. 

Tuesday afternoon, February 25, piano recital by Jan 
Sickesz, Mendelssohn Hall. 

Wednesday evening, February 26, concert by Haljmer von 
Dameck, Mendelssohn Hall. 

Thursday afternoon, February 27, joint piano recital by 
Ernest Hutcheson and Harold Randolph, Mendelssohn 
Hall. 

Thursday evening, February 27, performance of Gounod’s 
“Faust” by the Brooklyn Opera Company, Associa- 
tion Hall, Brooklyn. 

Thursday evening, February 27, joint song recital by 
Madame Gadski and Francis Rogers, Baptist Temple, 
Brooklyn. 

Friday afternoon, February 28, New York Philharmonic 
concert, Carnegie Hall. 

Saturday afternoon, February 20, 
phony concert, Carnegie Hall. 

Saturday evening, February 29, coacert by the New York 
Trio. 

Saturday evening, February 29, New York Philharmonic 
concert, Carnegie Hall. 


Sousa and his band, 


Young People’s Sym- 





Give Address. 


Miss B. Radison, of New York City, without address, 
wants to know something about the construction of the 
piano keyboard, on which Sieveking played in Berlin, on 
December 20, as published in Tue Musicat Courter 
If the lady will be kind enough to give her 
MusSICAL communicate 


Berlin letter 
address THE Courier can easily 


with her 


Dalmores for South America. 


Charles Dalmores, of the Manhattan Opera, has been 
ngaged for the opera in Buenos Ayres, the season of 
Mr. Dalmores consequently has 
been obliged to forego the arrangements to sing Lohen 
for which he was previously engaged. 


which begins in March. 


grin in Bayreuth, 











Symphony concert, 


Boston Symphony concert, 
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tle Schoo 


Theodore Habelmann’s Operatic Scho 


909 West End Ave., Bet. 104th & 105th Sts. Subway 
"Pho ¢, 7039 Riverside NEW YORK 


5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


LEO SCHULZ 


Musical Director and ’Celle Virtuose 
Studio: 1947 BROADWAY oom sor NEW YORK 























SCHUMANN-HEINK 


Personal Address 
Box 24, Singac, N. J. 
Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 
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HAROLD BAUER'S RECITALS. 
Harold Bauer gave his first New York recital this sea 
Hall 


Tuesday aft 


son at Mendelssohn before an exceptionally large 


audience on rnoon, January 28. The program 


was as follows: 


Senata Eroica MacDowell 
Fantaisie Sticke ........ wi ay'o Keak else Se 
Prelude, Fu 
rolle st wavane ° ° - dave ‘ = Chor 
D Rat: osteo paves as KE ht eeel Modr 


Variations, op. 35 5 péedee . Paganini-Brahms 


gue, Variat Franck- Bauer 
, 
parce 


Prelude, manuel 


kinds of this 


New 


ranging in 


York 


variety Ir 


has heard all pianists season, 


mm the pianissimist De Pachmann to 
ind from the scholastic Schelling 


mfield-Zeisler No pl ayer, 


than the listeners 


the pounding Paderewski 


to the temperamental Blox how 


ever, has given more pleasure experi- 
enced at Bauer’s two hours of piano music last week. This 


extraordinary, who was a idlinist before 
p! t, re 


merely a 


great Vv 
the 


mechanical 


musician 


he became a great gards keyboard 
thing more than medium 
carefully practised music 


production of 
of tone 
player, is naturally much mort 


piano 


color, acquired in his former capacity as a string 


than that of the 


and he has perfected a union of pedal and 


acute aver 
age 
tone effects whereby his medi 


pianist, 
of expression embrace many 
drawn from instruments of perct 


rical 


nuances not generally 
develops some 


total 
ol of pian 


sion. Even in a tech way, Bauer 


sources that are and his sum 


digital dexterity is such th: yle or sche 


music seems to De out ol 


Aside 


spoke n ot, 


from the extraneous ure yf his playing just 


Bauer re} in a musical nature exceptionally 


Ices 


well balanced, and early is piano career set out with 


THE 


FREDERIG MARINER 
STUDIOS 


PIANO INSTRUCTION 








Student recitals each week 
NEW AND ATTRACTIVE CATALOGUES 





37 West o2d Street, New York 
Telephone Connection 





Otto K. Schill 


VIOLINIST 
CONCERTS — RECITALS — MUSICALES 


Knabe Building, Fifth Avenue, New York 
*Phone: 4202-38th 





i 


WOLLE, 


Address piss: 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 


m Acnes PETRING 


SOPRANO 


Pupil of Catenhausen, M. Lehman, 
Schroeder-Hanfstaengi and Stack- 
hausen. 


Concerts, 





Oratorios, Recitals 





Exclusive Managers. 
HAENGSEL & JONES 
542 Pifth Avenue New York 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 

















ENGAGEMENTS NOW BOOKING 


dignified and lofty artistic ideals which he never has sac- 
rificed to win the the His 
straight if not narrow path led easily and quickly to the 
kind of recognition that lasts, and now when he plays he 
h favor ot auditor 


applause of groundlings. 


as the every in the house forcing 


Nearly 


caters to a 


even 
that of the awe struck groundling aforementioned 
every other pianist who plays in this town 
chentele 
all the 
sense unique ol 
Musica. 


plays this or 
that he | 


exclusively his own; Bauer draws devotees from 


pianistic clans, and his audiences are in a certain 


to tell 
Bauer 


their kind Phere is no necessity 


and in how 
Che 


laces a work on his program presupposes his men 
Of it 


Courter readers here Europe 


that composition. mere circumstance 


sound 
the 


tal and musical and 


and 


wsthetic 


mastery 


guarantees a sane, 
He 


such 


satistactory performance never offends 


sense, and aside from positive virtues as 


rare beauty of touch, finish in phrasing and perfection in 


formal contour and constructive detail, Bauer possesses also 


the abstract advantages of poetical imagination, sympathetic 


spirit and emotional adaptability. In short, Bauer's han- 


dling of the piano and of music is a spiritual and 
should be 
understanding of the 
than 
athletic 


the 


plano 


musical treat of the hghest order, and missed 


who has a true word vir 


tuoso—which 


by no one 


ans a million times more merely a 


mop-haired Polk 
batic 


and 
jangling of 
outraged sounding board for 


who does triphammer acro 


feats on the keyboard and mistakes 


wires and the groans of the 


sweet and sensible music. A comparison of the 


with that of Bauer is 


program 
to show 
artistic 


of such sulmicient 


i gymnast 
th 


the difference between 1? two men point ot 


conception and ideals 


For obvious reasons, fitting thing that 
the Mac- 


reading h 


it was a peculiarly 


Bauer did when he headed his program with 


Dowell sonata, «and reverent and soulful 


Rave enhanced the i! ! F and p« appeal 


he was 


ignancy Of the 


making Together with Augusta Cottlow and 


' : . : 
leresa Carrefio, Bauer now has placed himself on record 


as having done more by actual deed for the 
dead MacDowe tl 


ever otner 
plished 


cause of the 


famous pianists accom 
and their 
deceased 


the 


the press 


with all fine veeches to { 


talent of the 
, while it is not one of 


the same time is not one 


of the worst, and it ecital performances 


Russian rubbish and 


irrangements’ 


frequently than much 


f the trashy and tinsel erve 


certain of the visiting 
} 


plans 5 


ng of the Franck pieces is a musi 


carried out 


Moor prelude is not 


} 


purpose, and 


he 


was not 


cianly piece of work, serious in 


‘ 1 ’ ‘ 
strictly iegitimate iimes 


=e work 


lic facility, ex 


and intended t uch, 


ellent musi 


palette of harmonic tint 


1 
stocked 


ss to sta Bauer was overwhelmed with 


respond to numerous recalls and enco 
bers of his program and at 


took Mendel 


February 


irate nun 


md Bauer recital plac it 


Saturday afternoon 


lience even larger and possibly more enthusiastic 


WERRENRAT 


that of the was as fol 


lows: 


wrevious [uesda) The program 


Sonata, of Sr 
Pagodes 

La Soirée 

Jardir 

Toccata 

Andante 

Ballade 

Polonaise, F shar 


In all its esser 


ripe powers and many 
emphasi 


ed convincingly t! 


cal atmospl 
purely plea 
sweet mel 
utterance 
th 


1wse 


ve ied 


past mast 


Sypegngieen em 
drich’ article 
CouRIER ot 

slips which 


have been 


L he 


winter, 


Dortm 


Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and ail 
branches of music, by « faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 


All instrumental and vocal students receive free inatruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received daily Catalog sent on application 


AUSTIN 


VIOLINIST. RECITALS, CONCERTS, 
& MUSICALES, TOURS 
Sddress GEO. S GRENELL, Manager, 604 24 St., Brooklyn &. ¥ 
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Personal Addre 
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ROMEO FRICK -° 


L. KE. BEHYMER, Manedger, Les Angeles, Cal. 
se 


EVAN WILLIAMS 





BARITONE 


ORATORIOS, 
CONCERTS 
RECITALS 


‘airmont Hotel 


TENOR 
Management: HENRY WOLFSOHN 
131 East i7th Street, New York 
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J, VAN BROEKHOVEN :: 


AUTHOR AND TEACHER OF 
The True Method of Tone Production 
An — new and complete scientific course of voice trainin 
for teachers and singers. Book Il, elementary. Book I! 
oe) exercises. Send for illustrated descri; tive circular 
“— VAN BROEKHOVEN, 222 W. 104th St, New York City 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

ae 

“MEN learn in suffering what they teach in song.” 
Shelley, in “Julian and Maddalo.” 

“Anp gladly wolde he lerne, and gladly teche.”— 
Chaucer, in the prologue to the “Canterbury Tales.” 

Denussy's opera, “Pélleas et Melisande,” will be 
given at the Manhattan Opera during the latter part 
of this month, 


SCIENTISTS now claim that daily newspaper music 
criticism is caused by a germ. The only antiseptic 
is Tue Musica Courter. 


SOMEBODY says that Tetrazzini is not that singer's 
right name. It is generally admitted, however, that 
she is using her own voice. 

Musictans should take notice that the name of 
Ries’ and also Weber's “Perpetuum Mobile” now 
has been officially changed to “Perpetuum Auto- 
mobile.” 


IN a magazine article, Mrs. Ballington Booth 
asks: “In what way can the usefulness of the Salva- 
tion Army be augmented?” One way is to abandon 
those execrable street concerts. 

Wuere is the Paderewski Prize Competition for 
Where are the works that 
won the Prize in the past? Where is the Pade- 
rewski Jury? Where is the money? 


\merican composers ? 


“By telegraph to the Tribune” came this world 
stirring item from Brockton, Mass., last week: 

Archibald McIntosh, of Brookville, has just finished a 
violin for King Edward, made from a curly maple table 
once owned by the Duke of Kent 

Won't the tone be rather sweet ? 


. 


“I KNOW the subjective artist only as a bad artist 
and T demand in all arts of the highest character par- 
ticularly the conquest foremost of subjectivity, re- 
demption from the ego and the silence of every in- 


dividual desire and taste; yes, without the non- 
interested viewpoint of objectivity I could not believe 
in the least in the truth of the artistic production.” — 
Nietzsche. 

——3— 





Tue Woman’s University Club entertained Mary 
Garden last week. Speaking informally, the opera 
singer said that she loves American women, but 
thinks our men too deeply engrossed in business. 
[s that a reproach or a challenge? 

oe -_— 

Tue Tribune says: “Plangon’s glorious voice (in 
‘Faust’) rolled out in glorious volume.” The Sun 
says: “The distinguished basso was not in good 
voice.” The Sun is right, for a change, and Judge 
Musicat Courter decrees that the Tribune critic 
pay over to the Sun critic the former's next fee for 
programmatical annotations, or, in other words, 
hand him a lump sum of $15. 

ee — 

Moriz RoseNTHAL will not concertize in the 
United States during the season of 1908-9. Neither 
will Mischa Elman appear in this country this sea- 
son. For next season, we learn authoritatively, that 
Albert Spalding, the American violinist, will make a 
tour. Spalding has had some remarkable successes 
in London, Paris and other large cities in Europe. 
He is an artist of exceptional dignity and high rank. 


Tue Chicago Daily News says that swimmer Sul- 
livan, of the Illinois Athletic Club, can remain 
under water three minutes. That is nothing. Pad 
erewski’s “Manru” has come to the surface not a 
single time since its appearance at the Metropolitan 
six years ago or so. 


Tue announcement of Kreisler’s recital, to take 
place on February 13, will come as a blessing to 
lovers of violin playing. There has not been a violin 
recital in this town for almost six weeks! And yet 
New York is “the world’s music metropolis,” as 
some one wrote not long ago, in jest, presumably. 


Here is a hypothetic question, much easier than 
the famous one asked in the Thaw trial: Suppose a 
girl whose brother is a violin pupil at the Loeb 
Conservatory is taking vocal lessons from the Sun 
music critic; that she assists as soprano soloist at 
the Oratorio Society concert, led by the director of 
the Loeb Conservatory; that she has been recom- 
mended to study with the Sun critic by the brother 
of the Loeb Conservatory and Oratorio Society di- 
rector; that the said brother conducts an orchestra 
of his own which often engages soprano soloists for 
its in and out of town concerts ; that the music sung 
at the concert first mentioned in this question is pub- 
lished by B. Fremont; that the Sun critic has been 
engaged by B. Fremont to write prefaces in music 
publications and for “revising” and “editing” them ; 
and lastly, that the Sun critic needs the money he 
earns by giving vocal lessons, and knows his pupil 
will read next morning what he must write about 
her—considering all this and everything it implies, 
how would the critic write of the girl and the method 
she represents ? 











OPERA, JOURNALISM, VOCAL 


There is a beginning to everything, even to the world, as the 
Bible tells in the beginning, and so there must have been a begin- 
ning to the work done by many of us before the beginning of this 
paper. The first lines ever written by the writer of these was for 
a paper—a weekly—called the Baltimore Bulletin, a very attrac- 
tive sheet published in the 70s by Mr. Wm. M. Laffan, whose 
name is now, since the law calls for the publication of the names 
of the responsible persons at the head of the newspapers, at the 
head of the New York Sun as President and Treasurer of the 
Sun Publication Company. Back in those days Mr. Laffan asked 
me to write some articles on musical affairs in Baltimore, and the 
first of these was on a concert given by the Baltimore Liederkranz, 
a German singing society, and he is therefore responsible, to a 
great extent, for the mad career into which he plunged me, He 
soon thereafter left for New York, and my articles, subsequently 
written for the Baltimore American, where | became the successor 
of Mr. Harold Randolph's father as music critic, soon drove me 
out of Baltimore also. My experiences as an organist, pianist and 
all around scribe on musical affairs in my native city convinced 
me that there can be no reconciliation between a career of critic 
and society, and that the calliag of a music critic must of necessity 
clash with individual interests that will taint the motives, no matter 
how pure they may be. The world, | soon learned, did not lan 
guish in despair waiting for what music critics had to say on 
artists and performances, and composers and their compositions, 
and it seemed to me that an American should be engaged in a 
larger field, in which an opportunity might offer chances to supply 
a demand. even if that demand had to be created. Now, after 
thirty years—for it is about that long ago that Mr. Laffan made his 
suggestion to me—I am endorsed in my views, for during all these 
years in New York, in America and in Europe also, I find that 
the career of a music critic is a parasitic one and seems to be 
doomed to dependence and to a limitation of opportunities and 
a restriction of capacity. In shert, there is nothing in it, and for 
that reason the music critic is not remunerated by the daily papet 
and must seek revenue from outside sources, and in doing so he 
depreciates still further his work as a critic, for the world cannot 
attribute pure motives to meddling and commercial music critics 
when it refuses to attribute them even to as clean and candid and 
fearless a man as Roosevelt is—leaving politics entirely asic 
Even the Sun now goes so far as to endeavor to create the im 
pression that it is sincere in its design to put upon Roosevelt the 
taint of mental degeneracy because of his recent sane, logical and 
forcible message. Well, then, how are the small music critics to 
escape when they are engaged in pursuits which, on their face 
I mean the pursuits, not the sour faces of the critics—prove a 
monetary interest in the institutions they are assigned to criticise ? 

Mr. Laffan’s career, since his removal years ago to New York, 
has been a brilliant one, probably the most brilliant in journalism 
at this period, and he is not only a great journalist, but an artist 
and literary influence, and unquestionably the leading authority 
on ceramics, ancient potteries and decorative arts, a keen judge 
of painting, engraving, etching and architecture, and a powerful 
analyst of art, as was seen again in his erudite article in the 
Sunday Sun on Botticelli. But besides this, his versatility estab 
lishes him as an authority on economics and diplomacy, and he 
can analyse a balance sheet, for which reason he is adapted for 
the presidency and treasuryship of the Sun corporation. The Sun 
is a psychological study. No intelligent person appreciates its 
utterances otherwise than as a mental phenomenon and an organ 
of style. To say something and say it in recondite English is its 
chief aim, and it is now, so early in the campaign, already public 
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TEACHING, PADEREWSKI, 


knowledge that its attacks on Roosevelt will re-elect him to the 
presidency,.a sentiment which, no doubt, pleases the Sun much 
more than would be implied in the compliment that it could detea 
any one, It would not even be inconsistent if the American peopic 
were to elect a lunatic to that office, for, according to the Sun, 
the megalomaniac Bryan came near election, and unquestionably 
that would have pleased the Sun more than his defeat could, 
because of its psychologic valu These are some of the rea 
why the Sun is such an agreeable aperient at th 
where | have been reading it tor a general 
It must, therefore, delight Mr. Lattan had in ths numbes 


of Tike Musicar Courter a little journalistic flash in imitation ot 


Sun rays. As he no doubt knows, the music eritic of the Sun 
also engaged as lecturer at the Loeb Conservatory, and 1 
gether, a busy music scribe in various directions. Strange it must 
seem that, as he is also a vocal teacher, as his letter re produced 
one of the next pages shows, he is not a vocal teacher at t Lae 
Conservatory Why not Why a lecturer onl In a case lke 
this the Sun has taught to me to ask: Where did Henderson evet 
sing? When did Henderson ever sing Where and when 1] 
take singing lessons or music lesson Who was h et 
teachers? Is he capable of playing an accompaniment 
bert song—not one of those rather complicated accompanim 
but the one to the “Serenade,” or “Sylvia r any of them 
Henderson able to distinguish pitch Can he tell me the narnn 
of a note to be sung by me in a dulcet tone, let me say, an 
to give out the pitch first—or even accepting it on a pitch h 
ing about various pitches 1 would bx lling to let the 
pitches go and accept his ce on if he named the n on r 
near its valuation. Where are Hendersor { WI r 
Henderson's pupils Where is there a Henderson pupil that can 
now, on call, sing a simple MacDowe rg Cy Any 
The Seriousness of It. 

ut all these matters are trivial as compat ‘ he deeper 
question involved. Henderson i vocal teacher must ’ 
sink or swim on what he can accomplish in his protesst | 
not a question of Henderson, after a { a ci n for My 
Laffan and the Sun Here is an individual wl e crit a u 
articles on professional singers and singing teachers, | 
the Sun, represent a pr wer be nd Henderson that ive hin cl 
advantages to advance his own professional interests as t 
tute a wrong against the very profession to which he belong 1 
may be writing without motive, but he cannot expect the 
to believe that possible unless all the singers and singing teacl 
represent his views on singing, and his views are me 


antagonized by the critics of the other daily papers 


with him fundamentally on what is publicly done tm singit 
You observe how broadly | am treating tl uest 
giving Henderson the benefit of the Thaw doubt. [am 1 
ing him of motive or motives. I am not chargi 
wrong. I merely put it on a broad generaliza » tl 
teacher representing the New York Sun has a weapon that pt 
to injure his own competitors, and that it is unfair t 
vocal profession and its work and pupils t 
of a ce mpetitor I am not acquainted with He ersol methor 


of teaching singing ; it may be better than that 


ful teacher or worse than that of the least su ful. but 
ever it is, he, as a vocal teacher, should not b ri 
to criticise the work of his competitors in tl lune t the 








THE MUSICAL COURIER 








n. Now, then, after the publication of this letter of 


the value of his criticisms in the Sun, so far as 

is concerned, no longer can exist, for the 

| ral or logical reasons that competitors are not 
F mpetent critics of each other’s attainments, and 
A) that is the question for Mr, Laffan and the Sun to 
de, and the former is fully aware that to no one 
else is this a question of any consequence aiter now. 
P Of course, if Henderson represented vocal teaching 
as an authority that can point to its own successes 
) : a great singer or a teachet whose pupils had sung 
| there could be some extenuation, 


) although, even then, it would not be within the 


as the person were actively 


long 


} irtistic amenities so long 
Be engaged in the line of vocal teaching competing with 
st of other vocal teachers 
far as this paper is concerned it has followed 
| ystem in giving another demonstration of 
videawake journalism and no one will appreciate 
more than Mr. Laffan, who admires artistic work 
| iny direction. Naturally, the vocal teachers of 
4 ( ‘Yorl would like to know where they stand, 
| : fhey are between Scylla and Charybdis 
this situation with the critics of the daily press, 
ior one 1 cal teacher, another an annotator and 
tg nslator of vocal programs, another an agent of 
{ . foreign vocal star, and another a program sug 
/ estor for vocal recitals, etc. Henderson's letter to 
pl pe e pu is a fine model of professional 
not particular where the suggestion is 
/ made that there is no time hanging heavily upon his 
| ugh it does not ce mpare in interest with 
f , ther letters in our possession written by him on 
| 
{ 
| 
) The Opera Muddle. 
| 
Evening Post openly declares for Dippel as 
/ { essor of Conried, while the World, through 
/ De Koy indid declaration, asks for an out and 
\merican manage! fhe Sun goes against the 
/ Milane both Gatti-Casazza and Ricordi, the latter 


it of the race anyway, as no one associated 


mu publishing house drawing royalties on 
nsidered Che datly papers seem 


eir candidates, and Mahler is suggested by 


(,erman Opera ct nductor, but as 


f ‘ 1 
rot re ‘ pel novests 


the Covent Garden plan 


avain another declares for a 


th Mz: liggins, and 
| n. and in all this journalistic chaos 
/ no assurance to be found except that the 
) ager will be the man who will take charge, 
illy stated. That much is, at least, assured. 
iticians in the newspaper-operatic field 
ey used to say, “up to snuff,” for | 
vy days ago that a powerful party had 


rganized in the Metropolitan Opera House 


any, which owns the 


opera house and 


approve of the candidate to be selected 


Oy 1 Company, to present the name of a 
' discuss¢ for the position by any 
f the ly papers, although known to the Board 

\) the Opera Company 
H r. we have a candidate, a*man who had 
i father and a mother, long before he was born, 
although he is living here in New York. He was 
\ l irts, from annotation to program 
making, although he did not enjoy the latter early, 
ferred home made milk \fter leaving col 
vhere h ud an accident reporting on foot 
if ill which nearly cost him the loss of his breath, he 
E entered journalism and became the night fire 
day police reporter, which subsequently 
ive face with a lobster color and an angelic 
) S He read H on contracts, Dawes 
n notes, Pill on the voice and took a course on 
ee i upferbielsteiner’s modern harmony, or how to hear 
usic without being able to listen Then he joined 
unmer School of the Schneissel Quart players 
| and studied violin technic in a farmhouse, and when 


he knew the names of the strings he did violence to 


the feelings of others by calling himself a violinist. 
Having earned the blue ribbon at symphony concerts 
for excellence in snoring, he devoted his time to a 
close application to voice culture, in order to lecture 
falsetto at an infant school of Hebrew exegesis, and 
his experience in that line led him to occupy his seat 
at opera performances from eight to two times a 
week an hour each, first studying the libretti at 
home, so as to know the plot before the curtain fell 
for the last time. In the course of these libretti 
studies he took oblique trips into Diabelli’s full 
analysis of wind instruments as applied to chorus 
training, six etudes on the difference between major 
and minor works, Krug’s Opernkalender fur aktive 
Thatigkeit in Opern Familien warend dessen Aufent- 
halt in Amerika (a profound work in operatic 
eugenics and critical self control), Prof. Hender- 
son’s movable dough as applied to tenor singing 
(Oxford edition), Sir Gore Ouseley’s Betrayal of 
Ninth Chord 


the Isolated as applied to the Wag- 








CARL GOLDMARK 
The seventy-seven year old composer, whose new opera, “A Winter's 
Pale had a successful premiére at the Vienna Opera several weeks 


nerian hypothesis, and Paderewski’s minuet as an 
instigator of Loccherini imitations. 

This was the glorious period of our quondam 
manager's activity and he was at this time an ubiq 
uitous visitor at Chop’s brown houses, in the vicinity 
of the Metropolitan, where the kindred spirits dis- 
cussed until the wee small hours of the clock the 
various movements of the opera stars, their salaries, 
commissions, amours and ammunitions, and here it 
was that he became not only, as he already was, an 
authority on the ear, but also an authority on the 
palate and its coincident organs without stops, such 
as singing, directing, conducting and managing and 
noteating, and thereupon the eyes of the vox populi 
fell upon him. 

He may not be selected as Conried’s successor. | 
say he may not, but he is sure to be considered seri 
ously by himself and his own ideas, which is a 
powerful incentive to activity with some men. Thus 
this formidable candidature being launched, every- 
This 


accounts for his intimacy with Campanini’s friends, 


body is now on the qui vive, including himself. 


who are clearly triumphing in the expectation of 
expectancy, arranging programs according to his 
selections. 
However, seriously talking about Campanini. 
Naturally, he does not want the maestro Toscanini 
here. Campanini is one of a few dozen Italian con- 
ductors of opera, but does not rank with Mugnone, 
who looks upon Toscanini, as does all musical Italy, 
as a genius, such as he is, in the preparation and 
conducting of opera. Toscanini so thoroughly 
knows his work that he conducts most operas from 
memory, and he did this with “Salome” at the first 


rehearsal without ever having heard the work. At 


Genoa last year, when Franchetti was conducting 
his “Columbus,” Toscanini attended two perform- 
ances, and the composer, who dislikes conducting, 
asked Toscanini to conduct the remaining perform- 
ances, beginning then and there. The score was on 
the desk; Toscanini took his position, threw the 
score to the floor and conducted from memory. This 
may mean little with New York music critics, who 
cannot designate when a passage of music changes 
from minor to major or the reverse, but it is a 
remarkable gift, nevertheless, in a conductor. 

The whole operatic question is what we Amer- 
icans so delicately term an open and shut game, and 
no one can, at this metropolitan stage of the game, 
define the outcome or ingo; but I am sure that the 
man who accepts the place will get it after it has 
been offered to him, and will do the best he knows 
how, which is one consolation. Meanwhile the agi- 
tation has not created any perceptible fissures on the 
northern side of Schiaparelli’s canals on Mars, and 
the spots on the Sun are still discernible. True, the 
fleet has stopped at Punta Arenas, according to the 
original program, but if Admiral Robley Evans gets 
news of this operatic excitement he may at once 
steam to Cape Horn and bring it here to add to the 
new orchestra that will be organized under the new 
manager's control. This may upset Roosevelt's 
plans, but what are Roosevelt's plans as compared to 
the plans of the New York dailies on the future of 
the Metropolitan Opera management ? 


Suggestions. 


Differences of opinion follow naturally, as differ- 
ences of birth, education or any environing influ- 
ences create differences of mind. There is a vast 
difference between Sir Oliver Lodge and Prof. Ram- 
say at present as to the value to be put upon reported 
spiritualistic manifestations or psychic phenomena. 
That is quite a portentious subject and of as much 
interest at least as the difference of opinion between 
one who is not conducting a newspaper and one who 
is conducting a newspaper, as to how the newspaper 
is to be conducted. It ought to be understood in 
Europe, Asia, Ireland and America, and I believe 
that it is understood, that whoever has the respon- 
sibility must, as a result of responsibility, be clothed 
with the authority, as a husband once upon a time 
wrote to his wife. Unless one who is responsible has 
authority he cannot recognize the responsibility, and 
hence there can be none and everything must return 
to the primitive Miltonian chaos. It is, therefore, 
proper to print the following letter, and explanation 
it, as the dialect comedian says : 

(Copy.) 
UNIVERSITY, 
MINNEAPOLIS 


MINNEAPOLIS 
Minn., 


STATE 
January 26, 1908 
Lhe Musical Courier: 

Enclosed find check for this year’s subscription. 

Permit me to say that | consider your position wrong 
in the matter of reviewing new compositions. It would 


certainly be of great value to a large number of your 
subscribers were we to get some independent review of the 
novelties as they appear, particularly of foreign novelties. 
lf you must have the advertisements of these firms, have 
Simpson and Abell do a little hustling among the pub- 
lishers of Leipsic and Berlin. There is paper in 
the country that handles this important matter of news 
Yours sincerely, 


CARLYLE M. 


not a 


Won't you get busy? 
Scorrt. 
How are reviews of new publications to find space 
in the columns of a newspaper unless the publishers 
consider them of sufficient importance to advertise 
in the papers that are considered the media of 
review of publications? Isn't that a kind of a novel 
question? It applies to the apparatus of newspaper 
work. A newspaper engages on its staff a certain 
number of writers who insist upon being paid until 
they accumulate as much money as Rockefeller or 
Morgan or Carnegie, whereupon their interest in the 
paper changes from writing for it to owning it. In 
the meantime, however, while they are hoarding up 
this mass of burnished metal and these stacks of 


bonded debts, they must get their weekly wage to 
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rent and instalment accounts and butcher 
bills 


paper that engages on its staff more writers than 


fiat 


ay 
wAY 
."s 


and grocer Some chew tobacco, too. Any 


money will necessarily very soon have no writers 
and no money, and then the heartbroken world will 
not have the newspaper that does this peculiar thing. 
Che only 


1 


eieemosynar©ry 


way | have found workable on any but an 
ystem is to have the writers balance 


the money 


Now, then, each writer writes the money’s worth, 


does not, why then out goes the money, being 


lf he 


thereby lost, and the writer goes out with it, because 


in the newspaper, as in the bank and in the dry 


ve} 
goods store and at the peanut stand, all over the 


1 


world, from Vladivostok to Ipecacuana, the person 


1 


to be paid any money must not only be worth 


vho is 
the money paid to him, but just a leetle bit more, to 
it worth while, for those who assume the risk, 


her, 
writing for a newspaper must write on sub- 


him or to be courteous. Quensicontly, 


that bring returns to the newspaper, and the 
owners of the newspaper, who have to pay the bills, 


must, as the responsible ones, be the judges, the 


what it is that pays. The pay comes 


authority, as t 


wspaper first and foremost through the in- 


tie Te 


terest its articles 


awaken, and the attention paid to 
t! is felt in the pulse of the paper, called its circu- 


| am reaching the point upon which 
so designate him, seeing the letter 
For 


this paper reviewed 


M. Scott's butts. 


suggestion 
oh, so many now 


ions of music, and the more it reviewed 


‘nt in by the kind and considerate 
music, until one day it was observed 
half of the time of one of our writers 
at that, as he must have been to do 
ork—who was receiving $40 a week, 
half of his time to this duty; that is, 
g this paper in salary alone over $1,000 
When this vision arose 


w new music 


es of our hard hearted auditor he took 
nights to measure the space occupied by 
s, and he found that in one year preced 

cost $4,300, and thus this paper was 
Like a bolt 


closed down on the reviews 


reviews of new music. 


6,200 te 


Lik papel 


itcly put a tester, as we call it, upon our 
1 and news stand sales for some months 


losing down, and our tester proved that 


ied to find any particular fault with the 


liminating that feature. In fact, we did 


in five years. The paper continued its 


| growth and no one complained. 


sic publishers must come to the realization 
line of business is interlaced and associated 


paper and that it must conduct itself as 


on a common sense basis, and some of 


g since, realized this. How can we give 
the benefit of this extensive and costly circu 


rie 


k free of charge if it is a business 


every wee 
ition?’ Why, every year thousands upon thou 


of notices appear in these columns—pages and 


for which no one pays, for which 


pay, and all these notices and names 


published for the benefit of the musical world at 


and that is the basis of the paper's existence. 


this and besides all this give our columns 


of charge to business institutions who charge 


r merchandise, who refuse to give that mer- 


s¢ to the musical world free of charge, consti 


a physical impossibility. I have never yet met 


one who could show me practically how this can 


hed am sure | do not know how 


weekly papers could do such things, merely 


physical question. The apparatus to do it does 


s. 2 


xist, because, 
engaged to do it 


We 


that, no 


no one paying for it, no one could 
must all finally reach the definite conclusion 
matter under what guise it may exist, the 
prime necessity that faces us all is self preservation. 


Unless we frst preserve ourselves we cannot be of 


any benefit to the next one or to any one; that is the 
foundation of that great law of nature, a law which 
is older than nature itself, for only under it and 
through it could there be a self preserving nature. 
There must first be a self preserving paper before 
it can accomplish anything ; hence every paper must 
first and foremost exist and then look to the pres- 


ervation of that existence, and then go forward 


gradually to fulfill its destiny, whatever that may be. 
In this case it is the furtherance of a wonderful ideal 

the culture of good music. That is all. That is 
No one can further this ideal except 
We must facts first and 
accommodate ourselves to them, ele- 


the only goal. 
through the real. meet 
then, as we 
vating ourselves in this process, our work becomes 
more rarefied and sublimated, and suddenly, as it 
were, we realize our ideal to some extent, always 
looking to a higher and higher one, and that is, after 
all, the great thing. It is only in the ideal that we 
find the real, and that is the reason we are doing 
what we are doing, striving, striving, striving, up- 
ward and onward. But to do this we must keep 
our feet firmly on the earth; we must meet the facts 
as they are, and only then can we accomplish part of 
what our souls yearn for. 

Another writer sends a letter that may as well 
become as public as the preceding one: 
ARTS, 


MUSIC AND 


Street, 


NEW YORK SCHOOL Ot 
49 West Ninety-seventh 


New York, January 31, 1908 
Editor Musical Courier 

I have just read your article on the so called grand 
opera critics and am glad that someane is not afraid to 
tell the truth, I for some time been reading your 
various articles in Tue Musicat Courter, and let me say 
the difference between THe Musicat Courter 
THe Musicar Courter 

it knows good music 


As my institu- 


have 


this much 
and similar publications is that 

comes out and tells the plain truth 
and good musicians and spares no one 
New York School of Music and Arts, does not 
advertise in THe Musicat Courter, it that 


no axe to grind, but simply admire you for your 


tion, the 
will be seen 


| have 
frank statement of facts in their true light. 
Rare Leecu STerner, 
President New York School of Music and Arts. 


There are too many musical institutions not adver- 
tising in this paper and their prosperity and the 
additional prosperity of this paper are delayed be- 
cause of such negligence, for the musical institution 
that does not advertise in this paper is neglecting 
its own affairs grievously. I know this to be so 
from an experience of over 28 years and a sorrowful 
experience, for I have seen hosts of excellent musi- 
cians and musical institutions decay, right before 
my eyes | might say, through a lack of that neces- 
sary practical sense upon which the success of every- 
thing depends. It is a recommendation, a credit to 
the good sense and the perspicuity of the persons or 
institutions that advertise in these columns, for it 
at once declares them alive to the modern thought 
and the aggressiveness of competitive life as it pre- 
vails. Their names become thereby identified with 
the whole intellectual, musical life of the world and 
they participate in it, consciously or unconsciously. 
If those who do not advertise would, for a few 
moments, reflect upon the loss they sustain con- 
stantly in the added prestige that flows to those who 
are advertising in Tue Musicat Courier, they 
could not hesitate. 

But | do not care to take advantage of President 
Ralfe Leech Sterner’s letter to enter upon an essay 
on advertising and its glorious advantages and re- 
sults. One of these days his institution will also be 
enrolled among those who are distinguished as 
advertisers in this paper—and here is the oppor- 
tunity to state that the number of advertisements 
this paper rejects are sufficient to float another paper. 
Indiscriminate advertising ceased, so far-as this 
paper goes, twenty years ago, and sometimes it will 
be found—frequently, I may say—that the uncom- 
plimentary remarks made about this paper (as is the 
case with all newspapers that represent a status) 
emanate from people whose advertising we have 
refused to accept. Oh, no; not every musical person 


or institution can secure space in this paper—not by 
a long shot. 

A man may never tell an untruth in his private 
life, and yet when it becomes a public matter he may 
be compelled to remain silent and not utter the truth. 
Most newspapers do not lie. Most newspapers do 
not tell the truth; and yet they do not lie. A news- 
paper cannot lie and then expect to live. But it may 
hesitate in the publication of the truth because the 
truth, publicly told, may destroy the career of one 
human being, and to do that is criminal if that 
human being is honest. Every successful newspaper 
man feels that responsibility keenly, particularly as 
his experiences accumulate. 

In this paper we were never afraid to tell the 
truth, and I long since attributed the success of the 
paper to that boldness of utterance which flows from 
the public declaration of truth. The writer of the 
above letter refers to the truth about the opera critics 
or criticisms, but that is merely one of the small 
side lights of the blazing and illuminating truths this 
paper stands for in music itself. We stand for the 
truth of Beethoven, for instance. That is a cosmic 
truth. We stand for the truth of Chopin, of Richard 
Wagner; the truth of Mozart; the truth of the 
remarkable Verdi and the father, Palestrina. These 
are world’s truths, life truths, art truths. The little 
critics? Those are momentary office jokes—of no 
consequence. 


Paderewski West. 


(From the Cleveland Leader, January 23, 1908.) 
RECITAL AWAKENS LITTLE APPLAUSE. 
Evokes None or Oxvp-Time En- 

: THUSIASM, 

OTHER ARTISTS DISPEL GLAMOUR. 


BY PAUL E. TEICHERT. 


PADEREWSKI'S PLAYING 


What has become of the thunderous applause, the shouts 
of bravo, the rhapsodic enthusiasm of the multitude so 
closely identified with the ending of a Paderewski concert 
before an American audience ? 

Is it possible the American people are beginning to get 
a little tired of the long haired idol who was made an 
object of profound respect and affection this side of the 
big pond; who was honored, adored and placed on the 
pedestal of reverential worship far above the rest of the 
other lions of the keyboard? Or would it be hitting the 
mark nearer to say that because of the other fellows who 
are in the piano playing business the American public has 
learned to be discriminating ? 


CONCERT RAISES QUESTIONS. 


Che concert at the Grays’ Armory last night by the 
Polish pianist and the Pittsburgh Orchestra, under Emil 
Paur, gives a right to raise these questions and with all 
sincerity. Even the somewhat lame excuse that there 
wasn't enough of Paderewski’s playing to warrant an out- 
burst of the old time enthusiasm does not shield him in 
the least. The result of his playing was the biggest fiasco 
witnessed here in years, his reputation taken into con- 
sideration. 

The answer to these questions seems to be very simple. 
Paderewski practically started the pianistic race in the 
United States a number of years ago. He had the virgin 
field all to himself, and he knew how to cultivate it and 
reap the rich, juicy harvest which came to him in the 
form of hundreds of thousands of American dollars. Since 
then other strong and powerful pianists have visited this 
country, men with healthy minds; men who do not insist 
on having the lights in the concert hall turned low; men 
whose minds do not run in morbid directions, but keep 
the path of artistic righteousness and the standard of 
duty for the sake of the art they practise and not for the 
sake of a selfish utilization of a scheme to exploit one’s 
talent for a speculative purpose. 


COMPARISONS ARE DRAWN. 


Only through experience we learn, and Mr. Paderewski's 
concert tours have given the American public a splendid 
chance for comparison with the other pianists who have 
preached their sermons with telling results, it seems. There 
is no use beating around the bush any longer, and the 
earlier the truth comes to light the better for the Ameri- 
can pocketbook. 

The truth is that Paderewski is a much overestimated 
pianist. He practically started the interest taken in pian- 
istic art by the American people through his personality, 
which hypnotized the multitude more than any other pian- 
ist before him was capable of doing. For this a vote of 
profound thanks is due him. The awakening has been 
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Many bigger men have rapped at the door of the 
American consciousness, but the American people refused 
to get up. 
people. Now the eye opening is an awful effort after a 
full of 
Once fully awakened the people will keep their eyes 


slow. 
It took years of constant effort to arouse the 


sweet slumber beautiful dreams 
open and will listen to the voice of a Harold Bauer, for 
That that of the 


comes the opening of the ear opening of 


instance. means with the opening eye 


And with the 
the ear comes the true appreciation of musical art 


OTHERS POSSESS SAME QUALITIES 
What should there be said of the “Emperor” concerto, 
by Beethoven, Mr. Paderewski’s opening number? His 
wonderful technic? Others have such wonderful technic 


His ravishing luscious tone? That is an old story, and 


not his sole personal possession, because others are capa 
ble of presenting the same qualities in tone production 


Mr. 


sults 


Paderewski's Beethoven must be judged by the re 


which mind and heart, the “artistic equilibrium,” 


bring forth, and the effects produced therefrom 
With all his 


brilliant technic, he could not convince in spite of warmth, 


his poetry, with all beauty of tone and 


vitality and color with which the work was imbued and 


permeated. In the adagio movement, where the melody 
true, 


tells 


speaks of a strong, manly heart, loving, noble and 


he applied at times the same touch with which he 
Che reckless 
which the last 


the story of a Chopin nocturne joy, the 


spirit of bold, daring and audacity move 


ment should bring forth he failed to make fundamental 


The Chopin numbers were infused with his old time 
breadth, poise and repose; yet the black key study was 
the only work which he was forced to repeat Phere 


was an unknown number by Stojowski, a countryman of 


Paderewski, apparently, which signifies nothing except a 


sentimental wail. I doubt not the least that hundreds of 
gushing girls will start a run on the music stores today 
to get a copy of this “Chant d'Amour.” In this way com 
positions are made popular 
ACCOMPANIMENT REMARKABLE 

The Pittsburgh Orchestra played a remarkable accom 
paniment to the “Emperor” concerto that fitted like a 
glove. Other numbers of the orchestra included the 
“Tannhauser” overture, Weber-Weingartner’s “Invitation 
to the Dance,” and Schubert's “Unfinished” symphony 
Mr. Paur received an enthusiastic welcome by the enor 


mous audience, one of the largest in the concert history of 
Cleveland 

It must be remembered that Paderewski is not as 
well known, personally, to many of our new line of 
music critics as he was to the original set, many of 
whom are no longer engaged in the grateful task of 
recognizing the promptings of a virtuoso’s manager. 
Oh, that Paderewski history in America! One of 
these days some one in musical-journalistic life who 
is desirous to float a successful book on musical mat 
ters can make a small literary fortune by writing the 
story of Paderewski in America. There is sufficient 
material in this office to supply the first, second and 
And how it 
life during the very time covered by his visits here, 


third volumes. would fit our national 


our national decadence, our insane pursuit of Mam- 
mon, our political corruption, our municipal degra- 
dation, our discouragement of native art, our toady 
ism and flunkeyism to Europe, our national dishonor 


as graphically portrayed by our own Chief Magis- 


trate! It could be made a great book if the writer 
could see the analogical agreement between all the 
tremendous social, political, literary and art move 
ments and this peculiar hysteria brought about by 
the appearance of a man on the public platform 
whose appeal was successfully made to people who 
did not understand what he was doing, but who, 
away by a_ public cultivated 


carried suggestion 


through the strangest of idiosyncrasies—a suite of 
hair—sustained the demonstration for years. 

Similar hysterical movements have heretofore 
been sustained through other idiosyncrasies, such as 
spiritualistic seances, song, histrionic eloquence, plat 
form oratory, criminology. political manipulation ; 
but it never before was accomplished through a head 
of hair. It was all confined to America in this 
instance, as Europe refused to countenance, much 
less to sustain it, and it illustrates how readily we 
yield to any sensational dislocation of our habits 
The book would succeed on the strength of the sub 
ject, but it would become a permanent addition to 
our literature if it could be made scientific in its 
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If important things will insist on happening in the 
allotted to 
then 


musical world and crowding up the spac« 
Musicat 


it is for the present writer but to bow gracefully to 


this diffident corner of Tut COURIER 


journalistic exigencies and to put forward his un 


assuming say only at such times as Fate sees fit to 


make opportunity for his utterance. That is the 


reason why the followers of this column have not 
been able until now to continue their trip down the 
perspectives of musical history, personally conducted 
“Variations.” It 
bered that the party stopped at the walls of Jericho, 


by the editor of will be remem 


studying the trumpet. problem, and peering into the 


dim distance of music as made by the early As 
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NOT THE CARL METHOD 
I a ty } x 
Pastor— You mped ar ' ti edals v 
Profess ike 
ORcants We . wee 
times I always tread my shoes cleat nm the . 


svrians, Egpytians, Hindus, Greeks and Romans 


(in with the mythomaniacal march, then 


| ed 

Early Roman music has not yet died out entirely 
though its popularity may justly be questioned. An 
eatly Roman, grinding a hand organ, appeared the 
other day about 7:30 a. m. before the house occu 
pied by the veracious writer of these historical tab 
lets. As a rule. early Roman music of that kind 
flourishes only in the absence of the police Pre 


vious to Roman music, there existed the tunes suny 


and played by the nations of the Oriental mon 
archies, but hardly anything is known about them 
except that even in that remote period the Bruch 


arrangement of “Kol Nidrei” was the favorite en 


core piece of the cellists of antiquits The best 
known instruments of the Hebrews were the jews’ 
harp and the shofar. To the last named some in 
vestigators have traced the twentieth century word 


“chauffeur,” but beyond the fact that he uses a horn, 
that individual has nothing in common with the 


shofar of the dark days considering 


It is strange, 


mit al Y\ ; 


the lack of music in early Judea that the Semitic 
influence should be so marked in the later develop 
ment of the art. Of course, we know that Halevy, 
Meyerbeer and Mendelssohn were Jews, but the 
hooked noses of Wagner and Liszt put them under 
suspicion, and even Wagner's book, 
Musik,” 


the adhesive impeachment 


‘Das Juden- 


thum in der did not entirely clear him from 


(ther composers whose 


antecedents and music were at one time or another 


under research for proof of the Mosaic strain were 
Mozart, 


Rossini and Richard 


Schumann, Schubert, Beethoven, Berl 


Verdi, Brahms. Strauss. Even 


Dr. Byrd has been accused of originally being named 


Vogel, and Handel (pronounced with the broad “a,” 


as in tar) was supposed to have obtained his name 


the occupation of his forefathers—handeln 


the 


from 


meaning im German to bartet xtreme and 


vulgar Zionists have not hesitated to place the ques 


tion mark against even the name of Puccini, because 


f the last two syllables therein 


re FF 
[his is the place, too, for mention of that fine 
Hebrew folk song, “Cash for Old Clo’,’ 
es Fr 
(ne ot the typical instruments in Greek music was 
the lvre. Coming down through the ages, we find 
the influence of the lyre everywhere apparent, and 
in North America—where the spelling is liar—his 
presence in music may be designated as most 
marked he liar’s tones are usually heard when 
ever a teacher tries to persuade the parents of an 
untalented pupil into forcing the protesting victim t 
take another term or so of lessons; fine specimens ot 
of the har’s art are exemplified also in the cata 
logues of some conservatories, and tn the promises 
made by certain managers karly Christian musi 
is mentioned in Eph. v:ig; Col. ti:16, and | Cor 
xiv; also in Eph. v:14; I Tim. iit:16; Rev. iver 
V °Q-13, x1:15-18, xvi3-4. Ot the great unmetrica 
songs of the Christian hymnody, it ha een 
serted that the Te Deum is derived from the En 
word tedium. This is not s Skipping hastily, and 
without mention, over the next few hundred vears 
of musical development, we find ourselves in the 
neriod where opera and modern instrumental musik 
commenced, and it is that phase which we will tak 
up at our next lesson. (To be continued 
yr PF 
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This town seem st to have discovers 
of music known as the waltz. Soon the 
Johann Strauss will become known het 
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The daily newspaper cable nform a let 
world that the }’ pes al ha nn fted fron 
“Salome.” Wasn't awar f Ce! 
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THIRST AND THRILLS. 


) Not long ago a Paris newspaper undertook to 
} find out from literary men and artists of all kinds 
how much inspiration there is in alcohol and what 
. quantity of it they use. Of the musicians inter- 
. viewed, Saint-Saéns said: “I drink when I am eat- 
| ing and I drink when I am thirsty, chiefly mineral 
water and wine without excess—little beer, because 
| rarel find xood beer. | fear alcohol because I 
have an easily irritated liver, and I drink little of it, 
but I do not totally abstain, depending on my state 
| of health. J never take alcohol as an incitement to 
work, nor any other stimulant, although I some- 
times drink coffee if my head is heavy. If I can 
have d, cold, fresh water I prefer it above all 
drin! 
Massenet’s opinion was as follows: “I do not re- 
/ gard alcohol as a happy excitant from the point of 
view of musical composition, and have always ab- 
tained, for instance, from drinking claret. At most 
I take occasionally a sweet liqueur. Alcohol may 
whip one up for the moment. but later it proves de 
Fi pressing. I work best on an empty stomach. The 
green and yellow muses are tragic and deadly coun- 
ors 
Vincent d’Indy indulges in benedictine, chartreuse 
and cognac, and believes particularly in the last 
named as an intellectual stimulant. 
The Paris paper confined itself to interviewing 
nly the three musicians just quoted, but in order to 
. htain results of really scientific value it should have 
xtended the list and also searched the records of 
! the pi Data of some importance might be com 
ee piled, for instance, from the information that Bee 
thoven was a very moderate drinker of wines, with 
long periods of total abstemiousness. Schubert 
ink beer and wine in quantity. Schumann was a 
. ivy consumer of Rhine wine. Wagner drank 
everything, but never to excess. Rossini preferred 
french wine, and Verdi the Italian variety. Doni- 
t lrank absinthe Bellini confined himself to 
Chopin liked absinthe, but in moderation. 
ay imbibed tremendous quantities of beer 
Rubinstein drank cognac and Russian vodka rather 
avil Liszt indulged in all kinds of alcoholic 
timulant, but in his later days preferred brandy, of 
h he took almost a pint per diem. Mozart liked 
ind the same beverage appealed also to Bach. 
5, ) rd drank al Grieg always was most spar 
holic indulgence, but occasionally had 
a glass or two of Swedish punch, 
; \ liluted 1 wine with water, and advised the 
\ idents at the Paris Conservatoire always to 
ist Be cared nothing for drink of 
xcept water. Weber indulged largely in 
spirits. Wieniawski drank too much very 
Cy 1 was fond of wine, but not overfond. 
sel wsky drank claret moderately. lausig 
ver iched al Rosenthal prefers mineral 
but drinks everything in moderation. Reis 
1uer overindulged in beer and champagne. Pade 
| iker. Reger, like Brahms, 
/ isa r champion at beer. Sibelius 
‘| rit Swedish punch. Sjogren includes everything 
) ! t of stin 1 and does not limit the quan 
n ! 1)’ Albert likes beer, and so does 
Ri S S t the latter would undoubtedly 
prefer something cheaper if it tasted just as good. 
x Dvor ked claret and spirits. Paganini, Spohr, 
Gi irk, MacDowell, Mendelssohn, were all abste 
Godowsky drinks Rhine wine and cham 
‘ Smetana, Bizet and Havdn drank reason 
il uit some es Handel, Tamagno, Campanini 
d Mar not. Cinti-Damoreau advised for 
singers coffee, rum, malaga and pale ale. Cerone in 
book set down as the chief sins of singers “in 
temperance and ingratitude.” He cautions sopranos 
and altos to put water in their wine at all times, and 
voung tenors and basses in the spring 
Lemaire and Lavoix go into the drink question 
very thoroughly, and their conclusions are that sing 


ers are best off if they never drink strong liquors, 
but that if they feel the desire for alcohol at some 
time, wine taken in small quantities, grog, or some 
mild liquor will do the least harm. Beer and wine 
are preferable to spirits, and also to coffee. Port, 
claret, light Italian wines, or those of Southern 
France, taken with meals, are not dangerous. The 
wines of Greece are not advisable. 

The worst drinks for singers are brandy, char- 
treuse, benedictine, tokay, English ale, and all kinds 
of manufactured mineral waters. According to the 
same authorities, dark beers are better than light. 
THe Musica Courter does not claim to be able to 
extract any valuable rules or regulations from the 
foregoing mass of testimony, but perhaps its read- 
ers can. There is only one thing we know for cer- 
tain, and that is, that some music critics drink any- 
thing and everything whenever anybody else pays 
the bill. 


comers renieens 


THE BLOSSOMS OF ART. 


To show how small even the smallest matters in 
Europe are considered and what value is attached to 
trivial subjects, which are received here without 
much attention and with indifference even, we wish 
to call attention to a proposition submitted for the 
purpose of establishing a building fund for the 
Mozart house in Salzburg—that is, for the purchase 
of the house in which he was born. This proposi- 
tion emanates from and has been officially assumed 
by Miss Stoltzenburg at Diisseldorf, Germany, and 
her suggestion is that the money which would be 
otherwise expended for bouquets and flowers to be 
presented to singers and concert givers should be put 
aside and contributed to this fund, and this is the 
introduction, which we herewith translate : 

“It is an old custom that concert and singing so- 
cieties purchase bouquets of flowers as expressions 
of kindness, etc., or regard, to be presented to the 
singers or performers who play in said concerts, and 
it frequently happens that the purchase of these 
flowers in small cities during the winter time is a 
very costly matter.” , 

In the summer time you can get for 2 marks in 
Germany all the flowers you want for such a pur- 
pose; in the winter time about 5 marks is expended. 
How many of these bouquets or boxes of flowers 
would have to be collected in Germany to build a 
Mozart house? Is it not possible that the people 
of Germany, including Germans of Austria—some 
80,000,000 people—can purchase that little building 
without robbing the poor girl who is singing for 
nothing in the German singing society concerts 
from the one little pleasure she has, which consists 
of the bouquet she takes home to her parents, and 
which she preserves together with the little news- 
paper notices that are printed about her the next 
day? It shows how small and petty the people are 
in Europe, and that all this assumption of artistic 
love and desire is not backed by the substantial sup- 
port that it should receive by those particularly who 
claim themselves to be so highly artistic and specially 
selected through the atmosphere to enjoy art. What 
is atmosphere worth without money for the persons 
who must make a living? What is the matter with 
atmosphere when it produces hunger and starvation ? 
What is atmosphere when people must immigrate in 
order to secure support ? 


Tue conductor of the Mendelssohn Glee Club of 
this city is corresponding with European agents for 
the purpose of taking the club to cities on the other 
side, for a concert tour. Thus does directing of all 
kinds lend its charitable hand in contagious manipu- 
\mericans, 


lations. The soloists are to be not 


‘ 
“Tuts lesson seems to carry.”—Cowper. 

* 
“CARELESS song, with a little nonsense in it now 


and then,”—Horace Walpole, 


COMPLIMENTS FROM THE COAST. 

The Pacific Coast Musical Review printed this 
breezy editorial in one of its recent issues : 

Tae Musicat Courier says that Tetrazzini having re- 
ceived $1,000 a night at Covent Garden in London, ought 
to get $5,000 a night in New York, as that maintains the 
ordinary ratio of London and American prices. “Tetraz- 
zini,” says THe Musicat Courier, “is virtually taking the 
place of Melba in London.” 

One of the communications on the Tetrazzini subject is 
published in THe Musicat Courter, and is signed by Alex 
ander Stewart, of Oakland, who is now in New York on 
his return from Europe. Stewart takes up the big stick to 
whack the Brooklyn Eagle on the head because that jour- 
nal recently informed its readers that Tetrazzini “appeared 
obscurely in a Western music hall; quarreled with her 
New York managers and never appeared before a metro- 
politan audience; that no test was made of her art, there- 
fore, by Americans who were competent to judge,” etc. 

Now, that is an example of the supercilious attitude of 
the editorial talent of the New York daily press toward 
every place that is not New York. How New York se- 
cured a monopoly of all the musical intelligence of the 
world is not disclosed; or wherein it has knowledge that 
it ‘knows it all,” so that no one else can possibly know 
anything, for the simple reson that it has appropriated all 
insight and scholarship there is on this mundane spheroid, 
still remains a mystery, and will so remain until the ineffa- 
ble critics of the “metropolis” explain to a wondering and 
trembling world “how this can be.” Perhaps the Eagle 
is not a real eagle at all, but some sort of a dunghill bird 
that crows, instead of soaring in upper air. Speaking of 
the old Tivoli as an obscure music hall is only less amus- 
ing than the dense ignorance of the Eaglet who wields an 
editorial pen on the subject of a playhouse that was known 
the world over—except in Brooklyn. 

The foregoing is not only breezy, but also true, 
every word of it. THe Musicat Courter often has 
pointed out and censured the self sufficiency of New 
York in matters musical, and this city has only itself 
to blame—and some of its daily newspaper critics— 
for the drubbing it gets from time to time in the 
press of the interior, and particularly of the West. 
THe Musica Courter stands above such reproach, 
for we always have taken and felt the broadly na- 
tional and international attitude. This paper is pub- 
lished in New York, but it is not a New York paper ; 
it belongs to the whole world through its interests 
everywhere and its readers in every corner of the 
civilized globe. 

dietician 
MONEY AND THE MUSE. 


The appended quotation is an editorial from the 
New York World: 

The failure of the New Amsterdam Bank reveals a con- 
dition of prosperity among the operatic artists concerning 
which the tax assessors’ lists are not so eloquent. 

Signor Caruso is shown to have nearly $40,000 on de- 
posit there, Bonci $9,000, Mile. Cavalieri $14,000, Madame 
Kirkby-Lunn $5,000. Scotti, 
with American foresight, put his cash in a safe deposit 
last October. It will he that the Knicker- 
bocker failure tied up the funds of prominent members of 
the theatrical profession. “Little Egypt,” the dancer left 
a considerable fortune, which is in litigation. 

Altogether the artistic fraternity has no reason to com- 
Clearing House checks have no ter- 
rors for the popular tenor. He strikes high C and abun- 
dant streams of revenue gush forth. Has the artistic 
world ever known such twin horns of plenty as New 
York's opera houses provide for singers, whatever they may 
be for stockholders and impresarios? 

Has it taken the daily press all this time to dis- 
cover that we have been giving all this money to 
foreigners? Why, only recently the New York 
Times had an elaborate one page article showing 
that $6,000,000 was sent every year to Europe for 
music from this country and through the engage- 
ment of foreign musical artists in this country. Even 
our piano manufacturers pay their good money to 
have foreign pianists play their pianos in this coun- 
try. Recently there has been some change for the 
better, Bloomfield-Zeisler and Schelling playing with 
wonderful success, both of them Americans. We 
must have American pianists playing American 
pianos if we want the piano business to continue 
prosperous. It can not go on this way, because the 
people have become awakened to this condition. 


Sembrich $3,000, Madame 


box recalled 


plain of hard times. 
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HOIST BY HIS OWN PETARD. 


In the Sunday edition of the Sun, February 2, 
its music critic refers to a letter he received—not 
one he wrote—in which the writer upbraids him 
for publishing his own opinions in music matters, 
instead of stating the facts as they are. In answer 
to the just reproach the Sun critic printed the fol- 
lowing : 


rhere are certain features of musical performance about 
which there cannot be any difference of “opinion.” Is a 
piano out of tune? 
not the slightest difference 
‘thinks” it is not. If it is out of tune, it is so in spite of 
any one’s opinion 
singing. If it is out of tune, it makes no difference who 
“thinks” that he thinks it is not 


“Can you hear it or can’t you?” 


That is a question of fact. It makes 


who “thinks” it is or who 


The same thing is true of a singer's 
The only question is, 


Whether an orchestra is out of tune, whether it is out 
of balance, whether its tone is coarse and vulgar, whether 
the men are playing with precision and accuracy, whether 
the strings are poor or the brass blatant are not matters of 
opinion at all. These are matters of fact and are to be re 
ported upon by persons trained to hear them 

Whether a 


whether her lower tones are whit: 


singer has a voice equalized throughout 


and throaty and her 


middle ones heavy and somber, whether her coloratura is 


broken, spasntodic and labored; whether her cantilena ts 


} 


marred by imartistic phrasing, whether she sings out of 


tune or not, whether she sings the music according to the 


1 


score or according to her own caprices—these are not 


matters of opinion; they are matters of fact 


In short, nothing is more clearly known than the results 


attain, and the only 


raised about a critical report is, 


which technic in performance can 


question that can ever be 
“Did the man hear correctly?” If it can be shown that he 
is in the habit of hearing incorrectly, then he is as unfit for 
his business as a color blind man weuld be for the calling 
of art critic 

\s all Mustcat Courter readers know, the paral 
lel columns of daily paper “criticisms” we published 
for two seasons belie every assertion made by the 
Sun critic. In those columns he set himself down a 
hundred times, at least, as differing from the other 
critics on fundamental questions of fact, such as 
pitch, the size of an audience, the worthiness or 
unworthiness of a composition, the good or bad 
voice of a singer, etc. In most cases the Sun critic 
was wrong—that is, we did not agree with him 
and therefore, when he was right, we were justified 
in ascribing that circumstances to blind chance. The 
very things about which the Sun critic says “there 
cannot be any difference of opinic n” are the ones 
on which the critics differed most. In scores of in 
stances (on file in our “deadly parallels”) the Sun 
critic wrote that certain singers sang out of tune, or 
vice versa, when all the other critics recorded @pin 
ions diametrically opposite to his. The examples he 


cites in his Sun article about the tone, balance, 
quality, precision, strings, and brass of an orches 
tra—those identical matters mave many a_ time 
marked the point of departure between his “views 
or “opinions” and those of the other critics. 

As for the vocal question, one has only to study 
the recent Tetrazzini notices, and those of the opera 
for the past few seasons, to realize that the conten 
tions of the Sun critic are absolutely baseless. Tit 


MusICcAl 


rectly in music, and we have offered publicly on at 


Courter claims that he does not hear cor 


least three occasions to submit him to an examina- 
tion before musical experts, and to pay a substantial 
sum toward any charity named by him if we fail to 
prove our assertion 

We remember instances where the critics have nox 
only differed as to whether a singer sang in tune or 
not, but most of them have agreed that the singer 
Some said the pitch was perfect, and the 
Are 
The singe 


sang flat. 
Sun critic insisted that the singing was sharp! 
those matters of fact, or of hearing? 
could certainly not have sung in tune, sharp, and flat, 
all at the same time. There have been many cases. 
too, where certain new works sounded like Grieg 
to one critic, like Beethoven to another, very Straus 
sian to a third. absolutely like Brahms to a fourth 
slavishly imitative of Berlioz to a fifth, and strik 
ingly suggestive of Schumann to a sixth, Tschai- 


kowsky to a seventh, Bach to an eighth, and Wag- 





ner, Bizet, Dvorak, Meyerbeer, Puccini and Offen 
bach to the rest! Are those also ‘matters of fact,” 
or do they illustrate incorrect hearing ? 

We long ago made up our minds that the Sun 
critic does not hear music correctly, or if he does, is 
unable to set down his impressions aright 

“If it can be shown that the music critic is in the 
habit of hearing incorrectly, then he 1s as unfit foi 
his business as a color blind man would be for the 
calling of art critic.” There you have the case, in 
the Sun critic’s own words. 

Chere are others in the same boat with the Sun 
man. Commenting on the Bauer recital of last Sat 
urday, the Tribune critic says that the pianist played 
Chopin’s ballade in A minor (it was so printed on 
the program), and the Times critic says that it was 
the Chopin ballade in F major. Did one or both of 


the critics hear incorrectly? Surely, one of them 


ought to be able to tell major from minor—a thing 
any conservatory student can do, Or is it a “matter 
of fact” that the ballade is in a dual key throughout, 
or did Bauer play two ballades at once, a la Go 
dowsky? We know in winch key the ballade was 
played, but in our report of the concert (on another 
page of this issue) we purposely do not give the in 


formation. We step down from the judicial bench 
on this one occasion, and leave the decision to the 


critic of the Sun. 


He Cleveland Press, in speaking of a recent con 
cert of the Kneisel Quartet in that city, says: “Whik 
the present Kneisel Quartet is one of exceptional 
quality and finish, it has not the artistic homogeneity 
realized by the original members ' The 
oneness of purpose and expression has its momen 
tary lapses, “aS Was apparent in the two quartets 
lhe cellist at times asserts himself rather too ob 
trusively, and the two violins were not always in the 
Tuk Mustear Cor 


saVS 


same tonal fiber and quality 


RIER 1s not the only that these things 


Out West they have a littl 


the dollars for the music, and they want it 


paper 


sense because they have 
to pay 
right, and they are not going to give these peopl 
New York 


which is a good brand, although not as good as the 


what we call here in “interested taffy 


old taffy of our mothers The owner of the Kneisel 


Quartet is a member of the directorate of an insti 


tue of music or conservatory in New York, and 
among the faculty members are the critics of two 


daily papers here, who are also very closely in sym 


utsicle t 


pathy with him in other business affairs 


the Quartet—legitimate, all of them, as business 


matters—hence there is no doubt whatever that he 


and the Quartet will get good notices in thos 


' ' 1 


papers. But that does not go all through the land 


not even all through old New York 
——————— 


“Tuose who understood French at the perform 
ance of ‘Les Contes d’'Hoffmann’ at the Manhattan 
Opera House Saturday evening” says the New York 
Times, “were astonished to hear Mr. Gilibert sa 
in that language, as he handed the worthless chec! 
which is part of the first scene to Mr. Renaud: ‘Thi 
is a check on the New Amsterdam Bank.’ As 
Messrs. Renaud and Gilibert have meney in that 
stitution, the joke was not pointless.” The joke may 


have amused the two singers, but it made fools 


the audience who paid money to hear “Les Cont 

d’ Hoffmann” as intended by Offenbach, and not as 
revised by Messrs. Gilibert and Renaud. That sort 
of inartistic clownishness corroborates exactly what 


Tne Musicar Courter says of these foreign op 


ratic personages, that they come to this country 


merely from mercenary motives and despise the in 


they take 


Metropolitan, anc 


telligence of the people whose money 
Caruso does the same thing at the 
ome of his acted and spoken interpolations in the 
(particularly in Buttei 


“Madam 
, 


are of a kind thet we do not care t 


operas he sings 
fly a 
in these columns 


des rib 






INTO THE BEYOND. 


Che savage attacks which some of the daily news 
paper music critics have been making upon Mac 
Dowell and his music since the unfortunate com 


posers death prove conclusively THe Musica Cot 


RIER S contention that MacDowell was a man wh 


at no time would have anything to do with th 


critics, and who never paid to them one cent for 
biographies, annotations, advance notices, program 
atical analyses, press stories, or other nonsense o 
that kind. Chere was no money in MacDowell fo 


} 


any of the critics, and the only one of them who 


tought tooth and nail at all times for him was Henry 


(. Finck, 


partiality often have been dwelt upon in these co 


whose resolute honesty and fearless in 


} 


umns. The extent to which MacDowell despised th 


critics 1s reflected in much of the matter writte 


since his death, and in the silence with which som 


of his best work was treated during his lifetim« 


THe Musicat Courter never considered Mac 


worlds great 


Dowell one of the 


looked 


1 
and encouragement, and as th 


COMpose,®rs, vl 


upon him always as one worthy 


best American writer 


t symphonic music—not the best writer of Ameri 
can symphonic music, be it observed, for thet sn 
uch thing Long before MacDowell became tl 
victum of a clouded intellect, THe Musicar ¢ 

Ek called upon conductors; pianists and singers wv 
wiyve his Works Irequent performance not only b 
iuse thev had merit, but also as a stimulus to tl 
veneral cause of those American composers wil 


] 


vere gradually being forced into the idea that there 


is no room for them in their own country lo judg 
by Some of the things written in our local dailic t 
is a thing to be ashamed of when a man is an Amat 
ican compose! How Vel had wie beer i! the j 
notating and general booming business, we might 
have felt as bitter at MacDowell’s monetary aloof 
ess as some oft the critical brethren always did 
pursue the man s rusk even atter its maker ha 
one to his erave inscen bounds of acl 
etiquette and certain] { charit 
5 

[HE press bureau of the Lost Symphony ( 
hestra, in announcing officially the eparture 
Dr. Muck mm May for permanent residence in Get 
mons tat that Mrs. Muck will accompar Cl 
ishand \ \ n't that ‘ I er ble 
have felt sé nely in Germany without her, esp 
Wally the hav CCl ! ntimate het i 

ca, being nstant compat | é 
rivate \n how rt hav 

iter ul she ecide t ti moi liv 
(sernmia | ether against ‘ { 
many for a married husband to lve there alone 
his married wife to live alone Boston, Ma 
evervbody is glad now that the news published by the 
press bureau of the Boston Sympl (drchestt 
vas published by it. Pt ureaus, a een, have 
their vreat value 

~ INé Wednesda pertormas 

Rigs lett at the Manhattan, the Sun says: “At 
me did Renaus ny it | ustomary fine 
fhe Press th ther har claims th HH 
vas in better voice perhaps than at any time si 
le first app ired last ar in New York Pia 
\ CAL’ Courter finds for the Press, as we 
present, and noted Renaud to be in excepts 
fine voice, and so did the audience, which applau 
him without stint Tue Musica. Courrer het 
vith condemns the Su ritic hencefortl 
articles written T it k t re Ser hy t 
critic 

‘* 
Fase ave hat teach hlond ruct 

heinge taught. retur i 
Another proof f ¢i Dresciet : 
Shakespeare t foretel ! Machetl hat ul 


happen to a poor New York music critic in 1908 
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HERMANN KLEIN'S “EVENING OF SONG.”’ 


AN EFFORT FOR PURE ENGLISH SINGING. 





When Hermann Klein was on his way to reside in this 
country, six years ago, it was announced from the other 
side that his intention was to teach Americans “how tc 
speak English.” This was, of course, a receiver's error ora 
mistake in cabling, and, until it was corrected, the New 
York papers enjoyed quite a lively time with denunciatory 
editorials at Mr. Klein’s expense. THe Musica Courter, 
however, took the view that the statemént, whether authen- 
tic or not, should be cordially welcomed, and that Mr. 
Klein should be encouraged in every possible way to carry 
out his (alleged) purpose. If he has not done so, it is 
surely not because he has failed to agree with this paper 
as to the necessity for such instruction, but because he 
has found his hands sufficiently full with the work of 
teaching enunciation and diction in connection with the art 
of singing. That, no doubt, was what he originally meant 
to be the limit of his sphere of labor, and no one who at- 
tended the lecture-recitals which he gave at the Lyceum 
Theater in 1902-3, in conjunction with David Bispham, 
will deny that he has stuck pretty closely to his guess in 
this matter. 

It now seems to have struck Mr. Klein that the time is 
ripe for a further move. The “Evening of Song” which 
he announces for Thursday, February 13, at Mendelssohn 
Hall, is in reality a consistent advance along the line of 
crusade upon which he set out when he first settled down 
as a teacher here. Theory is all very well, and apt illus 
tration is pleasantly convincing; but something more is 
needed if the attention of the public is to be won—if the 
amateurs who go to concerts are to be persuaded that it 
matters a rap what language singers are using or if the 
singers themselves are to ascertain that they can give as 
much pleasure through the medium of a pure English text 
as through Italian, French or German. In short, it is 
necessary that these people shall be attracted, entertained 
and instructed at the same time; and Mr, Klein is prac- 
tically trying to accomplish this in a new way with the 
so called “Evening of Song” which he is to start next 
week. % 

To begin with, the program contains nothing but Ameri- 
can and English songs by the leading composers of both 
countries. Every composition is far above the level of the 
“ballad” order, as can well be imagined. However, the 


scheme had best be allowed to speak for itself: 
PART I—ENGLISH COMPOSERS 
English Lyrics a C. Hubert H. Part 
Love Is a Babel 
If thou Wouldst Ease Thine Heart 
La Rue Richard Boals 
There’s a Bow’r of Roses (The Veiled Prophet) 


Thoughts at Sunrise 


C. Villiers Stanford 
. F. H. Cowen 
Elizabeth Hanan 
Sorrow Songs — Coleridge-Taylor 
Unmindful of the Roses 
Oh What Comes Over the Sea 


Florence Fiske 
IT Arise From Dreams of Thee Charles K. Salaman 
Reed Miller 
Orpheus with His Lute Arthur Sullivan 
Amanda Vierheller 
The Swimmer (Sea Pictures) Edward Elgar 
Susan Hawley-Davis 
Woo Thou Thy Snowflake (Ivanhoe) exer Arthur Sullivan 
Frederick Weld 
Reneath a Hawthorn (The Troubadour)... A. C. Mackenzie 


Florence Mulford 
wt, Night Hymn at Sea 
Florence Fiske 


A Goring Thomas 


I eee 
Frederick Weld 


Trio, New Leaves Grow Green (The Golder Threshold) 
Liza Lehmann 


Amanda Vierheller, Florence Mulford, Reed Miller 


PART IT—AMERICAN COMPOSERS 
Risesa’s Song Arthur I te 
Susan Hawley-Davis 
The Pauper’s Drive s cy Homer 
La Rue Richard Boals 
April Weather James H. Rogers 
Elizabeth Hanat : 
The Sea , Edward A. MacDowe 
Thy Reaming Eyes Fdward A. MacDowe 
Florence Fiske Si 
How Do I Love Thee Henry K. Hadley 
Reed Miller 
Recompense William G. Hammond 
William G. Hammond 


Cupid's Wings 

Florence Mulford 
MacDowell 
MacDow 
W. Chadwick 


O Leovwely Rose . Edward A 
Sweet Blue-Eved Maid Edward A 
Redeouin Love Song (eor ge 
Frederick Weld 

H. H. A. Beac! 
Parke 


Exaltation 

The Lark Now Leaves His Watery Nest Horatio 
Amanda Vierheller 

Wynken. Blynken, and Nod (a Dutch lullaby) 

Amanda Vierheller, Elizabeth Hanan, 

Miller, Frederick Weld At the Piano 


thur Rosenstein 


Nevir 
Susan Hawley-Davis, Reed 


Hermann Kiein and Ar 


Ethelbert 


This selection will afford an ample test and display of 
native talent, alike for creative and interpretative purposes 


It will prove, so far as one concert can prove, whether 





music from these sources will interest a New York audi 
ence and whether it can be satisfactorily rendered by sing 
ers who do not possess big names. If these questions be 
answered in the affirmative, then Hermann Klein's “Even- 
ing of Song” will have demonstrated something else—it 
will have shown that there is a wider field for good | ng- 
lish and American songs than they actually enjoy here; 
that there ought to be a great deal more English singing 
heard in our concert rooms; and, as we already know, that 
it is perfectly possible for properly trained vocalists to be 
made to pronounce their native tongue with clearness, re 
finement and distinction, no matter how broad or impure 
their speaking dialect may be. 

rhe singers who are to take part in this concert include 
some that are already well known—some that are not. In 
neither category are they put forward as being essential 
Mr. Klein's pupils. 
of work with him may be taken for granted, inasmuch as 





rhat all have done a certain amount 


they will have to embody and illustrate his ideas in regard 
to English song and English singing, and he would not 
bring them forward unless they were capabl 


How much or how 


of doing this 


little he may be responsible for their 


proficiency in the technical mastery of the vocal art is here 


beside the question. This is not a teacher's concert, but 


an endeavor to prove that there is a field right here in New 


' 


York for native artists employing the vernacular in their 


rendering of the comparatively neglected vocal « 


mpos 
nposi 


tions of English and American musicians Except to 


would been worth 


while to draw attention to the 


make clear this fact it hardly have 
point 
} 


about each of the 
Mulford is a 


and a mem 


Nevertheless, a brief word or two 


singers will not be out of place. Florence 
contralto of repute, both as a concert singer 
ber for three seasons of the Metropolitan Opera Company 
She has a fine voice and is an artist possessing intelligence 
and expressive will. Susan Hawley-Davis is another well 
known local contralto, an excellent singer, and particularly 
popular at Bridgeport, Conn, where she resides. Yet a 
Lincoln, Neb., 


a church 


third contralto, Florence Fiske, a native of 
has also made her mark in New York as 
and oratorio singer 


oloist 


Amanda Vierheller comes from Pittsburgh, via Germany, 


where she has sung leading soprano roles in opera at 


Elberfeld and other cities with much success. She is said 
Elizabeth 
Hanan, who is a debutante, is principal soprano at one of 


to have a remarkably pure, resonant voice 
the uptown churches, 

Reed Miller enjoys a reputation as one of the most 
promising concert tenors of the day. Between this city and 
known or whose 

Frederick Weld, a 
New Haven, 


where he is director of the music at St. Paul's Church, 


York and wit! 


Chicago there are few that are better 


services are more widely in request 


baritone of great merit, resides at Conn., 


but he has been frequently heard in New 


entire acceptance La Rue Richard Boals is an excellent 


young bass from Youngstown, Ohio, now soloist at one 


f the churches in East Orange 


Guilmant Organ School. 


The class of ‘o8 at the Guilmant Organ 
pared essay on the lives of the great composers 


tomorrow, Thursday, February 6 The examination in 


hymnology will also be held tomorrow, the course under 
Dr. Dufheld 


Waring Stebbins will give a 


having been terminated last 


series of lecture n musi 


history this month, to be followed by a series on boy che 


training, to be delivered by 


gram for tomorrow will be as follows 


Clement R. G The pr 


Mendelssohr “ 
Buaxtehuce W. Ral; ( 
Spohr NI tha S Ko 
Palestrina buger ( M 
Purcell Edw B. Smack 
Haydn t WW Arneke 
Mozart M J. Seart 


Schubert 


Daffey in Demand. 
J. Humbird Duffey 


work at St 


who has this season been doing the 


buritone solo Thomas’ Church, and at the 


Tabernacle, has sung in over thirty 


hurche in 
All Souls’ Church 


ntract with any church, devoting 


Broadway 


leaving 


New York and vicinity. Since 
he has refused to sign a c 


his time to special musical servic $§ singing 


many times 


three services a day in as many different cities. Some 
of hs engagements are: February 6, Flatbush Glee Club: 
February 7, Treble Clef Club, Philadelphia; February &, 
recital, Norwich, 


Conn lub 


Chaminade ( 
Brockton Choral Club; February 


Choral Society; 


February 18, 
Brooklyn; February 21, 
22, Lynn, Mass., February 25, Brooklyn 
Washington, D. C 
February 28, Harrisburg, Va. Mr 


sideration ¢or the first 


Apollo; February 27, Choral Society 


Duffey has under con 


week in March a series Of four 


recitals in Bermuda, and he also 


March 10 


sings Elijah in Trenton, 


THE “ EUGENE ONEGIN" PREMIERE. 


“First performance in America of Tschaikowsky’s opera, 


























‘Eugene Onégin Chat was the statement on the program 
of the New York Symphony Society, at last Saturday 
evening’sand Sunday afternoon’s concerts in Carnegie 
Hall. ( pera performances on S s in New York are 
prohibited Nobody ert lw is entertamment, he 
‘ se if was not an opera which was given, although the 
and text of “Eugene Onégin” were heard. It is 
generally k wn by intelligent peop what opera means 
It has been known since the day t Sophocles that there 
IS nO Opera when there are no emic effects and action 
‘Eugene Onégin on the repertory of many opera house 
m Europe n given for many yea ihere 
is no possi! ‘ f bringing it fort i t form 
New Y« uly when tl ty has two grand opera 
( n es wh } rie 1 < pabl ; preset y thi 
work It seer been brought forward by the 
) if che cellent Sine eme ust now when 
there ire y { perati cheme pr ently 
liscussed lt t nusica ator wis! give 
pera, they } ld it mt regular manner | ‘ 
1 no question bout it that were I schaikowsky 
he would have frowned ipon the attempt which was mack 
last Sunday afternoon 
In 1877- Tschaikowsky wrot Nicholas Rubin 
is follows Phe rst act of ‘J ene Onegin’ will on 
be in your hand I ull be ry uppy uf it plea V 
I composed it with great ent! tlasm \ performance 
t! Conservatoire is t my ideal Lhe opera ts mtended 
for a modest setting and a small theats 
From Ran Remo, January he wrote to Taneiev 
‘If it (‘Fugene Onégin’) is really not fit for th stage 
then it had better not be performed (Exclamation point 
by Tschaikowsky 
Continuing, he writ “The routine which prevails in 
our theaters, the nseless performance tl ten f 
retaining invalid artists and giving no chance to younger 
ones—all thi tands in the way of my opera being put 
on the stage lL we I l retet ytd t ‘ 
theater of the Conservatoire tiere at ie t, we escape 
the con np ! ind latal 
valids t bet 
lane vy rite | Ww Sk | ‘ { Jive 
gin,” March, 1878: “A splendid opera 
here na € good many t ~ pie Ww 
go to Damr concerts, but the weople in 
New York w not be fo« l t tir t y 
lifficult to put { iled criticism of pera like 
Eugene Onég t ‘ prese i it 
| Id be eg ; li t uy t I 
wsky ‘ he et egu I ni tf “ly 
id delightf t rent ! presents man ppor 
nit fr t re New York Symphony S 
ty w fortunat ti f the artist 
the t of w I r \ All of these sings 
re Ameri th . ng ria 
t w l be a tt tl { Ping 
€ Jyig y ‘ c a ‘ an? 
i would, 1 | rt t ipal NI ig 
p t that { | eg ! tha t i! 
' ‘ j ‘ t r ny Mri pe t 
rf abalit e far beyond the a 
) t t the tw era 18¢ he 
M l I } { 
at Ml H 
Olg u s/ i 
I ‘ : » W s M i 
Fue One gir h (0g 
Ls ki } lf 
I e Gremin i 
A { tatr : 
Tr t a Frenechr ' i ’ 
C ko 
Alfred Elsmann, second conductor at the Dresde1 Opera 
has been engaged in a similar ipacit t ft We 
‘pera 
Max Schilling will succeed Dr. Obrist v) f 
lowed Carl Pohlig ductor i ft : tgart 
phony neert 










THE MUSICAL COURIER 

















Leipsic, January 22, 1908 
fourteenth Gewandhaus program, played January 22 
Arthur Nikisch, had the Dvorak “Carnival” 
the tenor aria from Tschaikowsky’s 
ung by Hermann Jadlowker, of Karlsruhe; the Bizet 
Brahms, Cor 


and the fourth symphony by Volkmann 


; unde 1 
rture ‘Eugen Oné 
Ark orchestral songs by 
lus and Strauss, 


sienne suite ; 


These three orchestral numbers were about on a par in 


that 
Jadlowker has a voice of almost 


their classes, and furnished a concert was 


respective 
hear and enjoy 
quality His singing was appreciated and at the 


sal he 


ay 
Wwext 


could grant additional songs in response to 


week the distinguished contrabass virtuoso 


ssewitzky, will be soloist in the Gewandhaus for 
t time 
nee 
eventh Philharmonic concert Hans Winderstem 
symphonic poem by Franz Liszt, 
the 


Madriga! 


» bring a “new” 
Theodor 


the 


enting as soloists Spiering in 
Barth 
ixteenth and seventeenth century madri 
Haiden, Gastoldi, Scandello, 


Sartorius 


\ minor concerto and 
nigung Ww 
Gabrielli, Isaac Lasso, 
John Dowland 

opf & Harte! 


had never been given m Leipsi 


and The publishers, 
believe that the symphonic poem “Or 
It is good plain 
with the writing often in Liszt’s simplest manner 
not yet an organization of suffi 
Their chief 
a class of composi 


Barth Vereinigung is 


hment to merit much attention 


' 
iccomp! 


may be to make known again 


that I 


have been practically out of use for some genera 
Spiering’s selection of the Vieuxtemps concerto was 
a fine medium 
miursical delivery, and places the se 


technic that 


late one from any viewpoint It is 


tturally tree 


nds on the great bow he has had 


it his disposal. The response of the public 
left to the 


Spiering recalled 


of this playing no doubt as 


appreciation was 


encore. Many good artists 


Tig tie is 


onic concerts 


with much less courtesy 


eRe 
Anny of the late 
played a recital with the Davidsbiindler, 


pianist Kisele, of the cult 
d Retsenauet 


Brahm 


naror 


B minor rhapsody and the Handel-Stradal B 


neerto as a program. After getting over the 


vusness which disturbed her interpretation of the first 

of the Schumann, the young pianist played with 

ind much pleasing attention te detail of inter 

he 

much pleasure couldl be had from this playing 
zee 


i riedheim’s 


tone she produced was then full and agree 


brought the 
‘Thirty-three Changes on a Waltz by Diabelli,” 
iszt B 


second recital he 


minor sonata, and much other material 


Chopin and Rubinstein. The best that can be re 
a large public came, and the artist’s playing 

in his previous recital. Much that was 
that 
that the two elements were both present in the 


But the 


ranged with much was not, and it was 


public enthused at the close and the artist 


lled to play repeatedly again. 

zene 
inist, Mitjka Itkis, of Kiew, Russia, gave a 
with the Tartini G minor sonata, Mendelssohn con 
Sarasat« The 


soprano sang a dozen songs. This ten year old boy 


child vx 


certo and “Ziguenerweisen” as program 


I cipsi 
reflected a most distinguished personality in his playing of 
the Tartini \ 


attain, is his 


healthy pathos, which some artists never 
He is a Berlin 


now sing in public at all, as 


pupil of Barmas in 


Fraulein Heiling should not 
her work ts a striking object lesson of vocalism always 
Ilse. Critics of the Leipsic papers have also written that 
she should not appear 
nee 


embering his appearance in Hotel 


Ren de Prusse last 
Albany Ritchie's 


The Mendeissohn and the 


pring, a very good audience came to 


violin recital in the Kaufhaus 
Lalo 


numbers 


Spanish concertos and the Bach chaconne were his 
Wladimir Cernikoff played a group of piano 


pieces to complete the program. The playing merited at- 
tention throughout the evening by reason of good school 
and sane interpretation in everything. The style is not 
yet intense, but it is agreeable, and continued appearance 
will improve it. Mr. Ritchie had recently played in Vienna 
and Dresden. After a concert in the Salle Femina in 
Paris he will probably return to America and spend some 
months in the open near Victoria, British Columbia. On 
all his tours he has the company of his wife, who is a na- 
tive of Victoria. 
nee 

Jenny Osborn Hannah, of the Leipsic Opera, has just 
had the privilege of singing the role of Senta at the 
Royal Opera in Berlin. The engagement was a hurry up 
call for substitute for some one indisposed. The Kaiser 
present rather unexpectedly, and he seems to have 
been one who enjoyed the performance greatly. After the 
opera he had Intendant von Hiilsen convey his congratula- 
tions to the happy artist. It is said that the Kaiser re 
mained during the half dozen curtain calls that resulted 
at the close of the performance. This is all easy enough 
the Senta .is 
probably the most distinguished of all that she is now do 
ing. Mrs 
ten performances at Covent Garden for May 15-June 15 
Elizabeth, Elsa, Sieglinde, Freia. 
The Senta will be sung there by Emmy 

EuceNne E. Simpson. 


was 


to understand, because artist’s work as 


Hannah had just recently signed a contract for 
Her roles there will be 


Gutrune and Eva 
Destinn 





THE TETRAZZINI OF THE PIANO. 
Only a week or two ago a Baltimore critic lamented 


that his vocabulary of praise could not keep pace 











FANNIE BLOOMPIELD-ZEISLER 


with Madame Bloomfield-Zeisler’s yearly artistic growth 
Some of our New York critics proved more ingenious, for 
after her dazzling performance of the Moszkowski concerto 
with the New York Symphony Orchestra, she awoke next 
find herself dubbed “the Tetrazzini of the 
Thus did the local critics overtop their European 
brethren, who long ago acclaimed Zeisler as the “Rubin- 
Huneker, by 
the 


morning to 
piano.” 
stein in Petticoats,” and our own James 


whom she was entitled “the Sarah Bernhardt of 
piano.” 

After a season in which pianists such as Hofmann, 
Paderewski, Schelling, De Pachmann, Bauer and Carrefo 
have passed in review, it takes mighty big piano playing to 
rouse a surfeited critic to the plane of superlatives. But 
this is what Madame Zeisler’s performance of the Mosz- 


kowski concerto did to the veteran critic of the Tribune: 


Mme. Bloomfield-Zeisler her 
performance of Moszkowski’s concerto 
day like very superficial dalliance with tones and only the tremen 


lous dash and brilliancy with which Madame Zeisler played it, hell 


introduced a sensational feature by 


. . 7 


It sounded yester 


intense, 

sets se 
partook 
discharges ° 
scherzo she played at a speed that almost made her listeners breath 

It is a piece of scintillant tinse! and Madame Zeisle 

made it glitter like a cascade of sunlit gems. * * * The season 
has produced nothing more amazing from a technical point of view 
than this performance. * * * It dazzling feat in 
its way than Tetrazzini’s cadenza Donizetti's" 
And it 


fascination—se 
painful 


the audience of uncanny 
deed, that at 


first movement 


as by a sort 


times it Lecame almost 


the player's explosions of nervous energy 
the electrical 


somewhat of nature of 


leas . . . 


was a 
in the mad scene of 


more 


“Lucia.” was welcomed almost as boisterously 


Reginald de Koven, a veteran of the concert platform, 
He wrote in the World: 

A fragile little 
woman, litth more than a bundle of nerves, she plays with a nervy 
magnetic a force and intensity which ix 
She has broadened and deepened since 


was similarly affected 


What a wonderfully temperamental player she is. 


intensity, 
> . . 


ous energy, a 
positively thrilling. 


I last heard her, played with her, in fact, and the audience were 
not slow to recognize the fact that they were hearing some remark- 
able piano ;laying—of its kind second to none. 

Max Smith in the Press- wrote: 

Admirers of Mme. Bloomfield-Zeisler may always be sure «f 
plenty of emotional excitement; they were not disappointed yester 
day. * * * The pianist played her music with whirlwind vivac 
ity. It was a remarkable performance 


Sylvester Rawling wrote in the Evening World: 

It was the old, masterful Fannie Bloomfield-Zeisler that charmed 
a big audience at Carnegie Hall yesterday by ber playing of the piano 
part in Moszkowski’s concert). * * * Splendid tone, facility of 
execution, compelling force, daintiness of pervading 
sentiment—all were combined in a really brilliant exposition of the 
work, 


expression, 


This from the Etening Mail: 

Her abandon and magnetism carry one far from the piano, the 
composition or the surroundings, into the realm of elementary 
music, into an atmosphere which intoxicates as it penetrates every 
atom of one’s being. 


And this from the Globe: 


Such the fire and impetus of 
aroused the audience to a fever heat of excitement and enthusiasm 


were her performance that she 


Madame Zeisler’s many New York admirers will have 
the opportunity to enjoy a fuller disclosure of her powers 
when she plays her only New York recital at Carnegie 
Hall on the afternoon of Lincoln's Birthday, February 12. 
The pianist will play the following program: 
Thirty-two Variations, C minor. Beethoven 
Mauistetuechs, Ge. 0S, TOs Qa kds cccdubs cesccssctevervses Schumann 
Violin Ca rice (transcribed for piano by Schumann) Paganini 
Weel GE Be in Sain tins 8dice Ved eebaewied 6h seowen sen pee 
Prelude, op. 28, No. 16 
Sonata, B flat 
Theme Varie * 
Nocturne (by request) 
\ Serenade 
The Brook 
Winter 


... Chopin 


minor, op. Chopin 
Paderewski 
-Von Fielitz 
trockway 
MacDowell 
Mac Dowei! 
Nos Poesien, op. 32 
Ride of the Valkyries (transcribed for piano by Ernest 


Hutcheson) 


; and 4 from Kleine 


Wagne: 


Schubert Choir of York, Pa. 
Yorx, Pa., February 1, 
The Schubert Choir, of York, under the direction of 
Henry Gordon Thunder, of Philadelphia, sang before an 
assemblage of 1,000 residents of York, at the Opera House, 
Thursday evening, January 30. “On the Sea,” by Men 
delssohn; “Stars of Summer Night,” by Henry Smart; 
“Sweet and Low,” by Barnby; “Rise, Sleep No More,” by 
Julius Benedict; “Annie Laurie,” arranged by Dudley Buck ; 
“Spinning Song” (for ladies’ chorus), from “The Flying 
Dutchman,” by Wagner; “Daybreak,” by Faning, and 
“Arion Waltz Song,” by F. A. Vogel, proved an excellent 
array of choral numbers. Ellison van Hoose, one of the 
soloists, sang an aria from “Carmen,” and a number of 
songs. Mrs. Gisch-Buck, violinist, played the Svendsen 
romance, “The Swan,” by Saint-Saéns, one movement of a 
suite by Schutt and Dvorak’s “Humoresque.” 


1908 


American Institute of Applied Music. 


The students’ recital of the American Institute of Ap 
plied Music, January 31, consisted of twenty-two numbers 
for piano, violin and vocal solo, the names appearing on 
the program as follows: Winifred White, Coalter Craw 
ford, Rosalind Barcus, Maud Little, Islay Macdonald, 
Josephine MacMartin, Vera Hamilton, Miss Lea, May 
Smith, Calla MecKamee, Ruth Potter, Helen M. Todd, 
Reta Ross, Lesley Payne, Mrs. R. G. Boville, Adelaide 
O'Brien, Ethel Peckham, Sacha Kussewitzky, Katherine 
Arnold, Mrs. Mildred Loomis, Mr. Raymond and John 
Rice. This made up a program of much variety, the com 
posers represented ranging from Bach to Puccini, and an 
audience of large dimensions enjoyed the varied offerings 





Adelphi Philharmonic Concert. 


Wednesday evening of last week Eleanor Hooper Cor 
yell, conducted the concert by the Adelphi Philharmonic 
Orchestra, at Adelphi College, Brooklyn. The program 
included Elgar’s “Serenade,” op. 20; Tschaikowsky suite, 
op. 48 and the gavotte (by request) from Gluck’s “Iphi 
genie in Aulis”). Clara Kloberg, violinist, played the Vieux- 
temps “Fantaisie Appassionata.” Sefior Guetary, one of 
the teachers at the Master School of Vocal Music, charmed 
the audience by singing a number of Basque folksongs. 
The music throughout the evening was intelligently in- 
terpreted, and the listeners manifested much appreciation 
March 4 is the date of the next concert 





Downing in Akron, Ohio. 


George Downing sang recently in Akron, Ohio, an ex 
cerpt from the Akron Daily Democrat making special men 
tion of his work, saying: “He was greeted with much 
favor and applause, has a most magnetic stage presence, 
rare versatility, and is the possessor of a voice like velvet 
when used in pathos and tenderness; and with the 
power and authority of Jove when the work demands it.” 
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Cuicaco, lil., February 1 go8 


lhe seventeenth program of the Theodore Thomas Or 
chestra opened with Lalo’s brilliant overture, “Le Roi 
d'Ys,” followed 


lot‘ and Elaine,” 


by MacDowell’s symphonic poem, “Lance 
substituted for the Chausson symphonic 
poem, “Viviane,” as the original program announced, in 


memoriam to the composer, whose death occurred on 


Chursday, January 23. Under the unbiased and masterful 


directorship of Mr. Stock this fine composition received 
a sympathetic reading The beauty of theme, the note 
of romance, the spontaneity, and virility, along with the 
characteristic MacDowell individualism in construction and 
harmonic treatment, were all faithfully and artistically 
delineated in the interpretation, impressing one forcefully 
with the truthfulness of the popular ultimatum 


that is generaliy spreading in America and abroad, that 


artistic 


of all American composers MacDowell is per se the most 
intrinsically individua! of them all. One does not need 
to go to his orchestral works for this conviction; his piano 
compositions and songs all strongly reveal the same dis 
tinctive note, but in his orchestral compositions, where 
wide scope is possible, this distinguishing trait receives 
impressive emphasis through the great possibilities An 
concerto tor 


other specially attractive number was the 


oboe, a composition by Madame de Grandval, a French 
woman, which was orchestrated in a very artistic and 
effective manner by Conductor Stock The soloist was 


Alfred 
Of this unique 


farthel, first oboist of the Thomas Orchestra 


and beautiful albeit extremely difficult in 
strument Alfred Barthel is a master, and his appearance 
as soloist was an occasion for great enjoyment and ap 
preciation of his art. The closing number of the program 
ferlioz, which 


was the “Symphonie Fantastique,” by 
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Address 6437 Woodlawn Ave., Chicago 


formed a background of brilliant coloring for the pre 
ceding numbers. 
eee 
Che following return engagements will occur at Or 
Wight Neumann 
Madam 
Gadski, Saturday afternoon, February 15; De Pachmann, 


chestra Hall, under the direction of F 
Madame Calvé, Saturday afternoon, February 8; 
Sunday afternoon, February 16; Schumann-Heink, Satur 
April 4; 
April 5; Marcella Sembrich, Easter 
April 19. At Music Hall 


day afternoon, Fritz Kreisler, Sunday afternoon, 


Sunday afternoon, 


George Hamlin, Sunday after 


noon, February 9; David Bispham, Sunday afternoon 
March 8; Rudolph Ganz, Sunday afternoon, March 15, 
which will be Mr. Ganz's farewell appearance 


J. Lewis Browne, conductor, composer and all around 


fine musician, has been visiting Chicago the last few weeks 
nnre 
De Pachmann gave his second recital at Orchestra Hall 
ou February 1. On account of the weather no doubt the 
audience was appreciably small, but the artist was in no 
way affected and played with his usual grace and charm 
nee 
The second week of the San Carlo Opera Company 
opened at the Auditorium on January 27, with “Carmen,’ 
in which Jane Noria was heard as Carmen, Constantino as 
Don José, 
Michaela. 


Segurola as KEscamillo, and Bramonia as 


Tuesday, “Faust” was sung, with Alice Nielsen 


as Marguerite, Segurola 


as Mephistopheles, Carlo Dani as 
aust, and Bramonia as Siebel. Wednesday matinee the 
double bill of “Cavalleria Rusticana” and “I Pagliacci 
was presented, Desana appearing as Santuzza, Carlo Dan 
is Turiddu, and Fornari as Alfio, in the Mascagni work 
and Ramon 
Wednesday 


night another magnificent production of “Aida” was given 


a“ id Jane Noria as Nedda, Oppe 770 as Camo, 
Blanchart as Tomo, in the Leoncavallo opera 
with Desana as Aida, Claessens as Amneris, Oppezzo as 
khadames, Blanchart as Amonasro, and Rossi as Ramtfis 
thursday night, “The Barber of Seville” was the bill, with 
\lice Nielsen as 
fornart as Figaro, and Segurola as Don Basilio 


Rosina, Constantino as Conte d’ Almaviva, 
Friday 
ight witnessed “The Huguenots,” with Nordica as Valen 
tina, Alice Nielsen as Margherita di Valois, Bramonia as 
Constantino as Raoul, 


di Nevers, Segurola as Saint Eris, 


ti Page Blanchart as the Conte 
and Rossi as Marcello 


This was an “all star” cast and an excellent production 


was given. The staging, costumes, scenery, and the entire 


nsemble were authentic and artistic, and with an or 


chestra that made the most of the musical material, one 
more magnificent production must be added to the best 


production of opera Chicago has perhaps ever seen and 


listened to. Saturday matinee, “Carmen” was given, with 
Jane Noria in the title role, Constantino as Don José, and 


Segurola as Escamillo, and Saturday night, “Rigoletto 
Nielsen as Gilda Victor Maurel as Rigoletto, 


Sparatucik Miss Nielsen 


with Alice 
Dani as Mantova, and Ross: as 
1 


scored a great success as Rosina in “lhe Barber « 


ville’; this dainty, light and airy part was both acted 
and sung with much finesse and sparkle. Miss Nielsen 
has every reason to be proud of her success so far and 
to be hopeful for the future. Of the other members of 
the company who have found warm favor with the pub 
lic, Constantino is received with great acclaim on every 














appearance, the beautiful timbre of his voice and excel 
lent vocal method combined with intelligent conceptions 
placing him in the front rank of contemporary artists 
wd wmning him the approval and approbation of the 
more critical as well as those who find beauty of tonal 
quality sufficient for 


enjoyment. Of Nordica, she has such 


legions of triends they suffice to prove her popularity 
In Jane Noria the list of commendable artists is aug 
mented by one who is gifted with fine dramatic tempera 
ment, beauty of voice and personality, and an intelligence 
and tramime that fit her for the exceptionally good work 
Olitzka, 


Bramonia, Blanchart, Segurola, Rossi, and in fact all the 


she has presented. Also must be mentioned 


principals. Next week “Lohengrin” will be given in Ger 
‘Don Pasquale” in Italian 
RRR 


The Mendelssohn Club, Harrison Wild, conductor, gave 


man and 


the second concert of this season at Orchestra Hall mi 
lanuary 30 Ihis chorus, which is one of the finest male 
choruses in the country, gave its customary tasteful program 
in excellent style, with that accuracy of pitch and rhythmic 
character that always characterizes the work. The soloists 
were: Daniel Beddoe, tenor, who pleased his audience im 


mensely, and Ragna Linne, soprano, one of Chicago's 


Madame Linne 


Sibyl Sammis, who had been 


nost competent vocalists substituted for 
engaged tor the concert but 
was tl with the grippe. Miss Sammis was also compelled 


engagement with the Minneapolis Choral 


} 
tO cancel ’ 


Society for its production of Berlioz’s Damnation of 
Faust os 

The Walter Spry Piano School gave the third of its 
series of recitals at the F ine Arts Be nil ling on February 1 
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the largest and most difficult works, such as the Paganini 
concerto in D major, Vieuxtemps’ D minor concerto, 
“Hungarian Airs” of Ernst, Wieniawski’s “Airs Russes,” etc. 

She has played with some of the leading musical organ- 
izations in Washington, Minneapolis, Toledo and many 
other large cities, besides having had innumerable engage- 
ments at concerts and private musicales in New York. 

In the spring Miss Austin will make a short concert tour 
as far as Buffalo, and in the fall will tour to the Pacific 
Coast and back, engagements for which are now booking 
Both tours will be under the personal direction of her en 
ergetic manager, George S. Grinnell. 


her in recital this season as this will be her only appearance 
Miss Cottlow’s program includes MacDowell’s 
op. 451 EVELYN KAESMAN. 


Harold faculty 


the 


Henry of the 


» be given by pu- in Chicago 


ernoon, February 29 ‘Sonata Tragica,” 


| a ed 


Stude nts 


Orchestra, under 


Florence Austin, Violinist. 
Austin, 
violinist, 


r, gave an excellent concert 
ne Braffette, 
nice lollak 


nr FF 


this 
of 


accompanies 
the 
country 
of her 
most prominent instructors here 


whose photograph 


Fle 
sketch, is a 


pianist; Lena ence 


who is attracting interest 


son, contralto 


and societies throughout the 
Austin 1s a 
studied under the 


One alter 


Mhanagers 
Miss 
having 


and 


faculty, will thorough master instrument, 


abroad year entering the Royal Conserva 


Amateu 
30 


baritone soloist for the 


January 





hoir concert 


i plano recital in 


CONCERTS IN ST. LOUIS. 


Sr. Louis, January 29, 


St. Louis has had this week three brilliant instances of 
the growth of musical gift in this section, and of the inter- 
est and appreciation called forth by this evidence among 
citizens. One was the appearance upon the second program 
of the Theodore Thomas Orchestra’s concert of two com- 
positions by Robert Goldbeck, resident of the city of 
St. Louis, husband of one of the city’s musical daughters, 
and teacher in its largest conservatory. “Forest Devotion” 
and “Leaping Marionettes” offered strongly contrasting 
phases of the musical imagination which has made this 
The first calls upon 
meditation, 


Raleigh, 


Nashville, 


N. ( 


Penn 


1908. 
the week 
a nd 
the benefit of the Willard Ho 
interesting pro 
ted by Julia Hein 


ylinist 


January 28 an 
lolph Ganz, ; 
| Heermann 
| an nd 

onthly organ reci 
byterian Church 
ralto. Mr. Chri 


very talente d 
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instrumental resource to express reverence, 
strong nature love, poetic sensibility and inward contem- 
plation. The second no less skillfully portrays grace, spirit, 
agility, delicate gymnastic pointings and infantile mischief. 
[hat the writings went home to the intelligence and spirit 
of the large audience was evidenced by long and spon- 
Ihe composer was called before the 
and given a hearty ovation. He is a gentle and 
refined and courteous in manner, and 
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case was the reappearance of Olga Samaroff 
with the Kneisel Quartet. This charming pianist is now 
in the third season of exceptional popularity. She played 
the piano parts in César Franck’s F minor quintet and in 
Richard Strauss’ sonata in F major for cello and piano. 
One must know the difficulty and intricacy of construction 
of these compositions, as well as feel their beauty, to do 
full justice to the powers of this young artist. Changes of 
mood, changes of method in phrasing solo or accompani- 
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Since then she 


youthful 
thoughts of the composers, all impressed themselves upon 


ment passages, changes of expression in touch, and in her 


beauty, as intelligence played with the 


the hearers, and won for the artist merited attention and 


embracing some of praise. 


The 2,000 seating house was packed. 


Olga Sama- 
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roff’s success has greatly stimulated piano study in this 
section. 
Ree 
Another product of local genius, and further encourage- 
ment to home appeared with the Thomas Orchestra 
in the form of a gifted youthful soloist, Ferdinand Stein- 
cello artist and member 


talent, 


del, nephew of Bruno Steindel 


of the orchestra himself. Scarcely eighteen, with the air 


and manner of a bright high school lad “ready for the 
game,” this “new artist” won an immediate halo for him- 
self by many qualities, but above all by an intensity, life, 
vitality and vim usually baseball 


applied in a first class 


game, or by a blooded Scotch terrier handling his first 
“tackled” 
throwing into the shade of decrepitude the work of the 


average sleepy 


victim. He his work with just that sort of vim, 


performer, vocal and instrumental rhe 
Hungarian fantaisie gave the young man ample opportunity 
to exercise his zest. His mind had complete control of the 
notation, his fingers complete mastery of every phase of the 
brilliancy making technic, his clear, bright head had com- 
plete grasp of the intentions, cues, key changes and tem- 
peraments of the orchestra and its director, and met each 
of these demands with the evident relish and boyish glee 
of “getting there every time.” Imagination, poetic inspira 
tion and Hungarian sentiment were lacking, truly, but so 
were years and experience. The same evidence of assimila 
tion with modern feeling were shown in two encores which 
with thundering applause were demanded. “Dance of the 


Sapelnikoff, and 


full of stirring qualities and were, 


Elves,” by a bright Chopin etude were 


above all, short, divine 


] 


grace as little understood by the “sleepy majority” as are 


the life, fire and intensity that should accompany all musi 
cal performance. F. & 3. 


Schumann-Heink Recital March 7. 
Madame Schumann-Heink will give her first New York 
recital of the 
noon, 


season at Carnegie Hall on Saturday after 


March 7. The great contralto is about to start on 
her second Southern tour, which will take the greater part 
of the month of February sefore leaving for the South 
Madame Schumann-Heink will sing several concerts with 
the Pittsburgh Orchestra and with the Boston Symphony 


Orchestra in Boston, her second appearance with the or 
chestra in that city 

ElKus to Europe. 
Elkus, the 


yesterday (Tuesday), 





Albert | 


for Europe 


young California composer, sailed 


where he will reside for 


some time, looking over the musical field and making 


general and musical studies. It is more than likely that a 


number of Mr. Elkus’ compositions will be published 
abroad. 
The Wirzberg Opera produced d’Albert’s “Tiefland” 


with some success recently 


PITTSBURGH. 
Prrrssuren, February 2, 1908 
Madame 


Bruch's 


Schumann-Heink will sing arias from Max 


“Odysseus,” and “Samson and Delilah,” by Saint 
Saéns, at this week’s concerts of the Pittsburgh Orchestra 
Che program includes Brahms’ “Academic Festival,” over 
ture; three movements from “Romeo and 


Juliet,’ 


l'schaikowsky's 
symphony and the “Fidelio” 
RRR 


I'schaikowsky's violin concerto, at 


overture, Beethoven 
John Gernert played 


the concert of the Pittsburgh Eintract Singing Society, 


Wednesday 


was excellently 


evening, January 29. Haydn's second mass 
sung by the club. 

eRe 
Charles Heinroth, the City organist, played the following 
program at today’s organ recital in Carnegie Hall: Over 
“Athalie,” 


Mendelssohn; melody in F, 


Mendelssohn; war march from 
Rubinstein ; 


ture from 
“Athalie,” 


menuet 


from “L’Arlesienne,” Bizet; fugue in G minor, Bach; “The 
Swan,” Saint-Saéns; “The Mill,” Jensen; “Military March,” 
Schubert. 
oe 
At the North Side Carnegie Hall, Thursday evening, 
Casper P. Koch, the organist, will play numbers by Wag 


ner, Mendelssohn, Brahms, Delbrueck and Lefebvre 

Wely. George Ebert, violinist, is to 

tions by Rode, Raff and Artot 
nRre 


“Polish Composers” will 


] 


assist, playing selec 


be discussed at the Bissell Con 


servatory of Music, the evening of February 6 


Bass CLer 


Ernest R. Kroeger's ‘‘ Lalla Rookh”™ in St. Louis. 


Sr. Louis, January 3 1908 


Still another event which goes to the credit of the St 


Louis musical field this week was the performance of 


Ernest Kroeger’s “Lalla Rookh” by the St. Louis Sym 


phony Orchestra at the Odéon, on Thursday evening, Janu 


ary 30. A large audience had assembled to hear the work, 


Mr. Kroeger being one of the most popular men in this 


part of the country. The composition was highly interest 


ing, descriptive, melodic and dealing with Indian and Bul 


garian royal magnificence painted by Thomas Moore, was 


treated in a most satisfactory manner It deviated from 


much of the ordinary modern composition in form melody, 


suavity, cOnsecutiveness and general appeal. Ingenious in 


treatment it was in no point pedantic or artificial, “The 


Cavalcade,” descriptive of the gorgeous bridal procession 
Delhi to Ca 


evoked great enthusiasm, “The Scattering of Roses” on 


from shmere, was brilliantly effective and 


the way and Oriental dances of the Brahmin women per 


mitted to accompany the pageant were delightful bits of 


grandeur, love, 


youth and general 


the 
a brilliant closing, calling out long 


writing The pomp, 


rejoicing suggested by the meeting with the Prince 


ulley, made 


Cashmere V: 








and hearty applause, and the naming of the composer, who 
simply rose in his seat in response. Lalla Rookh” was 


written in Colorado 


and produced here at the World 
Fair. Since then it has found favor with all the leading 
orchestras of the country, and has been played in sever: 


sections. The composer expressed pleasure at the manner 
in which his writing was given by the symphony orch« 


tra under Max Zach Fr. E. 1 


SKovgaard. the Violinist. 


Skovgaard, the noted violinist, who 


is now en tour, w 
hill the following engagements during February: February 
1, Harvey, Ill; February 3, Belvidere, Ill; February 4 
Champaign (University of Illinois); February 5, Cantor 
lll.; February 6, Keokuk, la; Febru ry 7 Washingtor 
lll.; February 8, Little York, Ill.; February 10, lowa City 
la.; February 11, Scranton, Lll.; February 12, Aud 
lil.; February 13, Jefferson, la.; February 14, Carro la 
February 15, Glidden, la.; lbebruary 17, Harlan, Ia reb 
ruary «8 Manning, Ia.; February 20, Greenfield 
February 21, Clarinda, Ia.; February 22, Des Moines, la 
February 24. Jewell, la February 25, Story City, | 
ind February 28, Joliet, Ll March 7, Mr. Skovgaard 
will return to Europe, where he w fill engagements in 
Germany, Holland, Denmark, Sweden and Norway 


Copenhagen Programs. 


Under the direction of Joachim Andersen, the orchestral 
concerts at Copenhagen are offering versatile programs. On 
November 17, Joachim’s “Kleist” overture was done a 
novelty; November 24, Svendsen program; Decembe I 
Sibelius’ “Belsazar” fragment, Gade's C minor syn 
ete December 8 Mozart's E flat ymphony and 
phonic poem by the euphoniously named Spendiarow ", 
to Liberalitzky; December 15, Debussy's “Petite Suit 
Berlioz’s “Roman Carneval Mendelssohn “Ttals in 
Danish, Itahensk) symphor December Wagner 
cert, with overture “Polonia comp ed u S32 la 
12, Schumann B minor symphony, Richard Wagnet { 
lumbus” overture, and “Polonia” repeatéd 

Ouachita College Piano Recital. 
\RKA n Kel 

Henry Doughty Tovey, who gave a piano it t 
Ouachita College, Thursday evening, January % played 
two of MacDowell’s “Sea Piece "and numbers by Schutt 
Mason, Moszkowski, Chaminade, Bendel, Grieg, Brahn 
Cervontes, and Serar Mr 1} tun played the or 
tral part of the Schiitt concerto in G minor, on a s¢ 
piano, 

Eddy for Senghe Beth-El. 

Clarence Eddy has been r as organist for 1 
Beth-El], corner Fiftl i ‘ nd Seventy-sixth tres 
New York 
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! ( Boston recital of the season 
I np tal He played concerto, 
5 t mene Bacl ballad, Mosz 
waglia;: “Meditation,” 
Lor mic War Dvorak Tango,” Arbos 
r. Kreisler has 
é tinge the indard of violin play 


pertormance her thi eason 


Madame Gadski, 
plat ive a most artist 

|r Si mann, Grieg, Strauss, 

ind demonstrated in the 

inger of song Her many 

tration to ther plea ure 

(y h ‘ re d at the close of her pro 


} t the Spring 


(iri given on January 28, con 
g, prepared and read 
of ngs—"“Wandering in 

| } Wounded \ Dream,’ 

) the \ Sw Spring “A Mother's 
( | Morning ing by her William 

yipanied, Ma Palmer possesses a voice 

dy tic inherency which, when per 

1 to her present power 1 singer 


| t tnt respect a wel is general 
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Pwo 


Margaret a 
Gerry 


conception are evident, and in the singing of “A Mother's 


Sorrow,” “Good Morning,” and “A Dream,” Miss Palmer 
vave evidence of indisputable gifts as a singer. Mr. Pauil 
showed thorough familiarity with both text and music, 
accompanying with marked sympathy 
| an 
\ concert by the advanced students and orchestra ol 
the New England Conservatory of Music was given on 
Vriday, January 24. On the program appeared an over 
ture (first time in America); aria from “Tannhauser,” 
ing by Miss Freeman, Amherst, N. S.; Saint-Saéns’ con 
certo in C minor for piano, played by Mary Moore, Bos 
ton; Bemberg’s aria from “Joan of Arc,” by Miss Brush 
irgham, of Chicago; Weber’s concerto in F minor for 
clarinet, by Ralph Lick, of Ohio; sextet from “Lucia,” 
given by Stella Crane, Ethel Keach, Howard Lyman, Otis 
Drayton, Pol Plangon and John Morgan, followed by 
Ruhbinstein’s ballet music from “Damon,” with George W. 
Chadwick, conducting. 
nemee 
\lay Belle Hagenow, the young Nebraska girl pianist, 
studying in Boston once aroused the deepest interest of the 
late Alfred Reisenaur for her exceptional musical sense 
displayed in her playing Seethoven, Scarlatti, Gluck, 
Saint-Saéns and other composers are played by this young 
woman with a beautiful shading of tone, and the quality 
of her work is such that she has been urged to give a 
public recital, which she will do some time early in the 
pring. She claims that her first study of the violin has 
done much in broadening her piano work. Miss Hagenow 
shows decided and unusual talent, and will probably extend 
her gifts by studying later with the best teachers in Europe 
| a nd 
lhe Franklin anniversary entertainment was recently 
held at Tremont Temple in commemoration of Benjamin 
Franklin, and under the immediate direction of F. O. Nash, 
who was the accompanist of the occasion. The two sing 
ers. Josephine Knight, soprano, and Mary Desmond, con 
tralto, with the assistance of a male quartet and the Kan 
rich Instrumental Club, gave a long program. Miss Des 
mond sang Thomas’ “My Heart is Weary” and Miss 
Knight gave the polonaise from “Mignon,” Thomas, and 
sang in the trio from “Fatinitza,” Suppe, in which Harold 


[ripp assisted. The last number on the program was the 
sextet from “Lucia,” sung by Miss Knight, Miss Desmond 


ind the quartet 
a nd 

Arnold Dolmetsch gave the second concert of the series 
promoted by Chickering & Sons on Wednesday evening at 
Chickering Hall The program, devoted chiefly to music 
of the early seventeenth century, was again excellently car 
ried out by the artists presenting it. There was playing on 
viols, violins, the octavina, virginal and harpsichord. The 
issisting vocalists were Lambert Murphy, tenor, and Alfred 
Denghausen, basso, who both sang so ably this attractive 
music of bygone times 

zee 

Laura Tolman, the cellist of the Tolmanina Trio (a pupil 
of Erich Loeffler, of the Boston Symphony Orchestra; 
Leo Shulz, solo cellist of the New York Philharmonic 
Orchestra, and Julius Klengel, of the Leipsic Philharmonic 
Orchestra) has appeared on the same programs with many 
or the great artists: Edouard de Reszke, Scotti, Marie Tol 
plitz, Katharine Ruth Heyman (solo pianist with the Bos 

m Symphony Orchestra), \rthur Nikisch ; in a musicale 
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given in honor of Melba; in a recital for Blanche Marchesi, 
Paris. Edouard de Reszke gave the name “Tolmanina,” by 
which the Trio is called Of Miss Tolman comes the fol 
lowing from Castle Garnek, in Poland: 

I have often had the pleasure of hearing Miss Tolman play th 
vivloneello, and I do net hesitate to say that she is an excellent 
artist, full of talent, temperament, and earnest im all her en 
deavor, doing her work in a conscientious and highly artiste man 
ner. Miss Tolman has already played with marked success in her 
own country, and also in some of the chief cities of Italy and Ger 
many I gladly recommend my friend, Miss Tolman, and I wish 
her all happiness and success. 

(Signed) Epovagp pe ReszK 
zee 

George A. Anderson, who was a student of the piano 
and methods of teaching in this city for several years, 1s 
pleasantly heard from on the California coast, where he 
is engaged in piano teaching, having established himself 
as an individual and substantial instructor, and is fast 
engrossing the attention of many seriously inclined stu 
dents throughout the West and Coast. Many of Mr 
Anderson’s advanced pupils are appearing in most ambi 
tious programs, and he is doing much toward elevating 
the standards in Oakland, Cal., where he is at pres®nt 
located with his talented wife, who is a charming asset in 
the success of this teacher. Mrs. Anderson has recentiy 
leen visiting Boston, where she also studied in various 
artistic lines for several seasors, and has now returned 
to assist her husband in his large and growing classes 
in the West. Although but four years have elapsed since 
George Anderson left the East, he has already become well 
known in Caiifornia for his advanced methods, as shown 

his pupils’ programs. 

rere 

Mrs. Robert N. Lister, soprano, sang before a large and 
representative audience at Clinton, Mass., with the Sin 
fonia Quintet last week, and created enthusiasm with the 
heauty and simplicity of her singing of “More Regal in 
His Low Estate,” Gounod; accompanied by Quintet and 
organ, and in “Ritorna Vincitor” (from “Aida”), and “In 
the Time of Roses,” Reichardt. The press says: 

Mrs. Lister was greeted with tremendous ajplause when she first 
appeared, and her rendition of the beautiful aria, “More Regal in 
His Low Estate,”” wae enough to demonstrate her rare ability as a 
soprano. Her work is exceedingly artistic, and her tones full of 
warm resonance. Encores were earnestly demanded, but Mrs. Lis 
ter did not respond. It was an evening of rare pleasure, and Mrs 
Lister, it is hoped, will be heard here again 


The first of the Sunday “afternoons” planned for by 
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Clara Tippett, at her Pierce Building studios, took place, 


when three of her pupils—Mrs. Hollis, Mrs. A. K. Stone 


and- Grace Horne—-sang, and by request Mrs. Tippett 
talked on various subjects relative to good singing. One 
pupil showed a decided gain in clear cut and distinct 
enunciation, and the audience of invited guests was most 


applausive Another evinced a more dramatic conception 


of one of the larger arias, and then fo:lowed tea and an 


informal chat and questions and answers as to repertory 


old and modern composers, program making, and other 
interesting themes. February 9 or every fortnight these 


ifternoons will be held, at which even the non-professional 
will be asked to 


ousness, 


; 


pupils sing in order to overcome ail nervy 


Che music department of Tufts College der the di 
rection of Leo Lewis, announces three concerts to be 
given in Goddard Chapel on the everings of February 14 
March 6, and April 24. The first corcert will be given 
hy the Hoffmann Quartet and Heinrich Gebhard; the sec 


ond by Jacques Hoffmann, violinist, Stephen Townsend 


and John Daniels; the third by Lilla Ormond, soprano, and 


the Hoffmann Quartet. The announcement states that the 


subscription price will be adjusted to meet the demands 
of students and all lovers of good music, which means 
that it will be moderate. 


zRne 


‘Il Trovatore,” put on by the Castle Square management 


for the past week, proved how popular this opera continues 
Phe ol 


this playhouse is in its final 


to be, and was heard by many old admirers run 


opera, either light or grand, at 


weeks, as an announcement states that other plans, long 


ago conceived, caused the management, although most re 


gretfully, to terminate the season of opera. Following the 
end of the run of “Cavalleria Rusticana” a special revival 
of “The Bohemian Girl” will be given as a farewell per 
formance. Further plans have not yet’ been made publi 


as to whether the oldtime plays will be re 


nee 

Phyllis Lindsey and Winnifred 
Miller Wood, of 
Wednesday 
Die Lot 


rolle nicht,” Schu 


vived or not 


Starr, pupils of Anna 
Miss Wood's 


I hese wer 


sang a program songs at 
January 29 
“Wenn 


“Thou Openest 
“Oo 


studio on 
the 
seh,” “Ich 
Hand” 
Jubal’s 


afternoon, 


songs blume,” ich mm deine augen 


Phir « 
Had | 


Hymn,’ 


nann, 


(harvest cantata), Clough-Leighter: 


Lyre,” (“Joshua”’ Handel; “Morning 


Henschel; Elegie Mass net; Ashes of Roses,” M K 
Wood; “Song of Four Seasons,” Foote Die Mainacht 
‘Vergebliches Standchen,” “The Sandman,” Brahms 
“Blackbird’s S« Cyril Scott; “La Luna Immobik 





Desdichado,’ 


Hill 


F] 


Burlingame 


Saint-Saéns \ 
Mis 


(“Mefistofele’”), Boito 
group by 


Wood 


Edward vas by 


sung 


Wednesday evening, February 12, Mrs. H. H. A. Bea 
will play a program of piano wofks in Steinert Hall! 
Chere will be numbers by Brahms, Grieg, Bach, three small 


sketches 


Francaise,” 


MacDowell, and finally her “Suite 


“Les 


assist her in playing the 


by own 
Faelten wll 


Be 


Reves de Columbine Carl 


Variations on a Theme by 


thoven,” for two pianos, by Saint-Saéns 
| an nd 
In the third chamber recital of the series being given 
Felix Fox the announcement gives as the assisting artist 


EK. Ferir, the leading viola player of the Boston Symphony 


Orchestra This recital will take place as usual m Stet) 


ert Hall on the evening of February 26 
| an en 
The first concert of the Czerwonky Quartet. previous] 


innounced for February 11, has been postponed until Mon 


day, March 2 


Ree 


George Copeland, the pianist, announces a recital t 
given in Steinert Hall on the evening of February 27 


zee 


Madame Calvé is announced to give a concert in S 
phony Hall on February 22 
nee 
Thursday evening, February 13, the first public cone: 
by Handasyd Cabot’s Leken Qwvartet will take place a 
Chickering Hall, !t will be for the performance of cham 


Its members are: George 


Alfre d 


ber music for piano and strings 
Jr. 


Gietzen, viola, and Mr 


Henry FEicheim, violit 
Cabot, cello 
a 


Bartlett 


Copeland, piano ; 


Caroline Gardner will give lecture or demor 


stration recitals in Brockton, where she has a large and in 


terested following in her scientific method of singing 


Winburn Adams and several of her advan ed pupils wi 
demonstrate her ideas with songs 
| an ed 


Katharine R. Melley’s song recital 





m Stemert Halil had 


on the program “Quel Ruscelletto.” Paradies L’angelli 
della tbiendina.” Mariani. and “Vissi D'Arte” (“Tosca”) 
Puccini. The assistants were Carl Webster, cellist; Charles 


North, flute, and Mary Vincent Pratt, as accompanist 





Mr 


Miss Melley has a clear soprano voice 


Mr. North 


gave pleasure with their good work, and 
Pratt, who is an advanced pupil of Felix Fox, proved an 
xcellent accompanist Wytna BLancne Hvpson 


Theodore Spiering's Success. 


What a hold Theodore 


shown by the following press notices of his last Berlin 


concert 


piering roved himself 





1 nee more to " ar artest of mine 
ity, great technical accuracy and of deep musical conceptior 
Berlis Morgenpost, Octol ‘ 9 
The enowned violinist, Theo Spiering ikewise gay the 
ceased master a place m the “mre ot hw concert at Beet) 
Hall with the assistance of t Philharmonic Orchestra The recita 
of the well known violin variations was dedicated to the a 
Joachim The artist's flawless technic was hereby ided 1 
fection The warmth of expression and clearness of concepti 
which are characteristics of this violinist were most p 1 
Bach's E major concerto; he also gave a noble and master 
rendering of the Spohr A minor concert In this work the soft 
ss and flexibility of tone wer f special effectiveness Reichsa 
ig Berlin, October 15 on 
On the ame «Vy « the violinist, Theodore Spiering, gave a « 
cert at Recthove Hall I had occasion t the Viewxt 
i r concert As mn forme occas s, | was gre Th s 

















t af hate clial 4 eve ast hing te ' f 
tt lv ch ev t ' t ditt. ta ble tS4R 
etai j 7 ’ , f nt ‘ i i th 
, he ‘ o 
n liat Hinist, Theodore Spiering, w “ 
technical acc 1 t ff g, interpret I | ' 
mcert t K Z g. Orctot 
, 
(nm the same ¢ na a gh-minded and ser 
ve Sptering, a pt f Joachin layed at tt Ha ] 
nmemor atior { hie mast S; tering had put Joachi s ft 
Hriations ' } rogra k ‘ mnt t t t 
nough, because at every » hearing one grows ¢t 
Spiering reproduce the (x lrea ens of the ! 
with muel ve and he was t thar apable of ¢ ‘ re 
Zingaresque ne lies t S terme k t 
h wt treat the ] oi hin ariats vit _» ‘ | ‘ 
absolute masterly feshior Taglische R ’ ihe Octot 
y on 
Spiering has layed with more warmth an tr t 
his evening e richly deserved the applause he gained 
A h was offered m in especial after the Spoh Cresangsce 
Leipeviger Signale fiir die Musikaliache Welt. Octot é > 
Of the violinist wh have more ecently me f I 
Flesch and Theodore Spiering are nm my opinior the most 
ertant and the most thoroug! Flesch ha ulready found genera 
ecognmition and Spicring will also doubtless gain it \t ' 
ert he t tT r . rit f techs t 
tual « eptior . given but to few arti«ts H : 
value » dazzling irtueso qualities, large . f t ent 
nlity It wa heolutel laasical olin ~=playing N tusik 
teng, Stutteart, Nowember 2 1907 
Sgambatis D major yvinphony Straus Death and 
Apotheosis” and Brahms’ first symphony were heard not 


long ago in Bremen 





Webster and 
Miss 


Spiering ts gaming in Germany 








BALTIMORE. 








Battimors, Febs 
The Musical Art Club, composed of thirty n, among 
whom are many of the talented local singers, is preparing 
tor a concert m the early spring, and it ts said the club is 
bring Carrefho bac their sol ttraction This 1 
good news, mdeed d if the clu " up to tts past 
standard of excellence sic lovers here ave a real treat 
in store L). Melamet, a gifted musician, is the director 
ind G. Fred Kranz is the president of the clul 
Rn Re 
At the Peabody Institute n hriday January 24 Ke 
Cok tenor Th t Uh i Stockh Raker. baritonm 
sang an mteresting progran i nes, t bemae the miti 
reeita n the regular « rse This was the second ap 
pearance of Mr. Cole at the Peabody d he strengthened 
the very favorable inupres t © mac two vear are Ly 
Baker has a host of friends i thi is hom ity ind 
the audience accorded him hearty and il aT : 
tastic receptor Vesdame ( mad Ascherte “ at 
the piano 
a 
I he st « ert { the Orator Society wil “ 
I rsday, February 6, when Hamerik Chor Sy 
| vv ind Rossini Stabat Mat will given Lhe 
ciety recently red the \ l rvi t i 
Buckler de G naging dire it 
president ctor of 1 ifol let f 
( W low ! 1 i rt 
Hye he Sov . wear y ‘ 
tl crety 
re Fr 
Nir G r 7 \I ( 
it t \ ( { W i 
tu t t ‘ W 1 ‘ Nn I 
be . \ } ‘ ~ ‘ +e 
! S 
| nn 
} ; 
ed 
p | 
Kat ia:ine Goodson in St. Louis. 
Kathari: { 
hit with . () 
ing | Jar it I ‘ 
(ircehestr i “ 
delhehtt 
greater you t 
being ender if 
wet 1 ple | ! 
abrir ~ " t (, } 
lar with 1 pi j j 
ol e rem Br f Ihe j ) } 
| pu etud Y | Vag t / 
kor m tthe A 
feeling 
National Association of Teachers of Singing. 
1 be t re ‘ - f \ 
Association ‘ ge itig 
M me Scl Het lers t 
t patr ni t ‘ | 
mnprise Marcella Ser ; | 
] me ] mr . | | (; | 
Mary Garde avid B ! \ 
lro Bor ( \ntonk tt 
| rder t f many te 
inging living fr y Y t 
board 1 ‘ ‘ A ont-of wn ft . 
comorisit - vonlde ne ¢ fe 
yond t ! ! f g {M tar 
inna ] ip ¢ Ally ew ‘ 
‘ fics ” — § memtin | 
\ riy u pt te 
Nu ew ‘ toc ¢ +} ‘ 
ng f the e% . nontl y 
meeting wll ld ' \ ' 
Febr 1ary 2S A \ ” (sree 
speak« r of the t 
Trnka at National Arts Club. 
Alo rnb t Bohemi : 
teacher y \ t \ p 
tional Art r Satir | 
Venth 1 hairman of tI ’ 
numbers w Ds 
VMelancolique lechai ky 
‘C,ondolher Sy A ; 
Bartered Prid 
Dr. Otto Neitzel r ‘ , ( { 
Posen T he TLL t Mi , nd tod 
wig Willner not long ag 
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Brahms. Miss Newkirk possesses a contralto voice of pure 
flexibility and power. 


a 


noted 


quality, 


organist, dedicated the 
Church, Tuesday night 


Clarence the 


Ieddy, 


organ at the 


new 


Gaston Presbyterian 


of last week, playing numbers from the works of Faulkes, 
Matthews, Wagner, Lemare, Bartlett, Foote, Schubert, 
Guilmant and Hollins. Nicholas Douty, tenor, assisted. 
ee 
Gilbert Raynold Combs’ “Dramatic Symphony” was pro 
duced for the first time by the Verdi Italian Orchestra on 
Sunday evening, February 2, in Musical Fund Hall. The 


symphony is in four movements, all of: equal interest. 


There is no lack of invention or paucity of themes, which 
are strikingly original and which come with the spontaneity 





SUCCESSES IN PARIS. 


By Caste. 
New York Mvusicat Covgier, 
Paris, February 3, 


Orrice 


1998.4 


Grand 


New York: 
Russian tenor, made debut 
Immense success. 

Debut at Colonne concert, with signal success, of Ameri- 
can composer, Mile. von Heinrich Luella Totten; original 
works performed by the ‘orchestra, under Colonne’s direc- 
Detma-Heme 


Musical Courier, 
Feodoroff, 
Opera here. 


“Lohengrin,” 


tion. Press enthusiastic. 


SAUER FOR AMERICA. 


(By Cable.) 
Orrice Tue Musica Courier, } 
Daespen, February 3, 1908. 


New York: 

the great pianist, has been engaged for a 
United States for next fall. He will play the 
Knabe piano, F, 


Wusical Courier, 
Emil Sauer, 
tour in the 


Kreisler Program. 


Fritz Kreisler will play the following numbers at his 
second recital at Carnegie Hall, Saturday afternoon, Feb- 
ruary 15: 

ND, Ie: SE oo 0 hve hah 00s 1064 RE eehA Ns decccandsanmenge Bach 
ete GE CNN sis ks'e's Sadie cds nasa 60 cide heactnaes Bach 
WO, ER DO Seviiccs aco obbbeassos ier beneukeioakebe Corelli 
PEND Ub cicdd a vckenes CAWbeen 0600 ccbbbbbaccapsbunbedvawen Gluck 
Allegretto Pee eT TTT EET TTT ee et Porpora 
PUR WI | FIR en er ui dn dei eioedenss cighdemeswadtes Pugnani 


Pivne cues 6 uiha tua Couperin 
R. Cottenet 
aman Lanner 


Chanson Louis XIII and Pavane. 
Chanson Meditation 
Two Old Vienna Valses.............. 


Danse 


Espagnol 


Grand Conservatory of Music Faculty Concert. 
of the 
director, took 


The 453d entertainment, a facuity Grand 
Music, Dr. Ernst Eberhard, 
place at Duryea Hall, January 28. A chamber music pro- 
gram was presented by Beatrice Harry 
tenor; Charles A. Brown, baritone; Franz Liste- 
mann, cellist, and Carl Voelkner, César Franck’s 
sonata in A major for piano and violin, 
the chief numbers, 
were well played. Candidates for degrees were Auguste S. 

‘arle, J. Chrtetagher Marks, Paul Schmolck, and Alfred 
wale M. B., who were duly invested with their individ- 
ual titles of Doc., under authority of the 
University of the State of New York. 


concert, 
Conservatory of 
Eberhard, violinist; 
Glaser, 
pianist. 
and the Mendels- 
and 


sohn trio in D minor were these 


Mus. Bac. or Mus. 


Grienauer Concert Tour. 

Karl Grienauer will start on tour February 26, appearing 
in concert in Washington, D. C., Charleston, Savannah, 
Columbia, Jacksonville, Louisville, Atlanta, New Orleans, 
and other Southern cities. He will return to New York 
the middle of March, when he will prepare for his 
which will take him through the 


by 
European concert tour, 
larger cities abroad. 


Schenck’s Narrow Escape. 

Elliott Schenck was thrown from his horse one day last 
week and narrowly escaped death, for his foot caught fast 
in the stirrup and he was found lying on his back in the 
road with his left foot still held fast. Fortunately, his 
horse did not bolt and Mr. Schenck escaped with a severe 
This is the kind Mr. 
the other being 


second accident of the 
last 


Allegheny 


shaking up 
Schenck has had in the 
while riding through the 


six months, 


Mountains. 








Puiu Li February 3, 1908 ’ 8 , 
“ae which suggests a limitless mine of musical thoughts 
teresting ne int musical cir 
, : znre 
l¢ t week was the reception to ae . . + ae . 
Philadetol Orcl Tomorrow evening a piano and violin recital will be 
‘ i ‘ *hiladelphia rchestra, . . 
— given at Griffith Hall by D. Hendrick Ezerman and Paul 
for t ociation at the ‘ 
Meyer which promises unusual interest. 
| Vi ~ t 41 (hestnut street, on 
Q1Y ‘ : A tA z 
} , g was intro : ; 3 “ Ps ; : 
, ; : Saturday evening, the pupils of Leefson-Hille Conserva- 
| guests, including many prom ; at ; : - 
; > c a tory of Music will give their forty-eighth concert at Musi 
by M Monroe Smith, , 
' cal Fund Hall 
di Ing I ti other guests y 
1 i gu vy | a 
Altogether it was a brilliant ; ‘ 
Perley Dunn Aldrich sang in Baltimore last week and 
yep he will give a song recital at Wooster, Ohio, on February 6. 
1 ; nere 
f Philadelphia Orches sts J , 
; Pie Frederick Maxson, the distinguished organist of Phila- 
t week w the ( franck symphony, in ; : ; 
2 oe delphia, gave an organ recital on the Pan-American Organ 
| " i warm al! colortul imtet : . 
. ‘ at City Convention Hall, Buffalo, on Sunday, January 26, 
t based upon an intimate 
. at 4 p. m, playing a long program of well known com- 
1 appre on ot the work One note a , . 
, we positions. He was assisted by Mary H. McClellan, so- 
tf in ¢ yarticularly in the pases . : 
a ‘ prano, and William J. Gomph accompanied. 
to the leader's illuminating gesture 
i } : h | 7" * 
na I ther orchestra . . : " : n 
; ' 7 rhe Philadelphia Operatic Society gave a creditable per- 
\ ! X1¢1 and the tone . - . “on ” . 
: a : ' formance of Gounod’s “Faust” at the Academy of Music 
RK s eC for the . ° = ah 
' 2 last Thursday evening. Marguerite was sung by Edith 
! et Spencer, . ° e 
' ep Virdin Rice, a pupil of Mrs. Phillipps-Jenkins, who pos- 
| i ] 1 Samson and De : reage , ‘ 
esses a sweet lyric soprano voice. William H. Pagdin 
was l'aust; Henri G. Scott, Mephistopheles; Beatrice Wal 
Ye ae : 4 : : 
den, Siebel; George Russell Strauss, Valentine, and Flor- 
a le] P 
’ mn y Philadelphia Or ence H. James, Martha rhe opera was conducted by 
Ke ce | ly I of Saturday, Siegfried Behrens and supported by the Philadelphia Or- 
| "a ) } mec ° P > ‘ ss 
ly at late will be maintained. The  chestra. The society's presentation showed a marked im- 
! neermo, | major; Be provement over the performances of last year. 
mp Siegfried Wag Heten W. Henperson. 
ler Barer Ml y ii em de Moss, —_ a 
W | Magic Flute” and 
Ross David's Musical. 
Ree, Ross David, an exponent of the De Reszke vocal method, 
( made his debut before Philadelphia gave a musicale at his studio, 22 East Twenty-second 
\ n H ist Thursday afternoon, street, Wednesday evening of last week. Seventy-five 
| program comprised Beethoven’s guests enjoyed a program of French, German and Eng 
t C minor; Chopin sonata. in B lish songs, including a part of “The Persian Garden” and 
/ Sc] Hark, Ha the Lark!” the duet from “Carmen.” Among the pupils who sang 
4. ‘1 2 ; 
| ant Vogel Prophet were Aimee Horton Dalzell, Eva Quintard, Rena Lazell, 
' | mm ind maise, in A Raymond Loder, Franklyn Russell, Lawrence Whitman 
Caprice! | “Au bord and Frederick C Tanner. 
+ panella H interpretation of Mr. David, himself, contributed tenor arias from “Ro- 
| nd Schuma mbers was par-  meo and Juliet” and “La Boheme.” Claire Kellogg, a pupil 
, dev da beautiful of Joseffy. played two piano solos. Marion David was the 
. limpid clears of phrasing in piano accompanist 
I WW hi captivatt kor encores 
( 1D Song f Burmeister and 
: Gebhard With Farrar, 
( ‘ isting ti was the ever é 
k ; toston, February 2, 1908 
Bispham, w we with his usual . 
; “tenes 1 & Heinrich Gebhard, the pianist, appeared with Geraldine 
1 ) nb Ta trauss 
Farrar at a concert given in Symphony Hall last week, un 
a : ms ; 
acr the auspices ot the Students’ Association Both artists 
¥ \ ] “y ilerie Boyer, received ovations H. 
s pirat department this 
( . ( i of Musie, 
| The comprised 
| by Schumann; 
{ 1 \ bielit Combs 
| “ ted the Gade trio for 
y } ( 1M Cox Sat 
Mary Esther Newkirk, of the 
( ‘ tory \ feature 
ries of eight Gypsy Songs by 1312-13-14 P yivani 
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THE HARBN. VIOLIN SCHOOL 
(FREDERICK E. HAHN, Director, Formerly First 
Violinist of the Boston Symphony Orchestra.) 
The Sevick Method a specialty. 
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ZECKWER 
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Concert, 
ro South 18th Street 
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New Yor«, Fet ary x08 Lassie Yet Mr. Vor 


Kugene Heffley’s seventeenth Saturday musicale found and others, his solos after the regular program being 
the studio well filled despite the pouring rain and icy side most enjoyed. February 9 | Hart sopral Reinak 
walks, testifying in itself of earnest, interested pianists, Werrenrath, baritone, Celia Schiller, pianist ' H 


mainly his pupils. Ida A. Bremen had the major part of Kronold, cellist, wi 


W G. S e | 





the work, playing Schumann's “Carnival,” from memory, 


























with fine style, clean-cut and musical. Sentiment as well Adela Laeis Baldwin invited a distinctly socia t last | ing of dward ) Dow 
as brilliancy characterize her playing. Later she played the Sunday afternoon to hear Gustave Borde, the French bari ! fraug wi I eath A 
Grieg concerto, Hans Barth, another Heffley pupil, playing tone, who last summer appeared at Newport, Bar Harbor wit t, it i mp 
the second piano score Cecile Buek, soprano, a young and other fashional ! Monsieur sang ern ‘ ‘ { 
woman of dramatic instincts and wonderfully clear enun songs in French exclusively, in a powerful, well controlled romise, Overt vi 
ciation, sang “Allerseelen” and a _ novelty, Sibelius’ ‘ce of dramatic quality Mrs. Baldwin sang songs in tivities, par t stroy 
“Madchen kam vom Stelldichein,” giving character to each French and English, the voice known as of lovely | nal year life w 
Miss Bodin played accompaniments with accuracy and quality, accompanied with facial expression always appre imaginat 
sympathy. Enlightening were Mr. Heffley’s explanatory priate to the text rman Epstein played piano solos in placed nt 
remarks, each number receiving its share, so the students brilliant style, his tone ever beautiful in quality, his mat Li 
knew what it all meant This is educational work, serving ner sincere, his technic answering any demand H ’ f 
to make the Heffley pupils know music in its higher aspects. accompanied the singers with utmost sympathy id 
nee a ieiitamtter | 
Leo Tecktonius and Wilhelm Lamping gave a joint r \ musical and dramatic entertainment of eople that | ‘ 
cital at Hotel Astor January 28, the pianist and cellist Institute, Club A, at 318 East Fifteenth street, gave of igher t 
opening the program with Benedetto Marcello’s Seventeenth portunity to Lisette Iredetic, a new violinist, t (x 
Century sonata. Then came a group of piano pieces by twice on the program. She plays well ‘ ‘ 
modern composers, played with dainty touch, as in Strauss’ | an ar 
“Reverie”; with bravour, as in Gottschalk’s “Tremolo,” and Comedy selection nd “The String 1 drama in or pre tati 
serving to display Tecktonius’ pianistic attainment in high act, by Osborn R. Lamb, the music composed and arranged 
light. Mr. Lamping played cello pieces by Dvorak, Sitt, by Laura Sedgwick Collin made up the program of a 1) 
Popper and Cornelius Riibner, the last named at the same recital by Miss Collins at the Nation Arts Club, J y for 1 
moment engaged in giving a piano recital at Earl Hall 9 Carl Venth, violinist; Mrs. Venth, pianist, and othet w Bat 
Columbia University Mr. Lamping’s facile technic and took part f 
soulful expression brought him an encor« The program ie Now that he is d 
closed with Beethoven's variations on a Mozart theme “An Hour With the North American Indiar is the tit praise and glory w { 
Herr Theodore Schulz was the capable accompanist f a unique entertainment, full of novelty a nstructior ‘ nti { ft I st ‘ 
zee given by tl Rev. Wiliam B. H phrey and Mr Hu f the dead wit : - wy ‘ H 
Prof. Cornelius Rabner, dean of music at Columbia Uni-  phrey rhe latter tells of basket making, of t) ‘ wl \ f 
versity, gave a piano recital, part of the mid-winter course interesting significance attached to many peculiarities cor gi 
at Earl Hall, January 28, playing works by Bach, Chopin, nected with them, which the eye readily sees but does not — jgn 
Junker, Grieg, Sédermann, Neupert, Liszt, and his own understand. Mr. Humphrey sings in a light tenor voice , rd 
transcriptions of Wagner operatic excerpt Che hall, cor the characteristic music of the n, and t ket worl f f ; 
ridors, stairs and every spot within hearing was occupied is most interesting me are worth t : uric D 
with attentive listeners, who greatly appreciated the incis re F f 
ive style, allied with poetic feeling, of the pianist. Archer John Finnegan, tenor, of St. Patrick's Cathedra " 
Gibson gave the organ recital of February 4. Robert J. tinues to please audiences, whether in concert or oratori 
Winterbottom and W. C. Hammond are scheduled to fol- [arly engagements are to be filled in New York, Newat Frieda Stender in Hartford. 
low on successive Tuesdays at 4:15 p. m Philadelphia, Wilmington, Washington, Stamford, Scrantot 
a ae Brooklyn, Camden and Staten Island On the CCASsIOT f Sang 
Zilpha Barnes Wood gave a studio musicale January 29 his recent appearance Cormw the ¢ ercial id fol k 
which brought together many makers of music, as wel Mr. Finnegan ~ i W uN ! k ' 
as music lovers and others. Her little pupil, Irene Artman, ™asterly xecutior lw techi une 
sang “The King of Thule,” and “Jewel Song,” every one P!atse was vociter yal \dy t i of 
expressing astonishment at such mature tone production uid The speci attra Ww b Q 
and dramatic ability Frank Lincoln entertained guest has a full tenor voice of great rang 1 pow 
with impersonations Another Barnes pupil who is get ings with freshness, vitalit 1 super quence ; 
ting on is Henri Baren, a young tenor, just engaged fo World and Pre i recent t th spea ' 
“The Tales of Hoffmann to be ung in Brooklyn this I singing I { t Nida t ’ he 7 
week Turiddu and Faust are also im his repert ‘ ' Ann 
Mrs. Wood expects to present Cavalleria ind a scene Rene 
from “Rigoletto” at Carnegie Lyceum later this monti Marie M. Miller, soprar ‘ relies Mr i 
with a pupils’ cast utt, of Mount Vernon, January 27, at n se 
re FF Daily Argt said Miss Miller wa n x 1 rm 
Hallette Gilberte and Mrs. Gilberte greeted many old rendered her ied progral ARES SIOG 
friends, and some new ones, at home, 1g 1 satisfact to ‘ 1 appreciat 
ders, January 29, when Clara Kalisher sang six of Mr Mary Kr as ’ ' 
Gilberte’s songs. and Madame Wickes played piano solos. Marlatt will introd Let 
The songs, some in manuscript, others published, posse seas ‘ 
distinct charm, and Miss Kalisher sang with expression jean Munk y, ti iolinist ppears Fri 
high G flat, followed by th: \ flats, « 1 tave apart February 7, at St. Luh ‘ h, ( ‘ . 
showing her range of voice Vest 141st street, Finita de Sor pr J M 
valine we nd a ap Prod ee ae ites Herder 5. . College of Music Recital and Lecture. 
Maude Young, the soprano, was specially engaged for sing - Pt lelol ? ; , Fdvard G 
February 2, at the Fifth Church of Christ, Scientist, W eee ( ' Vork ( 
Forty-fifth street : ' ioe aay = 
nee Ee EERE FOS: ONS SNS PSS HOE PENS estan jalan 
aa 7 . , ; - February, 4 to 6, 805 Carnegie | ; 
he Sunday Afternoon Music Club (under the directior om & ‘ Hoth 
of Hans Kronold), meeting at the State Apartment ot ; Bice? I} 1 F 
the Waldorf-Astoria Hotel, presented for the ninth pr Pupils of Frank J. Benedict, orgamist of St. Pat 
j , Hink! It M. E. Church, took part in a musicale January 26, at t 
gram soprano solos sung by Florenc: Hinkle ontraite . ‘ am 


ea ae : Mio lcatous serniinamitton burcl To Sing for Sorosis. 
solos, sung by Adah Campbell Hussey, and piano solos ; , . ‘ . ‘ sd Seveste 
- ie an Sone 





played by Albert von Doenhoff is well as uet. 7 

Gypsies.” sung by the ladies Hink brilliant voice ( Baptist) ¢ . ° 10 : 1M 1 
and delightful vocalism was heard to best advantage Bow i "1 ight wing ‘ 

“Dich Theure Halle,” and Miss Hussey's lovely yice and classes, taught » Caroline H. Blain App ay nie : 


distinct enunciation made effect in “My Love, She’s But a membership in the choir and in the sight-singing courses York, as duly ronicled im t i 
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PUBLIC TRIAL OF THE MOVABLE DO. 


(Continued from last week.) 


Femruary 1, 190% 
The Musical Courter 

Movable Do” method is based upon the prineipl 
iat the “names of notes should be determined by 
their respective positions in the major scale. And why the 
major scale Because,” says Frank Damrosch, “it is a 
natural succession of tones.” “Because,” says Lowell 
Mason, “the relation between the tones are found in na- 
u This opinion of two apostles of the Movable Do 


rine is literally untrue; the®laws of nature had nothing 
itever to do with thes@onstruction of the major scale 
are six other major scales, all starting 


indeed, there are not less than 


ti | here 


fro he me keynote, 


126 untransposed octave scales, all workable and suscepti 
of being treated in double counterpoint, in which the 
ion of tones is as natural and their relations as 
perfect as in the favorite major scale, or hypolydian mode 
If a objected that by tone relationship is meant modern 
y. | must answer that the major scale, very far 

m being the expression, the formula of our modern 
lity, contains such anomalies and presents such infrac 

the laws of that tonality that it is impossible to 

it as a model, or “pattern,” or “yardstick” in any real 

uy of musical education ‘Measured by this musi 
Istick, 1ys Frank Damrosch, “the tone relations 

no longer guesswork, but definite, fixed quantities, 
ich may be known as facts.” As the major scale is ut 
erly incapable of expressing correctly the tonal relation 
of its degrees, the only tone relationship which can 
ineasured by the musical yardstick of the eminent Mova 
ile Doist is what is commonly spokenof as intervals. In this 
Tr t us take the simplest interval in music, the perfect 
fth, C-G, for instanes In the Fixed Pitch method we 
these sounds Do-Sol once for all, in all keys, and we 

ive no trouble in remembering at once the pitch of these 
nd their relation to each other, but Movable Doists 

the necessity of calling G Do-Sol, in the key of C 

Re, in F; Fa-Do, m G; Re-La, in B flat; La-Mi, in E 

t, and Mi-Si, in A flat They cannot see that the tone 
lationship between C-G remains identically the same be 
en these notes, whether found in C, G, F, B flat, I 

A flat. It does not simplify matters in the least to 

| G in six different manners. If there were but one 
iter of a perfect fifth in the seale such a nomenclature 





ight be tolerated. but there are ten other tones in the 


najor scale between which the quinte relationship may be 
tablished. and these are called without hesitation by 
Vic ble Doists Re-la, Mi-Si, Fa-Do, Sol-Re and La-Mi! 
be consistent and in order that intervals may “become 
lite, fixed quantities which may be known as facts,” 
Movable Do principle should be applhed here; every 
perfect fifth should he called Do-Sol tut no, Movable 
Dotsts have (1) six double names for one single interval, 
fth; (2 ix double names to designate "C-G, and 
) neither of them indicates their true pitch! With that 
inciple m constant view, vi to have a fixed name for a 
lt ition, they have succeeded in endowing each 
rval of the scale with a list of names capable of caus 
Spanish prince to die of jealousy It makes one 
nder at the absence of thonght which exists in the brain 
mie self taught musicians, but let us proceed 


certain that the amateurs who invented the Movable 
Deo t ry had in view to simplify the study of music, and 
why they reduced “melodies” to a single scale But 


only known the construction of that scale they 


would ve seen that it is composed of two similar halves 
etrachords, in which the tones are placed in identi 
illy the same relationship, They could thus have reduced 
il yardstick” to a simple group of four notes 

ince there is but one scale,” according to the 

| Do theory, it cannot be denied that there is but 
rachord, the second half of the major scale being 

the transposition of the first half, one fifth higher 

\ rding to their own doctrine, Movable Doists should 
w the scale thus Do-re-mi-fa-sol-la-si-do, but do 
do-re-mi-fa; they should move their Do on the 

| they do whenever G becomes the toni 
They call t econd half of the scale sol-la-si-do, but 
when that second half becomes the first half of the domi 
int key, they say do-re-mi-fa for the same sounds placed 
n the very same tone relationship. Why, then, if they do 
in one case, can they not do the same in the other, espe 


ially when it is m perfect accordance with their funda 
nental principic Because Movable Doists do not know 
heir own scale However, while they cannot possibly 
leny that the first half of the scale is the model, the “pat 
tern,” the “yardstick” of the second half, yet they may 
give as a reason for the contradiction that one tetrachord 
mly would not permit them to teach the intervals of 
ifths, sixths and sevenths, which is true, but there are in 

sic thirty intervals (not counting the octave), only 
twelve of which are found in the major scale; we ask 
what become of the other eighteen intervals? Dr. Lowell 


Mason, in his “Pestalozzian Music Teacher,” page 230, 


answers: “As they belong rather to the study of har- 
mony(!) than that of singing, any further notice of them 
is here omitted.” If eighteen intervals out of thirty are 
omitted | fail to see why the Movable Doists would have 
any scruple to omit seven more. When one begins to omit 
le cannot omit too much. Nevertheless the objection to 
the use of only one tetrachord is logical, but what about 
the eighteen intervals which cannot be found in the dia 
tonic scale? The difficulty is simply moved a little higher, 
and proves the fallacy of the doctrine which contends that 
there is but one scale. The Fixed Do method, which be- 
lieves otherwise, reaches without difficulty every one of the 
thirty mtervals, diatonic, chromatic or enharmonic; it has 
no interval to move into the dominion of harmony, it has 
no tone relationship impotency to acknowledge. 

lhe movable Do, which lays such great stress .upon tone 
relationship befween the degrees of the scale, fails com- 
pletely to even mention the relationship existing between 
different keys; yet it is upon the interchange of tonali 
ties, that lies the greatest charm of our modern music. 
We have seen the inconsistency of the movable Do doc 
trine in regard to naming the second half of the scale, 
of C for instance, sol-la-si-do, when it begins the scale 
of G with same notes (g-a-b-c), calling them do-re-mi-fa 
In the fixed Do method the relationship between the keys 
of the tonic and dominant is immediately established when 
we sing, in C: do-re-mi-fa-sol-la-si-do, and in the key of 
G: sol-la-si-do re-mi-fa-sol; it is both seen and heard 
that these two scales are related by one complete tetrachord 
which they have in common (sol-la-si-do); we express 
at once the absolute pitch, the relative pitch and the tonal 
relationship existing between the key of C and that of 
its dominant. But movable Doists will sing in both cases: 
do-re-mi-fa-sol-la-si-do, which indicates neither the rela 
tionship between two closely related keys, nor the true 
pitch of either scale. If Lowell Mason were living to 
day he would say: “As this belongs rather to the study 
of harmony than that of singing, and any further notice of 
What the movable Do 


cannot explain is conveniently moved into the storehouse 


key relationship is here omitted.” 


of harmony. 

Sut it will somewhat surprise the reader when it ts 
ifirmed here that, after all, the movable Do does not 
move. It is paradoxal, certainly, nevertheless it is true 
The movable Doist consults only the signature of a piece 
of music; if it has a sharp, well then Do will occupy the 
second line and the piece will be read throughout without 
syliabic transposition, whether the tonality changes or not. 
The movable Doist thus has in his head the tone relation 
ship of G and sings in any other tonality where the com 
poser may have led him; the musician can imagine the 
result! It is as if a person had the mind occupied with 
one subject and was addressing the company on another, 
or if an artist, wishing to represent the azure of an Ital 
ian sky, was spreading brown Van Dyck upon his canvass 
| presented to a certain New York club of musicians 
one of my solfeggio exercises written in the key of C, 
hut modulating to G, then to D minor, then to A minor, 
to G again, to F major, ete.; among the four advocates of 
the movalle Do doctrine there present, not one cared 
to discover these modulations, they were not sure; but 
they unanimously agreed that the exercise should te sung 
throughout in the key of C, without moving their Do 
once! Then it may asked: What becomes of the “only 
true principle” of the movable Do method? What becomes 
of that “tone relationship” which no one seems to be capa 
ble of expressing positively? What becomes of all these 
precepts, none of which can be logically developed, o1 
practically applied? 

Let us condense 1) The movable Do doctrine re- 
poses upon a false theory: the natural fitness of the scale 
for teaching tonal relationship. The scale is not the nat 
ural order of tones, it is not the formula of the law of 
modern tonality; it is too imperfect a “yardstick” to use 
exclusively in any system of musical education. (2) The 
movable Do does not observe its fundamental principle 
even in its own model scale, its pattern, its yardstick. 
(3) The movable Do does not teach tone relationship, or 
intervals, as it excludes eighteen intervals out of thirty 
and creates an inextricable confusion among the twelve 
which have not been moved in the harmonic garret. (4) 
The movable Do does not move its Do when inconvenient 
to do so, it moves only when it should remain stationary 
and remains stationary when it should move. (5) The 
movable Do is neither based on the fixed pitch, nor upon 
the relative pitch and depends for its success, not upon the 
‘musical yardstick,” but upon “that intuition of specially 
gifted minds,” to which Frank Damrosch refers in his 
booklet on sight singing. (6) The movable Do is strictly 
limited to hymn tunes, which do not modulate; and, as 
said Theoodore Thomas; “Jt is wrong to thus limit pupils 
to so restricted a capacity.” In short, the movable Do 
is a tissue of contradictions, a masterpiece of inconsistency 
which should not find place in our American public schools 

Epovarp Buirrz. 
(To be continued.) 


OBITUARY. 


Frederick Intropidi. 

Frederick Intropidi, who conducted Gilbert and Sullivan 
operas in the “palmy days,” died at his home in New York, 
Sunday, January 26. He was in his fifty-third year. Intro 
pidi taught music, and as a composer of light scores made 
some reputation. The deceased was a native of New York 





Margaret Isabella Weber. 

Margaret Isabella Weber, widow of Henri Weber, com 
poser of “The Storm,” died January 29, at Birmingham, 
Ala. Mrs. Weber was a teacher for many years. She is 
survived by a son, John Weber, a teacher at the Nashville 
(Tenn.) High School. 


Denis O'Sullivan. 

Denis O'Sullivan, a singer of Irish songs, and an actor, 
whose home was in -San Francisco, died Saturday, Febru 
ary 1, at Grant Hospital, Columbus, Ohio, after an opera 
tion for appendicitis. Mr. O'Sullivan returned from 
Europe in the autumn, and was heard a few days later 
at a concert in Carnegie Hall, under the auspices of the 
leading Irish residents of New York. The remains of the 
singer are to be interred in his native city on the Pacitic 
Coast. Mr. O’Sullivan’s wife was with him when he 
died. 

REE | 


Von Stein’s Work in Los Angeles. 

the following is copied from an article written about the 
Von Stem Academy for Pianists by the musical editor of 
the Pacific Outlook (issue October 5, 1907), which ex- 
plains itself: 

“From time to time some one prophesies that Southern 
California is destined to become a center of artistic life, 
but so far few attempts have been made to build for the 
promised future by unifying interests and establishing in- 
stitutions on liberal foundations. When Heinrich von 
Stein came to Los Angeles two years ago with the idea 
that an academy for pianists could be made to prosper, he 
was laughed at by those who knew how large a number 
of teachers were dividing the student clientéle. Mr. von 
Stein had numerous concert cngagements, but he deter- 
mined to try the experiment of conducting a school on lines 
that lead to success in Europe. From the first the academy 
prospered, and this autumn more than 200 students are 
enrolled 

“Herr von Stein, who was formerly a teacher in the 
Diesterweg Academy at Berlin, is a pupil of Leschetizky. 
He is an artist who has the power of imparting his own 
enthusiasm concerning music to those who come under his 
influence, and he has been able to accomplish much by 
methods that are a novelty on the Coast. A corps of 
assistant teachers has charge of the beginners and the 
pupils who are not far advanced. With each lesson pupils 
receive a written criticism, and Herr von Stein hears them 
every eighth lesson. Once a week, every Thursday after- 
noon, the ensemble classes meet to rehearse orchestral 
compositions under his personal direction. After an hour's 
rehearsal an informal reception follows. Then students 
are called upon to play piano compositions from their rep- 
ertories. This opportunity enables them to acquire ease and 
self possession, and tests their memories. In the classes 
repertory, accompanying, harmony, ensemble, counterpoint, 
sight reading and con:position are taught free. The acad- 
emy has a large library of works on music, to which stu- 
dents have access. 

“With this beginning, which has won the support of 
residents of Los Angeles, Herr von Stein expects to build 
up an institution that will attract students from all parts 
of Caiifornia. The training is marked by the German de- 
mand for thoroughness. The pupil studies a composition 
in the broadest possible acceptation of the word, for the 
Leschetizky method is not a matter of finger practice, but 
of intelligent interpretation, the master is careful to ex- 
plain. When once a great work is analyzed and committed 
to memory, its interpretation becomes a matter of intelli- 
gence, which is based upon a knowledege of the composer’s 
real meaning. The technic is, after all, brain first and 
muscular development last. 

“The particular feature which distinguishes this imstitu- 
tion is the fact that students pay only for their piano les- 
sons; the branch studies, such as harmony, composition, 
ensemble, sight reading, accompaniment, history of music, 
repertory, etc., are entirely free of charge, thus enabling 
every one to enjoy the advantages of a complete musical 
education without extra cost.” 





The Strassbourg symphony concerts this winter are un 
der the leadership of Hans Pfitzner. 
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# MUSICAL NEWS OF BROOKLYN. -« 





Art lovers in Brooklyn are pinning their faith to the new 
Academy of Music, which they hope to dedicate next au 
tumm with appropriate ceremonies. Since the old Academy 
burned down four years ago it has been a hard struggle to 
keep the best people of the borough interested in musical 
events on their side of the bridges. Brooklyn has its own 
Biue Book or Social Register, and if the millionaires are 
not as numerous in old Brooklyn as in the Borough of 
Manhattan, the blood of most of them is “bluer”; certainly 
there is more real refinement and more genuine hospitality 
in Brooklyn than elsewhere in Greater New York. But 
wealthy people of Brooklyn have not supported concerts 
given im Brooklyn since they lost the Academy Now, 
those working for the advancement of art in Brooklyn 
hope there will be a turning of the tides when the new 
home of art is completed 


RR e 


One of the best concerts of the winter took place at 
\ssociation Hall, Thursday night, January 30, under the 
auspices of the Brooklyn Institute of Arts and Sciences 
Corinne Rider-Kelsey, Janet Spencer, John Barnes Wells 
and Frederic Martin were heard in a program of songs 
and operatic excerpts. Mrs. Kelsey, who made her entry 
into Greater New York by the way of Brooklyn, is now 
one of the leading sopranos of the country. Her beautiful 
voice was never in better condition than on this occasion 
Its purity and silvery quality delighted more than ever 
those who had heard her before, and those who had not 
were charmed by her singing. Mrs. Kelsey sang two songs 
by Frank La Forge, “The Butterfly” and “Retreat,” and 
the second song more especially is a gem worthy of the 


attention of any great singer—tfar more worthy than some 


of the songs by foreign composers on the programs o 
As a third number Mrs. Kelsey 


by Woodman. In the second half 


many vocalists of today 
sang “An Open Secret,’ 
of the program of the evening, devoted to Wagner selec 
tions, Mrs. Kelsey sang “Dich theure Halle,” from “Tann 
hauser,” and through the beauty of her voice and skill in 
meeting the exacting demands of the music, she infuse 
new life ito this rather hackneyed aria. Miss Spencer 
whose velvety voice and presence recall some erchat 

was heard in Chadwick’s “Ballad of the Trees and 
Master,” “Lady Spring,” by Victor Harris, and “Love M 
or Not,” by Secchi, and as always this gifted contralt 
touched the sympathetic chord in every listener. The at 
of the singer has made her a favorite among many musi 
cians as well as with the more simple laymen. In the Wag 
rer division of the concert, Miss Spencer captivated 
hearers again by her intensely dramatic delivery of Adri 
ano’s aria from “Rienzi.” Mr. Wells, who sang before the 
Institute for the first time, made a strong impression, for 
his tenor voice is pure and beautiful and his vocal method 
of the kind for which the best masters and students are 
striving. He is a very young man who will soon learn how 
to walk and what to do with his hands, but as a singer he 
is already in a class to be ranked with some of the vet 
erans. Mr. Wells sang a clever song by Bruno Hahn, “I 
Rise from Dreams of Thee”; “Wooing,” by Sieveking, 
and “Fay Song,” by Harriet Ware. In the Wagnerian 
part of the evening Mr. Wells gave more evidences of 
good schooling by singing “Am Stillen Heerd,” from “Dic 
Meistersinger.” Mr. Martin, a thoroughly schooled basso, 
contributed three of the best songs of the program 
“Droop Not, Young Lover,” by Handel; “The Sea,” by 
MacDowell, and “Song of the Sturdy North,” by Edward 
German, There was contrast in these numbers, and Mr 
Martin's versatility of mood and the sincerity of his styl 
afforded much pleasure to the audience. Later Mr. Martin 
won more artistic glory by his scholarly delivery of “Pog 
ners Address.” from “Die Meistersinger.” The concerted 
luded: Duet 
from “Faust,” sung by Messrs. Wells and Martin; the 


numbers of the concert were excellent and inc 


quartet from “Rigoletto,” sung by Mesdames Kelsey, 
Spencer, and Messrs. Wells and Martin, and the quintet 
from “Die Meistersinger.” by Mesdames Kelsey and 
Spencer, and the Messrs. Wells, Martin and Becker 
nar 

Madame Jaeger, the directress at the Master School of 
Vocal Music, is helping the officers of this school to adhere 
to the ideals that are so well expressed in the prospectus 
All are working to advance the cause of vocal art; to 
educate concert artists and thoroughly trained vocal teach 
ers. The singing of the pupils is the best proof that the 
method is correct and the teaching thorough. In addition 
to the regular lessons, Madame Jaeger is at present prepat 
ing the young women for a performance of Pergolese’s 
‘Stabat Mater.” to be gi.en some time during Lest So 
far as can be recalled, this will be the first presemation of 


the work in Brooklyn The solos at the performance will 
be sung by Miss Keney. of Brooklyn: Miss Hardie, of 
Chicago; Miss Carey, of Mechanicville, N. Y.. and Miss 
Hathaway, of Brooklyn. Many good men and women 


have helped to establish this school, now located in onc 
of the fine brownstone houses in the aristocratic section of 


‘ 


Brooklyn, but it is only just to state that Mrs. William S 


Packer, who conceived the idea and who has labored in 
season and out of season, is the one who should be espe 
cially honored for her noble efforts. Mrs. Packer has re 


ceived not one dollar of remuneration, and yet she is the 


one who works more diligently and more intelligently day 
after day than many a man who for the same services 
would be receiving $10,000 or $15,000 a year The officers 
of the school for this year are: President, Mrs. Camden 
C. Dike; vice president, Mrs. J. Eliott Langstaff; treas 
urer for the association, Mrs. Frank Reynolds; recording 
secretary, Anna C. McKeen: corresponding secretary, Julia 
kk. Bates; dean of the school, Mrs. W. S. Packer; directors 
Cynthia Westover Alden, Mrs. Humphrey S. Anderson 
Julia E. Bates, Mrs. Charles M. Bull, Mrs. Arthur K 
Buxton, Mrs. Isaac H. Cary, Mrs. 1. Sherwood Coffin, Mrs 
Andrew Dougherty, Mrs, Charles B. Hewitt, Sallie A. In 
galls, Mrs. Charles N. Judson, Mrs, Henry |. Judson, Mrs 
Frank M. Lupton, Mrs. Henry R. Mallory, Mrs. William 
S Packer, Harriet P. Packer, Mrs. Thomas Prosser, Mrs 
Francis H. Southwick, Mrs. Hiram R. Steele, Mrs. John 
Van Buren Thayer, Mrs. John J. Van Nostrand, Mrs 
Henry K. Sheldon, honorary director; advisory and inves 
ment committee, James McKeen, Isaac H. Cary, George 
Foster Peabody, Hon, Hiram R. Steele Isaac H. Cary, 


treasurer for the funds of the Master School of Music 
| a 
Sigismund Stojowski will be the assisting pianist at the 
concert of the Kneisel Quartet at Associat Hall Thur 
day evening, February 6. Mr. Stojowski’s picture appear 
on the circulars sent out by the Brooklyn Institute With 


Messrs. Kneisel and Wiileke, Mr. Stojowski will join 


the performance of the Tschaikowsky trio in A minor, op 


50, for piano, violin and cell 


nw, 

The Brooklyn Institut ilso announces a concert by 
the Olive Mead Quartet at Association Hall 
evening, February 13 

ere 

\ Boston Symphony concert at the Baptist Temple, Fr 
day evening, February 21 1 performance of “Faust 
Association Hall, Thursday evening, February 27, and 

int recital by Madame Gadski and Francis Rogers at the 


Baptist Temple on the same date, are two more events tha 


have awakened interest The performance of Gounod 
pera will be given by the Brooklyn Opera Company 
ere FF 

Georg Folsom Granberry, dir { t (sranber 
Piano School, made some wise remarks as a prelucdk t 
recital given af the Pouch Gallery, the Brooklyn bran« 
of the School, Saturday afternoon of last week All tl 
plaving indicated that the preparation is thorough ltl 
music is a beautiful art The concerted music embrace: 
interesting numbers of contrasting school One ensem! 


performance included “Turkish March,” Beethoven, and 


andante from Haydn's symphony, played by th 
Misses Feltus, Martin, Minick, Pitt, Putnam, Rossiter 
Watkins, and Mrs. Gaston and Mr. Winter. A ballade in ¢ 


minor by Burgmuller and a march in D major by Stre 


Surpris 


hog were performed by Coles Hegeman, Wilson Reynold 
ind =Pierrepont Twitchel Salena Bearn ind) =Priseill 
Hand united in the performance of “The Bubbling Brool 
in D major, by Hummel; “The Hurdy Gurdy,” by Re 
necke, and “The Doll's Dream,” by Oecester 
low and Mildred Bishop played “Napoli,” by Nevin; ta 
amelle, by Pieczonka, ard Menuet ce Mart 
Thomé, arranged for two pianos \ second ensemble cla 
consisting of Ruth Blackford, Eleanor LEwans, Ruth Field 


Dorothy Hand, Augusta Josten Ruth Scarborough Des 


thy Street, Helen Truslow and Elizabeth Wel ited 
playing an arrangement of the minuet from “Don Gi 
vanni,.”” Movart. and polonais¢ by Gluck Winifred 
Young played prelude in B flat major, by Bach; rond 

( maior, by Beethoven. Frau Holle.” bw Bends \ 
ensemble class of boy Stewart Price Benton Reynold 


Albert Sturcke, Donald MacDonald, Hanford Twitche 
John Voorhis—played “The Fir 
ter, and a barcarolle by Greuzel 
Sophia Minck played a Saint-Saens menuet and gavott 
arranged for two pianos; Edmond Brown distinguished 


himself in the performance of a tarantelle. by MacDowell 


and “Under Bright Skies.” by Whelpley ! progt 
closed with a brilliant performance of Saint-Sae \ 
tions on a Theme by Becthoven,” the players beirg Mar 
Ackley and Doctor Elsenheimer, the last named ma 

of interpretation at the school The Manhattan or New 
York branch of the Granlerry Piano Scho« located at 


Carnegie Hall 
re Fe 


Mr. and Mrs. George Jaggi, of 578 Pacific street, enter 


tained a number of guests at a musicale, Thursday even 
ing, January 30. The talented daughter of the host and 
hostess. Katherine Jaggi, was the pianist, and associated 
on the program with Miss Jaggi were W.. Paris Chambers 
and Albert E. Wier 
nee, 

S. Lewis Elmer was the player at the eleventh recita 

given under the auspices of the American Guild of Organ 


: 
ts 


n Greater New York The recital took place Mon 
day mieht, February 3 it the Memorial Presbyterian 


Church, Seventh avenue and St. John’s place 


OPERA NOTES. 

Kenaud made his farewell appearance at the Manhatta: 
last Monday. The opera was “Thais” and he sang the pa 
of Athanael 

a ae 

Sembrich, Bonci and Gadski were the artists at a tea 

musicale given by Mrs. R. J. C. Walker at her Fifth ave 


nue residence last week Sembrich sang the waltz song 
from “The Merry Widow.” 
| an nd 
Cavalieri and Kreisler supplied the n it a musical 


given by Mrs. Payne Whitney on Tuesday, January 28 
\mong the guests were Mrs. Vanderlilt, Count and Count 
ess Szechenyi, Mr. and Mrs. William K. Vanderbilt, Mr 
John Jacob Astor, Mr. and Mrs. Cornelius Vanderbilt, Mr 
Waldorf Astorf 


re FF 
Kasst, the Manhattan tenor h st siwned a t ct 
ing aS principal tenor of the Bueno Avi Op 
ummer it a salary of S$tt,000 tor eight pertormance 
month 
rePFre 
Hlammersteim i contemplating i reviva t Vered 
(nthello it the Manhattan 1 he Desdemona 
Madame Campanini (sister of Tetrazzini), with Zenat 
Othello and Sammarco as lage 
er F 
Rena | te ing at the Mont { rl (x i tm 
| an ed 
! ght | j extra” pert Va 
{ t tHoffmar va ive t the Manhatta for t 
netit t the German | s ( ! 
re FF 
Vy m t p ir wal resta " net Te i 
’ lert 8B taller, Van Rooy, Reiss and Gor 
i nehe toget i waiter whe < ‘ 
lied hi yp” with a p ‘ pressi 
rFe 
\ ) ‘ Anda will 
letropolitan Oh 4 ‘ nm | we iy « ning, | ! 
1. for t hes 6 the Frese lospit 7: f j 
de Ra Id, H er, Car Straceciari at I n 
| nnd 
| t irry ‘ h v\ Y 
ng. the bank 
yr FF 
scl nann- tle aon ecit t Vech ut ft 
( vent f Mount St. Vu n Hud where two ot 
' uldren are at schoc 
se 2-@ 
\t t y n ter 1 Buen 1) ' 
4 ippear thi mer lristar j le ( 
en Siegtnied Salome La Damnation 
Le Prophet Samsor t Dalila 1 “Mefieto fs 
which ne w yi It ! 
re Fe 
Hams tem 1 por g M ! i c 
ira from | : ( the ist weer L 
t Pellea et Melisande ductor \l t 
tar ilhey were the rigin P ‘ Arh \ Cs 
| perfort 
re Fr 
y aano aii for it \mert r 
‘ e Marnhattar ight. ely: ' I he sat 4 
l W i ‘ Gleb Avostis ‘ 
ni n Trent 7 to Cente . ‘ 
ther role 
ry Fr 
t miner md cal gi 1 Mir { ive | 
ist Sswda ‘ ning the ‘ ‘ yeryvt le 
Sammarco 
rr 
dward lohnsor } w hie git nah 
is Dig B natural \ t lDrean at tiv 
l heater. ha im ar intention of going 
to study for wrar pet He M WAL Cournr 
red” Mr. Johnson long ago, when he @as singing ' 
ert and oratori wu otter yrort ‘ 
ceptional musictar shiy 
re Fe 
Melba has denied off 
Lowdon and New Yor tl ‘ 
letrazz7t she ‘ 
er father’s illne Now t ‘ ed il] 
return to London in time t t at ( ent Garde 


ing the summer season 
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ra tt “Cristoforo ( 
Sat ( t ist 
re FF 
did not produce the 
ff f | first performances Enthusiasm 
t ised at his earlier appear 
were of a differ 
ich pieces as prelude, choral 
César Franck, and the rhapsody in G minor 
th of which it was absolutely evident that 
ture In his Chopin, 
| numbers he excelled 
FF 
| illy received was 
d pianist Fal« The audience was small 
( pin numbers were the clou of the 
E minor rarely has been played 
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with a more elevated and passionate depth of sentiment; 
the polonaise in F sharp minor was a marvel of rhythm, 
but the strongest showing of this extraordinary pianist was 
in the etudes, in which he paid especial attention to the 
sentimental and poetic side of the interpretation. 
eRe 
The talk of the hour is the success of D’Annunzio’s “La 
Nave,” with choruses, organ numbers and ensembles, which 
have called attention to a real talent in Signor Pizzetti. 
He has had the good taste to look up all the old Grecian, 
Latin-Roman folk songs, ecclesiastical and pagan choruses, 
and with modern science has adapted them to the different 
wonderful situations in this immense tragedy. All the 
press 1S unanimous in recognizing that the music, although 
modern and rich, has still kept its chief characteristics in 
each separate phase. 
Zee 
The Tetrazzini success in New York is agitating the 
musical world here. 
eRe 
The Ricordi publishing house celebrated its one hundredth 
anniversary a few days ago. Many local papers had long 
articles relating anecdotes, and the Corriere della Sera even 
printed a letter which Verdi wrote to the head of the house 
at the time his “Simon Boccanegra” was unsuccessful at 
La Scala 
Re eR 
Toscanini, La Scala’s great conductor, has again been 
approached by the Argentine managers, but he has again 
refused, stating that he cannot conscientiously undertake 
to direct works to which not sufficient time is given for 
adequate rehearsals 
eRe 
Vito Ricordi, who has been the instigator of a concour 
for the best opera in English, with a prize of 12,500 francs, 
was among the commission who examined the works sent 
in. ‘The prize was awarded to Edward W. Taylor, living 
at Cambridge. 
eRe 
Walter Mocchi, Emma Correlli’s husband, is the charge 
d'affaires for the new Darosa Theater, to be built on the 
soulevard des Italiens, in Paris, to further the interests 
of international art, both dramatic and lyric 
eRe 
Puccini's “Manon” and Giordano’s “Andrea Chenier” 
are to be given at the Volks Opera in Vienna. Meanwhile 
a new opera, “Nozze Istriane,” by Smeraglia, has encoun 
tered the favor of the Viennese public 
| an And 
According to the papers, Massenet’s “Manon” has had a 


splendid interpretation at the Costanzi of Rome, Liria 


Berlendi as Manon being especially applauded. 
ner 
The big concerts of Santa Cecilia will soon begin in 
Rome at their new hall, the Corea 
nRre 
\ugusta de Kabath, French composer, is at the Hotel de 
France, making a short stay in Milan 
ere 
The season of Monte Carlo will open with an Italian 
opera, “La Gioconda,” with Litvinne in the title role. Other 


Italian productions will be “La Tosca,” “Rigoletto,” “Travi 


The season opens on February 1. 
| 
At the Dal Verme a very unfortunate “Rigoletto” still 
holds the boards. The public seems fascinated with the 
music and crowds the theater. Any provincial town would 
not tolerate such a performance. 
neRre 
The Sicilian Dialect Company is having a triumph in 
Paris, and it is not to be wondered at, as a more charac- 
teristic company and productions cannot be found. The 
two principal actors are gneat artists. 
nre 
Some American pupils are announced as coming from 
Berlin soon to study in Milan. 


nr se 
Carlo Schneider is now coaching a tenor for La Scala. 
nne 


The basso Favroski, pupil of Castellano, has made a 
fine success at Bari. He will sing Mephisto in “Faust” as 
second opera. 

Re 

Eugenia Burzio, La Scala’s Tosca, is preparing “Norma” 
with Maestro Aversa, her teacher. 

eRe 

Private musicales are almost a thing unknown in Milan, 
still Donna Vittoria Cirna will soon gtve one of her ex- 
quisite musical entertainments, when the fine fleur of the 
aristocracy are to be present and the best available talent 
will take part. | a A A 





The Mecklenburg Music Festival planned for this year 
has been postponed to 1909. 
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THE METROPOLITAN OPERA 


Lescaut,” Scotti, etc., 
“Tann- 
was Friday’s performance, with Knote, Gadski, Van 
Blass, Alten, etc 
with Eames 


with Cavalieri, Caruso, 


“Manon 
was the opera on Wednesday at the Metropolitan. 


hauser” 
Rooy, 


“Faust,” as Margucrite, Plancgon as Mephisto- 


pheles, Caruso as I and Stracciari as Valentine. The 


aust, 


Saturday matinee brought forth “The Barber of Seville,” 
with the familiar cast, Sembrich, Bonci, Chaliapine, Cam- 
panari, etc. In the evening, “Madama Butterfly” held the 


Pinkerton), 
was given on 


boards and exploited Farrar, Martin (as 


“Tristan and Isolde” 


n Re 


Stracciari, Jacoby, 


with Burg 








Monday, oy, Homer, etc 


Studying With Mrs. Turner-Maley. 


Florence Turner-Maley, the soprano, is teaching at her 
studio-residence in the Saxonia, 601 West One Hundred 
and Thirty-sixth street Antoinette Perry and Faith 
Thompson are among the new pupils. Bessie Wynne, who 
is singing successfully leville this season is a pupil 
of Mrs. Maley 

New Organ for Auburn, N. Y. 

Che organ of the First Presbyterian Church, at Auburn, 
N. Y., when completed will be one of the noteworthy 
instruments in the Empire Stat Edwin Hall Price, the 
present organist of the church succeeded L. V. Flagler. 


janpolsKi for Symphony Concert. 


Albert G. Janpolski, has 
folk songs, ancient and modern, at the 


to sing Russian 


; 
been engaged 


Young People’s 








Symphony Concert, in Carnegie Hall, Saturday afternoon, 
February 8. 

Carl Burrian, the tenor, assisted recently at a symphony 
concert in Stuttgart 

Che Cologne Male Che will unde } " rin May, 
to include London, Bruss« Antwerp 1 other large 
cities 
WE HAVE YOU? WE HAVE you? 


Ugly Frown Lines. 
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Friday marked the performance of 


121 Wisconsin. 9%4 State. ito Tremont 


BARITONE 


the past year studying piano arrangements of 
operas. Last week, at Memorial Hall, in Brooklyn, 
Hauser illustrated the music of Saint-Saéns’ “Helen 
Troy.” Parts of the story were read by Julia Paul 
Leavans, while Miss Hauser carried off the musical hon 
of the evening. Her playing was marked for its mu 


quality as well as a fine 


significance 


underst 





New Triumphs for Isabel Hauser. 


Isabel Hauser, the pianist, has devoted much time during 


+} 


anding of the 


Monday afternoon of last week Miss Hause 
as a musical star at the meeting of the Mine 
at the Waldorf-Astoria The Minerva is rightly 
for it includes among the membership exceptionally 
liant and accomplished women. Miss Hauser is ch 
of the music committee, and under her direction 
enjoyable and instructive programs are planned 


music for Monday 
Longfellow’s “Sandalphon.” 
and Miss 


Miss Hauser played 


music 
Chopin coy mr ptu, 


charm and skil! of her art 


Boylan rea 


Rubinst 


consisted 


delighting anew 


a tie 


in’'s “Kammenoi 


of the Loomis 
Miss 


1 ¢} 


Hauser illust 


text As 


plano 


Binghamton Greets Nordica. 


(By Wire to 
Brn« 


ur 


Ne rdica 
management of Loudon 
sold out. Madame 


concert tour 


entirely 
Great enthusiasm. 


Laura E. Morrill's 
Morrill’s reception-musicale, at the Morri 


ry 


Laura E. 
dios in the Hotel 


attended by 


Chelsea, 


was one hundr« 
and excellent program 
man songs, was giver 
and Cora 


and Russell 


Dunnell, 


Rose Bliss 


opened he 
Charltor 
Nordica 


d and fifty 
of Englis! 
by Mesdan 


Remingt 


Mustcat Courter.) 


namTon, N. Y., Febs 


Musicale. 
uesday evening ot 
guests 

Italian 


ves Strickler, Par 


French 


Lillia Si ng, | 


Margulies Trio Program. 


At the 1 oneert in Mendelssohn Hall, Tue 
ing, February 11, the Adele Margulies Trio will play 

nn trio in G minor, op. tro, No. 3; Bral : 
iajor, op. 87, and the Greg nat in ( i" 
ind viol 

Miss Garvin's New Studio. 

U’ Lela Garvin, the vocal teacher, has changed : 
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On Wednesday evening, at the Manhattan, Tet: m 
made her appearance for the time he Gi 
Rigoletto.” The rest of t cast comprised De Cisneré 
is Maddelena, Severini as Giov | vccaria as ( i 
di Ceprano, Bassi as the Duke, San Rigol 
\rmmondi as Sy ile, G s Mont I 
s M 0, Ror as ( ( \ 
s Bors The Friday was Lise \ 
Dalmores, Gilibert, Bressler-Gianoli, et On S$ 
tternoon “Rigoletto” was repeated the evening 
“Contes d Hoffman: with Zeppilli, Mori 
De Cisneros, Gi ia, Dalmores, Renaud. Gilibert. Cr 
Daddi, Gianoli-Galletti, Reschiglian, Vent 
Lha was tl ’ M ‘ ‘ { 
R D> t 
Williams Recital of Opera Songs. 
J I \ 
Saturday vel ‘ i vy I t which M 
per g \ 
{ RI xt W 
WANTED 
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It Seemed Incurable 
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director of the Vienna Opera, 


i¢ world knows For some 
impatient for his Vienna Opera release 
There was 


The 


r ot music, an 


ready 
of the 


resignation wa 


paper 
that 


the and out papers 
Mahler was a mast 
er, and a great opera director, who had 
Vienna Opera what it Vienna, and, 
that it was 
Mahler, and that his directorate 
Prince Montemova, the 


but 


losing an important factor 


Emperor's 


ontract Mahler was 
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weary of the unsympathetic and egotistical attitude of some 
of the singers 
eRe 

The Vienna Opera position is perhaps the most difficult 
of all the directorates. No man has held the position more 
one term. Jahn ended it with a severely weakened 
heart. Mahler is a strong personality, energetic, capable, 
and a great musician, but he is also a bundle of nerves and 


than 


of a hypersensitive disposition, and an enemy of the star 
That is why he was so peculiarly susceptible to 
avored by the 


system 
the 
public 

Director for two years, Mahler found the institution in 
a yery poor condition when he first went there. Edyth 
Walker, Van Dyck and Winkelmann, when they felt they 
would rather not sing, simply sent notes to Jahn. Mahler 
allowed Walker and Van Dyck to go, and kept Winkel 
mann until he could not sing any more. Mahler secured 
and developed Kurz, Slezak, Schmedes and and 
raised the Vienna Opera to its position of one of the very 
best in Europe. Although there are many good singers, 
the Opera’s distinction is its ensemble, which Mahler forced 
Under him only the higher standards 


whims and tyrannies of the singers 


others, 


upon the company 
have obtained in the scenic department and in the selection 
of works to be produced, in their development and pet 
formance. The “star” the 
repertory embraced all the worthy classics and only the 


influence was made nil, and 


best of the modern works 
nee 


As conductor of the orchestra, Mahler attains the highest 


virtuoso degree. Free from all ostentatious, sensational 
directing, modest, unassuming, quietly though passionately 
willful when the stick is in his grasp, he brings his orches 
tra to respond to his smallest gesture or expression. The 
orchestra under his spell performs with singular virtuosity. 
Assuredly, Mahler, Wagner, is one of the 
few great conductors of the orchestra. The orchestra has 


The pure symphony form and 


Gustav since 
been Mahler's main study 
him been brought to their most 
complicated and (with the the Beethoven 
“Ninth” symphony) to their most powerful stages—power- 
ful in tone volume, intricate counterpoint, individuality of 
instrumentation 


the orchestra have by 
exception of 


theme and voices and development of 

Mahler’s symphonies are truly monumental 
phonic poems are realistic, written about persons or ideas; 
Mahler’s are idealistic, and vague, and loom large with 


the thoughts of nature and the immortal questions of the 


Strauss’ sym 


mortal 


eRe, 


Hefore he left‘ here Mahler directed a performance of his 
second symphony in the large Music Friends’ Hall. The 
Gertrud Foerstel, 
the 


Court Opera Orchestra, Elise Elizza, 
Kittel, Bella Rudolf 
Sing Verein of the Society of Music 


Mahler was made a real hero by the audience and received 


tLlermine Paalen Dittrich, and 
Friends assisted 


tons of applause. 
RZ ae 
The Mahler Vienna will be written of as the 


reconstruction period and the most classical régime in its 
cratic history M. Marvin Gropvzinsky 


reign in 


Des Mornes, Ia., January 31, 1908 

Madame Sembrich and Ejlison von Hose are among the futur: 
attractions. The prima donna and tenor will be heard in concert 10 
Des Moines some time in April. 

Mrs. Frank, pianist; Max Scheliner, 
cellist, united in the of a series 
Frank's home on Fifth street 

Heinrich Pfitzner will give a recital at the Y. M. C. A. 
ary 10. 

Corinne Rider-Kelsey, the soprano, will be one of the artists to 
appear at the Des Moines May music festival, under the auspices 
of the Apollo Club. 

The piano recital by advanced pupils of the Mid-Western Con 
servatery of Music enlisted of Lucile Green, 
Evelyn Dinsmore, Ruby Rowe and Alma Duggan. 

Elsie Lincoln gave a concert at her studio recently, assisted by 
Bertha Frederick Barnes, Mrs. Harry Chapin and Winifred Wheeler 

Wendell Heighton has arranged a series of twilight organ recitals 
to take place at the Unitarian Church, Sunday afternoons during 
February and March. 


Snith. 
Mrs 


violinist, and Carl 
second of musicales at 


Febru 


the co-operation 


Lillian Sawtelle, a young Des Meines pianist, will travel soon 
with a concert company as soloist and accompanist. 
Arthur Bassett, a pianist from Boston, included MacDowell num 
bers on his recent recital program at Drake University. 
Edna Tilton, and Virginia Burleigh, pianist, 
nounced to give the program this afternoon at the Highland Park 
of Music. 
first band concert of the 
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Friday evening 
direction of Dr 
Hlearteny 


was given 
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HOTEL VICTORIA 


NEW YORK 


BROADWAY, 5th AVE., 27th 


la the centre of 

the shopping 

district. Abso- initia 
lutely fireproof. e@ ~=*4 
A modem, first- 

class hotel; com- #- 

plete in all its 
appointments, 
furnishings and 
decorations en- 
tirely new 
throughout. 
Accommodation 

for 500 guests. 

200 rooms. Rates $2.00 up. With bath, $2.50 up 
Hot and cold water and telephone in every room. Cuisine 
unexcelled. Send for Calendar 1908. 


GEO. W. SWEENEY. Proprietor 
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LAURA LOUISE 


COMB 


Manhattan College of Music 


o WEST i1sTH STREET. 
COMPLETE Musical Education. Allbranches under 


Distincursmep 
Director: 


Facutrty. 
N M. KRAMER 


BARITONZD 
Address HENRY WOLFSOHN 
NEW YORK 


L Personal Address, New Haven, Conn. 








SOPRANO 


fmment’ WOLFSOHN BUREA( REINDAHL VIOLINS 


ITALY. , 
LUIGI AV Ee Sa ia A 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via Quintino Selle 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, repertorio perfezionamente 
Pak VIA VINCENZO MONTI 49, MILANO 
Itallan Vocal Correspondence Scho ol. 
Teaches THE SECRETS of Pure Italian method of “ SEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt of $3, registered letter, 
for one month's instruction 
SPECIAL TEACHERS’ COURSE 
Vie Brera 9 Milano. 


ANTONIO CAIRONE 

MAESTRO DI CANTO 

Impostazione una specialita 

Piazza Borromeo 5, Milano 
VITTORIO CARPI 
TEACHER IN FOUR LANGUAGES. | 
Florence, Via Nazionale 24 











VOCAL 





LUCIA BARAGLI “2 


Maestra di Canto e di Scena (Acting) 
Puplie in Le Scale and other Principal Theatres 


VIA VELASCA 2, MILANO 


BASSO-CANTANTE 
Recitals, Instruction 


> STupees Carnegie Hall and 138 W. 91st St. 
3 e 
WwW @ artistic.”- Weath 7. itd. icombergies 
bd on € gees ; he is a model Vocal 
"Dr. Otte Netiael. 


Instructor fetize!, 





Violas and ’Celles 


All qua’ ities of Violin-tone 
are Se te the full 
limit te indah! Violina, 


cnet CRAN 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 8962 River 





JOSEPHINE 
DECEMBER, 1907 to 


SWICKAR 


SOPRANO 
Concert, Oratorio, Recital 
Direction: J. E. FRANCKE 
1402 Broadway, New York 





staceato, bril- 

im velocity, distinct- 

Bees io tril) and shake, and 
other 


F 


Z>Excz 


CORNELIE MEYSENHEYM 


Vice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 


HASSLE 


SOPRANO 
VOCAL INSTRUCTOR at 
Metropolitan Opera School. 





BARITONE 
Direction of 
WALTER R. ANDERSON 
6 W. 38th St. New York City 








VOCAL TEACHERS! ! 


copy $1.25. Regular discountto profession. 
MRS. W. H. TEASDALE, VOCAL STUDIO, - - - 


SELF-HELP wil! teach your 
PUPILS to SING by NOTE. Send for a 


SAVANNAH, GA, 














MUSICAL 








COURIER 




















BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
























DD. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OH10 
267-269 Wabash Avenue, - 











CHICAGO, ILL. 














lt peenless tone 
Chonms at once 
oNd 


"“fahiad 
lor? Wayne,/ng. 
Berlin, W. 


ON A RD Schelling St. 6 


CONCERT DIRECTION 


Apply fo 
New musi 








LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


® RARE VIOLINS, CELLOS, BOWS 


ITALIAN AND SILVER STRINGS 
LEATHER CASES AND FRENCH ROSINS 


_ 5. PFEIFFER & CO. | 


ARTISTIC REPAIRING ON PREMISES 


BT RANK J. BENEDICT ‘GUSTAV LAZARUS 


VOICE CULTU wd 


brganist St. Paul's MI 


‘Concert Mittethe ingen 
paper for art 








N 


220 East 86th Street 


1567 NEW YORK 











Director Berlin Conservatory 


i Longacre Studios 54 Seventh Ave 
= : a md us ms Teacher of Piano and Composition 

slSinging V owes Are Made Piais 
“ewers io uvien' coestions shot | Studio: Bulow St. 2. Berlin W. 








AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th St.. NEW YORK CITY 


one 2 a( m 


Epcas O. Strvan, President 


us 
Facutty, Examiners anp Lactuners 
H. Rawlins Baker 
Herwegh von Ende 
Modest Altschuler 
Kate S. Chittenden 


Geo. Coleman Gow 

McCall Lanham 

Mary Fidelia Burt 
Adrienne Remenyi von Ende 
Fannie Greene 


William Masos 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 





Paul Ambrose William F. Sherman Daniel Gregory Mason 
aad year begins Monday, September goth, 19 
ad for Circulars and Catalogues KATE S. CHITTENDEN, Dean of Faculty 





CONCERT DIRECTION | VON STEIN 


HERMANN WOLFF A°7EMY for PIANISTS 


Incorp. Nov., 1907 
The World's Greatest Musical Bureau HEINRICH VON STEIN, President 
Germany; Bertin and Fiottwclistrassc 1 


Cable Address: Maesikwolfl, Berlia 


‘Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com | 
certs, Hamburg; the Bechstein Hall, Berlin. 





|1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 





resentative of wore than 400 artists, includ 


pe [arse he Yarg Sore aes | The MONTREAL CONSERVATORY of MUSIC 
Cerrefico and many other celebrities Also (Founded 1893 by C. E. Seiveet.) 


& oa yp Street, Montreal, 
or prospectus apply 
Cc. &. SEIFERT. ‘dhe Musical Director 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY OPERATIC AND DRAMATIC SCHOOL: 


of the Berlin Philharmonic erm Canada 


manager 
end of Arthur Nikisch. 
Principal Agency for Music Teachers | 





Development in all branches o f music 


Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) SEMIN ARY: Special traini for teachers 

Principal Teachers: HARMONY AND COMPOSI TION—Withelm Klatte, Prof. Arno Kleffel. Prof 
Philipp Ruefer, Prof. E Taubert, P. Geyer, Arthur Willner PIANO—Georg Be 
Theodor Boblmann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James —— 
Frieda Kwast-Hodap Dr. P. Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer. 


Prof. A. Sormann, heodor Schoenberger, Prof. E. E. Taubert, F. W Otto Voss, M. von Zax 
SINGING Sages Brieger. Madame Bianche Corelli, Frau Lydia Holim, Karl Mayer m Ledora. 
Singer), Frau Prof Selma Nicklas-Kempne. Sergei Klibanski, Nicolaus Rothmuchi, Dr. Paul 
Brunz-Molar, Henry B. Pasmore, Adolf Schutze, Wladyslay Seidemann. OPERATIC CLASS 
—N. Rothmuebi. VIOLIN—Prot Gustav Hollaender, Alfred Wittenberg, Max Granberg, 
1 nmareoty Spiering, &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Direct LL Joseph Malkin, Eugen Sandow, &c. . &c 
VIRGIL PIANO Lee annexed to the STERN CONSERVATORY, 89 Kant St., 
lottenburg. Special courses for training teac hers. Exceptional advantages for 
broad and artistic repertoire. 
be obtained through the Conservatory and the Virgil School. Pupile received af 
any time. — 4 bours from 1: & m. to 1: p. m 


Berlin-Char- 
acquiring « 


| 








A. B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


the 
Conservatory, 


For the Pianist, the Teacher, 


the Stadent, the 


Factory at NORWALK, OHIO 


Singer, 
the Concert 


Rererence: The Editor-in-C hie Tur 


Mus an 4 





ER 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Drreectors: Cart Hern, Aucust FRAEMCKE 
Instruction given in. all branches of music from Special Departments tor Beginners, Awateurs a 
first beginning to highest perfection Professionals 
Thirty-eight of the most known and experienced) Free advantages to students: Harmony ‘ecterss 
professors neerts, ensemble playing, vocal sight reading 


TERMS, $io UP PER QUARTER. SEND FOR CATALOGUE 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M, CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest ax/ “oe. Complete School of Music and Dramatic Art im the Middle Wen. 
Eleocation. MUSIC. Opere. Modern Languages. 


The Gnest aad most completely equipped building devoted to music in America. 
iustrated catalogue scnt free 


EDGAR M. CAWLEY, 
4580 North Meridian St. New "Phone: 2010 


STRASSBERGE CONSERVATORIES 


stoi ies «6©6COF MUSIC 
2200 St. Louis Ave 





Director 
Imdianapoiis, Ind 





Northside Southside: 
(irand and Shenandesh Avee 


s‘T LOU'S MO 


The most reliable, 
Schools with the 
ever combined in 
Great West. 


complete and best equipped Musk 
strongest and most competent Faculty 
a conservatory in St. Louis and the 


51 Teachers——Every vue an Artis: 
- among whom are 


Or. R. Goldbeck 
Altred Ernst 

Sam Gelliager 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst 
R. S. Poppen, 


Sig. G. Parts 
Chas. Galloway 
Miss A. Katkmane 
Horace P. Dibble 

BK. Strassberyver 
Mrs.8.Straseberger 


Reopens 
September Ist. 
TERMS LIBERAL 





R. Stempt, etc. CATALOGUE FREE. C W.Kern, etc., etc 
Ge" Partial scholerships for deserving pupils a1 the 
edventage 





ROYAL CONSERVATORY OF MUSIC AND THEAT 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 16 Instructors 


Education from beginning to finish. Full courses 
admission times begin April and September 


or single branches. Principal 


Admission granted also ot other times. 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 















THE MUSICAL COURIER 


STEINW AY || MASON & HAMLIN 


GRAND AND UPRIGHT ; GR AND PIAN OSs : 
P | A N OS MANUFACTURED ON THE | 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East 14th Street 

















CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 
















EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN CoMPANY, 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. { 
Long Island City, opposite 120th Street, New York City. 
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PIANOS 


“1K IMBALE* 


CHICAGO, ILL., U. S.A. | 


De World's Best Piano | 
THE | 
BE 


WmKNABE & CO. : 


NEW YORK BALTIMORE WASHINGTON 

























THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOH M ER in the SOHMER PIANO of today 


It is built to satisfy the most 



























cultivated tastes : :::::::33:  Saapnibers appeal to the most critical musical taste, and are ' 
<= receiving more favorable comment today than any other 
The advantage of such a piano make of piano offered to the public. 






appeals at once to the discrimi- 
nating intelligence of the leading 
ertiste sssssstsaessssseesss 







Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHME R &C 0. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 








































Blumenberg Press, 214-218 William Mtreet, and 16-20 Rose Mireet, Mew Bork. 





